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2020; Handler & Thomas, eds, 2013), as otherwise they do not have very developed
gs and expressing oneself
through visual images with the age of childhood, and with an undeveloped verbal skill,

verbal skills. Perhaps we associate, in some cultures, draw

enough for true communication. We may also associate drawings with the first form of
language, if we think about cave paintings and Egyptian hieroglyphs.

In Japanese culture, however, visual means of expression are not uncommon and not
associated with children. As an example, their haiku poems are often composed of visual
images (Yousif, 2009), which help express, through allusions and associations, deeper I
ideas, emotions, and attitudes. The philosophy is expressed by starting from the literal,
and concrete, meaning, and then moving on towards the abstract ideas. The Japanese also
had art which reminds of comics under the form of old paintings. The woodblock painting
called ukiyo-e can be considered the beginning of Japanese manga (Ito, 2014). They also
had a form of poetry accompanied by a painting in old times, called haiga (Adiss &
Yamamoto, 1995). Nowadays, haiga authors can go as far as using a digital photograph.
In the Western world we do not have any similar visual art form which can be regarded as
a product of traditional, or mainstream, culture as in the case of the Japanese. This can be
a reason why graphic novels and comics may have been encountered with a feeling of
hesitation and resistance when dealing with the idea, following contact with other
cultures, that these, or some of these, could also be destined for grown-ups, in the Western

world. American culture, however, has been more open to the popular culture products
such as comics and graphic novels for all ages (Lopes, 2009), and they have also started

the trend of academic research in this domain (Labio, 2011),
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SENSATION OF THE BODY: THE EFFECT OF SOUND AND MUSIC
FREQUENCIES ON THE HUMAN BODY ON ART AND DESIGN PROJECTS

BEDENIN DUYUMU: SES VE MUZIK FREKANSLARININ iNSAN BEDENINE
OLAN ETKIiLERININ SANAT VE TASARIM PROJELERINE OLAN ETKIiSi

Dr. Ogr. Uyesi Dicle YILDIRIM
Uskiidar Universitesi

0000-0003-1115-80-17

ABSTRACT

From past to present, the body and the ways it is handled have gone through different
dimensions with belief, culture, political and sociological representations. In particular, the
format of the body's manifestation through indirect ways and productions, such as spirituality,
healing and art, affecting each other; It has opened up space for formations powerful enough
to stimulate all the senses of the human body. From this point of view, performing artistic
processes as a ceremony and ritual in ancient cultures showed different examples of a universal
approach. Today, rapidly developing technology has expanded the boundaries of many
disciplines; It has rapidly increased the number of interdisciplinary and transdisciplinary
studies. The phenomenon of the body intersects with art and design practices and experiences
the invisible. The transformation of this situation into an art/design work with or without sound
in response to the expression of art has opened up an area of experience that activates the energy
of production and creative action. In this context, technological practices used in fields such as
medicine have also found a place in art production. Artists and designers, who borrowed the
technological practices that include sound waves and frequencies in their artistic production
from the perspectives of different disciplines, added new production paradigms to their
practices. At this point, the study deals with the effect of sound and music frequencies on design
productions, through the body and its role in the sensation of the body. It will examine the
effects of basic art and design elements such as form, movement, rhythm and balance on the
body, and the potential of transforming them into visual productions through sound, and the
approaches of artists and designers in this context.

Keywords: Body, Art and Design, Sound, Frequency



OZET

Geg¢misten bugiine beden ve bedenin ele alinma big¢imleri, inang, kiiltiir, politik ve sosyolojik
temsilerle farkli boyutlardan gec¢mistir. Ozellikle bedenin maneviyat, sifa, sanat gibi birbirini
etkileyerek dolayli yollar ve {iretimlerle ortaya koyma formati; insan bedeninin biitiin
duyularmi uyaracak kadar gii¢lii olusumlara alan agmustir. Buradan hareketle sanatsal
stireclerin, kadim kiiltiirlerde bir toren ve ritiiel seklinde yapilmasi evrensel bir yaklasimin
olduguna dair farkli orneklerini gdstermistir. Giiniimiizde hizla gelisen teknoloji birgok
disiplinin sinirlarini genisletmis; interdisipliner ve transdisipliner ¢alismalarin sayisini hizla
arttirmistir. Beden olgusu, sanat ve tasarim pratikleri ile ¢okca kesismekte goriinmeyenin
deneyimini deneyimlemektedir. Bu durumun sanatin disavurumuna karsilik olarak sesli ya da
sessiz bir sanat/tasarim ¢alismasina doniismesi, iiretim ve yaratici eylem enerjisini aktive eden
bir deneyim alan1 agmigtir. Bu baglamda tip gibi alanlarda kullanilan teknolojik pratikler, sanat
iiretimlerinde de kendine yer bulmustur. Ses dalgalar1 ve frekanslarin dahil edildigi teknolojik
pratikleri, farkli disiplinlerin bakis agilartyla sanatsal tiretimlerinde 6diing alan sanatci ve
tasarimcilar uygulamalarina yeni iiretim paradigmalar1 eklemistir. Calisma bu noktada ses ve
miizik frekanslarinin tasarim tiretimlerine olan etkisini, beden ve bedenin duyumundaki roli
iizerinden ele almaktadir. Bi¢im, hareket, ritim, denge gibi temel sanat ve tasarim 6gelerinin
bedendeki etkisini, ses tiizerinden gorsel iiretimlere doniisme potansiyelini sanat¢i ve
tasarimcilarin bu baglamdaki yaklagimlarini inceleyecektir.

Anahtar Kelimeler: Beden, Sanat ve Tasarim, Ses, Frekans




ADORNO, MYTHOLOGIES AND RATIONALITY

Assist. Professor Mehmet Sirin Cagmar
Sirnak University, Logic Studies

ABSTRACT

As it is known, mythologies are the oldest forms that try to explain what is happening in nature.
Today, although we try to settle something on a rational ground where more scientific
principles are discussed instead of these forms of explanation, it is a controversial issue to say
that mythologies are completely far from this ground. My aim in this study, which | deal with
in the context of Theodor Adorno's enlightened critique of reason, will be to show that
mythologies have already activated a rational mind from the very beginning.

There is no doubt that there has always been an effort to find meaning in the things that people
encounter. This effort is first and foremost a part of being human. All the processes of history
have shown us this in a concrete way. Periods dominated by mythologies are not exempt from
this situation. However, when we look at today's world, although it is seen that the mythologies
are completely left behind, we see that it is claimed that such an effort continues with different
forms of thought in the discussions about enlightenment criticism. Especially Adorno's
statement that enlightenment is a direct myth is one of the clearest attitudes known on this
subject. What | am trying to focus on in this paper is not to discuss whether enlightenment has
turned into a myth or not, but rather to discuss which basic dynamics that myth has within itself
enable such a situation in the context of Adorno.

In such a discussion, | will first focus on how the individual makes sense of what happens in
nature. Then, in this interpretation, I will try to show which rational processes the individual's
understanding leads and prepares the ground for such a thing.

Keywords: Adorno, Mythologies, Rationality



ATATURK’UN AKILCI FELSEFE ANLAYISI

ATATURK'S RATIONAL UNDERSTANDING OF PHILOSOPHY

Prof. Dr. Nurhan AYDIN
Kafkas Universitesi, Fen Edebiyat Fakiiltesi, Tarih Béliimii

Perihan AKSU, Yiiksek Lisans Ogrencisi
Kafkas Universitesi, Fen Edebiyat Fakiiltesi, Tarih Ana Bilim Dali

Ozet

Akilcilik, usguluk veya rasyonalizm olarak da adlandirilan, bilginin kaynaginin akil oldugunu;
dogru bilginin ancak akil ve diisiince ile elde edilebilecegi tezini savunan felsefi goriistiir.
Buna gore, kesin ve evrensel bilgilere ancak akil araciliiyla ulasilabilir. Akilciligin zorunlu
sonucu bilimselliktir. Bilimler, akil yolu ile yapilan zihinsel ¢alismalardan ¢ikar. Akil ve bilim
her tiirlii gelismenin kaynagidir.

Atatiirk’lin en biiyiik amaci bilimsel, akile1 ve gergekei bir diislinceyi Tiirk toplumunun biitiin
alanlarina egemen kilmaktir. Atatiirk’iin yasam felsefesi gore; insan akli cok degerlidir. Akil
ve mantikla her seyin ¢dziilecegini savunur.

Atatiirk cagdaslarina gére daha cesur atilimlarda bulunarak ‘’Héakimiyet verilmez, alinir’’ sozii
siyasetinin bir 6zetidir. Hakimiyeti beklememis, ona yonelik harekete gecmistir. Devlet dis
giiclere kars1 iktidar1 yalmzca gii¢ kullanarak kazanir. Buda halkin egemenligi ve demokratik
bir iktidarla miimkiindiir. Tiirkiye’yi ¢cagdas bir ulus devlet haline getirmek i¢in dengeli ve adil
bir toplum kurmay:1 hedeflemistir. Siyasette inandig1 gii¢, milli bagimsizlik, ulusal egemenlik
ve ulusun vicdanidir.

Atatiirk, akilciligi sonucu bat1 felsefesini arastirip incelemis “’akilciligi’” ve “’bilimi’” temel
almigtir. Hedef gosterdigi ‘’¢agdas uygarlik seviyesinin de iistiine ¢tkma’’ nin akil ve bilim
ile olacaginin bilincinde olup bu felsefe anlayisini bir¢ok alana yansitmigtir

Ozellikle egitimdeki felsefi goriisii gok énemli yer tutar. ABD’li felsefeci John Dewey, 1924
yilinda Mustafa Kemal Atatiirk’lin daveti iizerine Tiirkiye'ye gelerek Tiirk egitim sistemi
iizerinde incelemeler yaptiktan sonra kapsamli bir rapor hazirlamistir. Bu rapora gore egitim
sistemine yeni diizenlemeler getirilmistir. Dewey pragmatist felsefeyi egitime uygulamistir
Atatiirk filozoflarin kitaplarii okurken daha akilli filozoflar sdyle diyorlard: ki: ’Mademki
sonu nasil olsa sifirdir, hi¢ olmazsa yasadigimiz siirece sen ve neseli olalim.”” Diislincesine
Onem vermistir.

Atatlirk hakkinda 12 adet kitap yazmis olan Arjantinli Jorge Blanco Villalta (1909-2003) ya
gore ’Atatiirk, yalnizca tiim zamanlarin en iyi komutanlarindan biri degil, ayn1 zamanda
siyaset kuraminin biiyiik filozoflarindan biridir.”” Sozlerine yer vermistir.

Anahtar Kelimeler: Felsefe, Akilcilik, Atatiirk, Egitim.



Summary

Rationalism, also called rationalism or rationalism, states that the source of knowledge is the
mind; It is a philosophical view that defends the thesis that correct knowledge can only be
obtained through reason and thought.

Accordingly, precise and universal information can only be reached through reason. The
necessary consequence of rationalism is scientificity. Sciences emerge from mental studies
done through reason. Mind and science are the source of all kinds of development.

Ataturk’s greatest aim is to make scientific, rational and realistic thought dominant in all areas
of Turkish society. According to Atatiirk's philosophy of life; The human mind is very valuable.
He argues that everything can be solved with reason and logic.

Ataturk took more courageous steps than his contemporaries and his saying "Sovereignty is
not given, it is taken" is a summary of his policy. He did not wait for domination, he took action
towards it. The state gains power against external forces only by using force. This is possible
with the sovereignty of the people and a democratic government. He aimed to establish a
balanced and fair society in order to turn Turkey into a modern nation state. The power he
believes in in politics is national independence, national sovereignty and the conscience of the
nation.

As a result of his rationalism, Ataturk researched and examined western philosophy and based
it on "rationality” and "science”. . He is aware that his goal of "going above the level of
contemporary civilization" is through reason and science, and he has reflected this
understanding of philosophy in many areas.

His philosophical view, especially in education, has a very important place. American
philosopher John Dewey came to Turkey in 1924 upon the invitation of Mustafa Kemal Atatiirk
and prepared a comprehensive report after examining the Turkish education system. According
to this report, new regulations were introduced to the education system. Dewey applied
pragmatist philosophy to education
While Ataturk was reading the books of philosophers, smarter philosophers were saying the
following: "Since the end is zero anyway, let's at least be cheerful and joyful as long as we
live." He gave importance to the idea.

According to Argentinian Jorge Blanco Villalta (1909-2003), who wrote 12 books about
Ataturk, "Ataturk is not only one of the best commanders of all time, but also one of the great
philosophers of political theory."

Key Words: Philosophy, Rationality, Ataturk, Education.
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OZET

Walter Benjamin 1921 yilinda bir “Din Olarak Kapitalizm” baglikli kisa yazisini kaleme
aldiginda kendisinin de biraz heterodoks ya da ayriksi olsa da ait oldugu sol kampin diinyay1
degistirmeye dair bir umudu vardi. Aradan yiiz yil gectikten sonra devrim iitopyalarinin
Sovyetler ve Cin tecriibeleri sonrasi distopik bir diinyaya dair umutsuzluga evrildigini
belirtmemiz gerekiyor. Kapitalizmin sadece Weberci anlamda belli bir dini yorumdan
beslenmedigini dogrudan dogruya bir din oldugunu belirten Benjamin bu dinin tarihin gérdigi
en talepkar kiilt hareketlerinden biri oldugunu savunur. Benjamin’in vurguladig: bu talepkar
din yorum cergevesini biraz daha genisletirsek dogrudan dogruya yabancilasma kuramina
baglanabilir. Burada bir bagka ger¢ekle karsilasiriz yabancilasma sadece Marx ve mirascilari
tarafindan tretilen ve sahiplenilen bir kavramsal ve kuramsal insaya isaret etmeyi asar Weber
ve Durkheim bu yorum gelenegine “demir kafes” ve “anomi” kavramlariyla katilirlar. Bati
diistincesi bu anlamda kapitalizmin icsel elestirisi ve gelisimi noktasinda apokaliptik bir tona
sahiptir. Bu eksende kapitalizmin ortaya ¢ikardig: gercekligin farkli katmanlarda bir elestirisini
yapmak her zaman miimkiindiir. Bu sunumda biraz ironik bir zeminden hareket edilecektir.
Kapitalist kiiltiir endiistrisinin en 6nemli ayaklarindan biri olan sinema lizerinden kapitalizmin
pratik baglamda bir elestirisi yapilacaktir. Bu sunumda The Road filmi {izerinden bati
diistincesinin vurgulanan bu apokaliptik boyutu ve kapitalizm ele alinacaktir. 2009 yapimi The
Road filmi post-apokaliptik bir diinyada gegmektedir. Ancak post-apokaliptik diinyay1 anlatan
cogu muadili gibi kurtulusa dair bir umut sunmamaktadir. Filmde dogrudan yamyamlik
sahneleri de bulunmaktadir. Film Benjamin’in bir din olarak kapitalizm analizi ve bu analizin
temel dayanagi olan yabancilagsma kurami ekseninde hem bir kapitalizm elestirisi olarak hem
de kapitalizmin zaferinin bir sembolii olarak analiz edilecektir.

Anahtar Kelimeler: Kapitalizm, Din, Yabancilasma, Yamyamlik, Post-Apokaliptik Diinya



ABSTRACT

When Walter Benjamin wrote his short essay "Capitalism as Religion™ in 1921, the leftist camp
to which he belonged, even if somewhat heterodox or different, had the hope of changing the
world. One hundred years later, we should note that the utopias of revolution have evolved into
despair about a dystopian world after the Soviet and Chinese experiences. Benjamin argues
that capitalism is not only a religion in the Weberian sense of a particular religious
interpretation, but also a religion in the direct sense, and that this religion is one of the most
demanding cult movements in history. This demanding religion that Benjamin emphasizes can
be directly related to the theory of alienation if we expand the interpretive framework a little
further. Here we encounter another reality: Alienation is more than just a conceptual and
theoretical construction produced and appropriated by Marx and his heirs; Weber and
Durkheim join this interpretive tradition with their concepts of the “iron cage” and “anomie”.
In this sense, Western thought has an apocalyptic tone in terms of the internal critique and
development of capitalism. On this axis, it is always possible to criticize the reality created by
capitalism in different layers. This presentation will be based on ironic grounds. A practical
critique of capitalism will be made through cinema, one of the most important pillars of the
capitalist culture industry. In this presentation, this apocalyptic dimension of western thought
and capitalism will be discussed through the movie The Road. The 2009 movie The Road is
set in a post-apocalyptic world. However, it does not offer hope for salvation like most of its
counterparts depict the post-apocalyptic world. There are direct scenes of cannibalism in the
movie. The film will be analyzed both as a critique of capitalism and as a symbol of the triumph
of capitalism in the light of Benjamin's analysis of capitalism as a religion and the theory of
alienation, which is the main basis of this analysis.

Keywords: Capitalism, Religion, Alienation, Cannibalism, Post-Apocalyptic World
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ABSTRACT

Since the existence of art, artists have developed various techniques and materials to
differentiate themselves from other artists in art production. The anamorphic illusion seems to
be an artistic magic that draws attention among this diversity. Anamorphic illusion is an optical
illusion in which an image appears normal when viewed from a certain angle or through a
reflector. This technique is used in many branches of art such as painting, photography,
sculpture and cinema. This technique, which is frequently used especially by street artists,
occurs when the image formed by the combination of numerous colors or shapes, which are
meaningless at first, gains meaning when viewed from a certain angle. Anamorphic illusion,
which has been used by many artists since the Renaissance, has moved to digital screens with
today's technology. This technique, which is used in many visual devices that have entered our
lives with digitalization, is frequently encountered especially in digital billboards and CLP
signs used in large and crowded streets. This technique, which questions the perception of
reality by creating a three-dimensional effect on two-dimensional surfaces, gains a new
function in the marketing and advertising sector.

In this study, the adventure of anamorphic illusion from past to present is examined and
compared by examining the artworks produced by contemporary artists digitally and
traditionally with the support of artificial intelligence. Furthermore, its relationship with other
art forms is explored and examples are presented. Today, anamorphic illusion is produced with
traditional methods, but with the development of computers in terms of artistic production, it
offers numerous opportunities to facilitate anamorphic production.

Keywords: Anamorphic illusion, three-dimensional, digitalization
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ABSTRACT

Friedrich Nietzsche, in his effort to go out of the nihilism that he defined as the devaluation of
all values, produced concepts such as eternal recurrence, will to power, and ibermensch, and
examined and attributed new meaning to the concepts that arose in his age. One of these
concepts is history. For Nietzsche, one must be freed from history to create their values by
transcending nihilistic values and nihilism. He does not mean to refuse history completely, but
to reverse the traditional historicism that life serves history, and it means that history serves
life. Nietzsche explains three types of historiographies in terms of their relationship with life.
‘Monumental History’ focuses on the lives of significant people in history and is inspired by
the past to intervene in the present, but it has the threat of reviving old values. ‘Antique History’
tries to overcome its current discomfort by reminding the past, but it has the potential to drag
people into inertia. In the ‘Critical History’ that Nietzsche affirms, the past is neither glorified
nor turned into a show but is criticized for better or worse. Critical History aims to make people
forget the obstacles ahead of acting and to remind them of the past that will lead them to action.

This study examines films about the past in contemporary Turkish cinema, based on
Nietzsche's perception of history, and focuses on the relationship these films establish with life.
This study analyses Fatih 1453, on Fatih Sultan Mehmet’s life, Malazgirt 1071, on the battle
of Manzikert, and Dar Alanda Kisa Paslagmalar on the coup of September 12, 1980. The
relationship that films establish with history prevents the creation of new values by reminding
and imposing traditional values on the 'now' or by turning history into a show, dragging the
individual into inertia.

Keywords: Nietzsche, Contemporary Turkish Cinema, Monumental History, Antique History,
Critical History
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OZET

Kehanet, gelecegi tahmin etme veya gizli bilgilere erisme amaclari giiden bir uygulama ya da
inang sistemidir. Genellikle ilahi, dogaiistii veya mistik giiclere dayandirilir ve bu giicler
araciligiyla gelecegi onceden gormeye hatta onemli bilgilere ulasmayr amaclar. Kehanet,
tanrisal giiglere, kutsal metinlere veya dogaiistii kaynaklara dayandirilmasi nedeniyle dini veya
mistik alanlarla iligkilendirilir. Benzer bir geleneksel uygulama olan fal da, genellikle gelecegi
tahmin etmek veya bilinmeyen seyleri anlamaya ¢alismak amaciyla kullanilan bir baska okiiltik
inanctir. Fal genellikle semboller, desenler veya rastgele olusturulan sekillerin
yorumlanmasiyla ilgilidir. Bunlarin her ikisi de bilimsel bir temeli olmayan ancak inang
sistemlerine dayali uygulamalardir. Din ve kehanet arasindaki iligki, zaman i¢inde degisen ve
karmasik bir olgudur. Ornegin, antik Roma'da baz1 pagan inanglarinda kehanetler, 6zel rahipler
veya kehanet merkezleri aracilifiyla yapilirdi. Kehanet, tarih boyunca farklh kiiltiirlerde ve
dinlerde, kahinlik, falcilik, riiya tabirligi, Orakiil kehanetligi ve astrolojik sdylemler gibi ¢esitli
bigimlerde goriilmiistiir. Yakup Peygamber'in riiya yorumu, Islam dininde kehanetin dinsel bir
ornegini olusturmaktadir.

Bu arastirma, medyumluk, falcilik ve muskacilik gibi kiiltiirel unsurlarin Islam dinindeki
kokenlerini ve bunlarin toplumdaki etkilerini inceleyen bir literatiir ¢alismasidir. Calisma,
literatiirde yer alan verilere dayanarak ortaya konmustur. Anadolu'da tiretilen muskalarin
biiytik bir kisminin, 6zellikle Kur'an-1 Kerim gibi kutsal metinlerden alindig1 anlagilmaktadir.
Bu, dinin muskacilikta bir ara¢ olarak kullanildigin1 gostermektedir. Bebeklerin ana rahmine
diistiigii andaki yildizlarin konumunun, bu bebeklerin gelecekteki karakterini belirleyen bir
etken olarak kabul edilmesi, Hz. Muhammed'in bir hadisine dayandirilmistir. Ancak, bu mana
bir zorlama sonucu ortaya ¢ikmis olsa da, toplumda bu tiir inanglara az da olsa yer verilmistir.
Nitekim, Karadeniz ve Giil'iin 2013 yilinda gerceklestirdigi nicel bir arastirmaya gore,
Giresun'da muskacilara bagvurma oran1 %33,5, biiyiiniin gercek olduguna inanma oran1 %51
ve falin dogru ¢iktigina inanma orani da %12,7 olarak literatiire gegmistir. Sonug olarak, bu
arastirma, Anadolu kiiltiiriinde dinin nasil bir rol oynadigini ve dinin bu kiiltiirde nasil bir arag
olarak kullanildigin1 incelemektedir.

Anahtar kelimeler: Kehanet, fal, muska, biiyiiciiliik, din.



ABSTRACT

Divination is a practice or belief system that aims to predict the future or access secret
information. It is usually based on divine, supernatural or mystical powers and aims to foresee
the future or even access important information through these powers. Divination is associated
with religious or mystical fields as it is based on divine powers, sacred texts or supernatural
sources. A similar traditional practice, fortune telling, is another oculistic belief that is often
used to predict the future or to try to understand the unknown. Fortune telling is usually related
to the interpretation of symbols, patterns or randomly generated shapes. Both of these are
practices that have no scientific basis but are based on belief systems. The relationship between
religion and divination is a complex phenomenon that has changed over time. For example, in
ancient Rome, in some pagan beliefs, divination was done through special priests or divination
centers. Throughout history, divination has been practiced in different cultures and religions in
various forms, such as soothsaying, fortune-telling, dream interpretation, oracular divination
and astrological discourses. The dream interpretation of the Prophet Jacob constitutes a
religious example of divination in Islam.

This research is a literature study that examines the origins of cultural elements such as
mediumship, fortune telling and amuletism in Islam and their effects on society. The study is
based on the data in the literature. It is understood that most of the amulets produced in Anatolia
are taken from sacred texts, especially the Holy Quran. This shows that religion is used as a
tool in amulet making. The acceptance of the position of the stars at the moment of conception
as a factor determining the future character of babies is based on a hadith of the Prophet
Muhammad. However, even if this meaning is the result of coercion, such beliefs are still
present in the society, albeit to a lesser extent. As a matter of fact, according to a quantitative
study conducted by Karadeniz and Giil in 2013, 33.5% of the respondents in Giresun resorted
to amulets, 51% believed that magic was real and 12.7% believed that fortune telling was
accurate. In conclusion, this research examines the role of religion in Anatolian culture and
how religion is used as a tool in this culture.

Keywords: Divination, fortune-telling, amulets, witchcraft, religion.
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ABSTRACT

The purpose of this paper is to look at some examples of graphic novels and group them based
on categories. For example, we have graphic novels for various ages, children, teenagers, and
adults. The Western culture members believe that such novels are mainly for children, since
they have been part of those generations that have read Pif and Hercules, Mickey Mouse,
Bamse, Tom and Jerry, Bugs Bunny, The Flintstones, The Jetsons, and various other such
comics based on cartoons that were dedicated to children. The older generations had perceived
the boundaries among various ages clearly: children would read graphic novels, as well as fairy-
tales with pictures, and adults would read books with text. Nowadays, especially under the
influence of anime from Japan, where anime is not restricted to children only, but can be,
function of the subject, dedicated to all ages, just like films, the boundaries are becoming less
clear. In Romania, for example, where the author of the present paper lives, comics and graphic
novels are now dedicated to all ages, and are dealing with a variety of topics, ranging from
making anyone familiar with Communist history to science fiction books like the Dune series.

One of the aims of graphic novels can be that of introducing teenagers to the universe of certain
famous books, such as Dune, Sun Tzu’s The Art of War, and One Flew Over the Cuckoo’s
Nest. Since young people are mostly influenced by visual culture, due to the presence of
technology early on in their lives, such as smartphones, tablets, laptops, computer games, they
are likely to be sensitivised to the universe present in famous books through graphic novels.
What is more, they are already familiar with anime and they can see graphic novels as a familiar
universe.

Keywords: Comics, Cartoons, Anime, Culture

INTRODUCTION

As children, we have all had our favourite picture books from which we could tell our first
stories. While at school, foreign languages textbooks for young learners often included pictures.
Our association of graphic novels with children, at least at the beginning of the phenomenon,
in Romania, may come from our perception of drawings being associated with childhood. We
can notice that all children like to draw, at some point in their lives, and these drawings are also



used by psychotherapists to analyse them (Allen & Butler, 2020; Handler & Thomas, eds,
2013), as otherwise they do not have very developed verbal skills. Perhaps we associate, in
some cultures, drawings and expressing oneself through visual images with the age of
childhood, and with an undeveloped verbal skill, enough for true communication. We may also
associate drawings with the first form of language, if we think about cave paintings and
Egyptian hieroglyphs.

In Japanese culture, however, visual means of expression are not uncommon and not associated
with children. As an example, their haiku poems are often composed of visual images (Yousif,
2009), which help express, through allusions and associations, deeper ideas, emotions, and
attitudes. The philosophy is expressed by starting from the literal, and concrete, meaning, and
then moving on towards the abstract ideas. The Japanese also had art which reminds of comics
under the form of old paintings. The woodblock painting called ukiyo-e can be considered the
beginning of Japanese manga (Ito, 2014). They also had a form of poetry accompanied by a
painting in old times, called haiga (Adiss & Yamamoto, 1995). Nowadays, haiga authors can
go as far as using a digital photograph. In the Western world we do not have any similar visual
art form which can be regarded as a product of traditional, or mainstream, culture as in the case
of the Japanese. This can be a reason why graphic novels and comics may have been
encountered with a feeling of hesitation and resistance when dealing with the idea, following
contact with other cultures, that these, or some of these, could also be destined for grown-ups,
in the Western world. American culture, however, has been more open to the popular culture
products such as comics and graphic novels for all ages (Lopes, 2009), and they have also
started the trend of academic research in this domain (Labio, 2011).

In Western cultures, watching cartoons such as Tom and Jerry, The Flintstones, The Jetsons,
Looney Tunes, Pif and Hercules, and others are directly associated with children and with any
present day grown up’s childhood. These cartoons are also part of comics. Some comics, which
are focused on adventures, detective stories, and science fiction and fantasy worlds are
dedicated to teenagers. However, at least in Romanian culture, comics are restricted to
teenagers at most, and, of course, children, while adults are expected to read books with no
pictures at all. We could see reading books with no pictures in Romanian culture in the past as
a sign that children have learnt how to read and feel grown-up.

However, times have changed a lot since the past days and, with it, mentalities. We could claim
that the influence of the Japanese manga may have changed everyone’s perception. For the
Japanese, manga is not the equivalent of cartoons for children. They have manga suitable for
all ages, children, teenagers and adults. To the Japanese, manga could be seen as the equivalent
of films, which can be adapted to suit all ages and interests, as well as of fiction books which,
once again, can be suited and dedicated to various ages function of the topic. We nowadays
have children’s books, teenagers’ books, based on adventure, detective and fantasy stories, as
well as young adult fiction as an entire category, and classic books. We have, in Bucharest,
clubs dedicated to graphic novels, comics, manga, and cartoons, which include stories told
visually for all ages. There, the visitors, if older, can have nostalgia from the times they used
to read children’s and teenagers’ comics, such as Pif and Hercules brought from France (and
which also included stories based on episodes in the life of Rahan, a young, very smart young
man from the prehistorical age, which were addressed to teenagers), then translated into
Romanian, various comics brought from abroad, as well as some published in Romania starting
with the 1990s, which include Egmont Romania publishing house, which published Disney
(Mickey Mouse, Duck Tales) Looney Tunes (Bugs Bunny), and Bamse (based on the Swedish
culture cartoon created by Rune Andréasson) comics in the Romanian language. Egmont
Romania, in its first issue of Mickey Mouse comic, published in 1991, mentioned that these



stories are not, actually, childish at all. However, many more years needed to pass so that the
Romanian reading public would come to accept this fact. However, we are still not as open as
those readers in Japan regarding these types of stories.

While all these are not truly graphic novels, which are definitely more complex, and deal with
well-developed plot, and can be seen as the translation of a novel written in text format into a
visual medium, the Romanian public can, at first sight, associate these graphic novels with
comics for children and teenagers. This is why they may maintain a distance towards graphic
novels, and recommend them to children instead.

CONCEPTUAL FRAMEWORK

Graphic novel

Graphic novels have been defined in relation to comics, as “a book-length work in the medium
of comics” (Chute, 2008). Gaining information is not the main purpose of comics and, by
extension, of graphic novels (Hoover, 2012); instead, there is also the purpose “to produce an
aesthetic response in the viewer” (McCloud, 1994).

Graphic novels can have, as a purpose, just entertainment, or at least this is our impression at
first sight, when we do not know much about them, and have never opened them. A graphic
novel can feel like a guide to and a fast version of a novel or another book written using text.

In the case of Dune, One Flew over a Cuckoo's Nest, and The Art of War, we can get a fast,
visual perspective over what these books are about. It may be easier to relate to images and
text, rather than get into the book, which requires time and high focus to start inagining and
visualizing the characters and the action. With a graphic novel, the characters' body language
helps once they are visually represented to understand their intentions right away.

Since we live in a visual culture, we may say that we need to adapt to it and the graphic novel
is a cultural product dealing directly with visual culture.

We can use graphic novels in a more efficient way than reviews and summaries of the respective
book to know if we are interested in reading the entire novel. To a certain extent, a graphic
novel for an already written novel using text can serve as a guide. We can get easily the grasp
of the historical age, of the way the surroundings look, of the way the characters interact. At
the same time, we need to accept, through using suspension of disbelief, a specific way of
communication in the graphic novel, which is prompted by the possibilities of this environment,
and which is not a reflection of the reality we live in. Thus, we have no movement strictly
speaking in graphic novels, as in films. We look at a succession of pictures and we just imagine
the movement, by filling in the gaps. Another feature is that we imagine that the characters
react based on the well-chosen facial expressions which make us imagine further how they go
and how they correlate with voice tone and intonation. We just make use of our own experience
and knowledge of the world to respond to the graphic novel and take further what happens, by
correlating in our minds facial expressions, character intentions, and the voice tone we imagine
and expect the characters to be using. The graphic novel is based on an active reader, therefore,
who is able of putting all the pieces together to recompose the action. A similar process goes
on when it comes to the novel written in text form. Based on personal experience, the reader
recomposes the characters’ interaction, and has to understand through pragmatic competence
(Domaneschi & Bambini, 2020; Ifantidou, 2014; Taguchi, 2009) the way the characters
communicate. Pragmatic competence refers to the use of “language in context” (Taguchi,
2019). Communication is not always direct, just like in real life, and the reader needs to
understand inplications and allusions, as well as when we deal with irony, humour and



seriousness. If we look closer, it is lots of work to understand what is going on, in real life
situations, in text based novels, as well as in graphic novels. However, we are using these
processes automatically and are used to them, and we go through them and we apply them with
no conscious effort.

Campaigns for Raising the Numbers of the Reading Public

Starting with the 1990s, in Romania, films became very popular, as the country could have
access to international films, especially to those from the USA. At the time, after the fall of the
Communist regime in 1989, the Romanians looked up to the USA, were in good relationships
with them, and they also dreamt of the freedom the USA was standing for. They wanted this
radical change after the fall of the oppression and the closure of the country which were felt by
most of the population.

Perhaps due to the rising popularity of the films, especially since the Hollywood recipe and
techniques were something very new to the Romanian public, the films from the USA
especially were extremely successful. Everything that was a cultural product from the USA was
very much appreciated. Music video clips were also very much enjoyed. The visual culture was
entering Romania. This may have been the reason why the Romanians set books aside, and
turned their attention to films and videoclips starting with the 1990s.

Nowadays, we are witnessing campaigns for re-establishing the popularity of reading. Reading
is a very cool activity now. We could also notice that all books we see on social media abroad
in bookstores are also present, in their translated versions, in bookstores all over Romania. Old
bookstores are also regaining their popularity for the general reading public. While about ten
years ago, only students would frequent old bookstores to find the books they needed to read,
nowadays anyone goes to there to look for old books they have owned during their childhood
and youth, and also for new books which were left there for other readers.

The existing books are also no longer just mainstream or classic. They include contemporary
writers’ work. Some novels develop their action in a very dynamic way, allowing for a very
clear visualising of the action in the manner specific to films. They also include a variety of
forms of novels, including graphic novels, which appear to have the function of drawing the
attention to the universe of a novel that is translated into the graphic medium from the medium
of text. This practice can be seen as replacing or joining the adaptation of a novel into a film
version. Turning text novels into graphic novels, or any book for that matter, can help readers
find a familiar, visual universe. Not being able to visualise the universe of a certain book can
lead to readers not resonating with it and, eventually, abandoning it. We could view reading a
graphic novel inspired by fictional works, such as the Dune science fiction series by Frank
Herbert, One Flew Over the Cuckoo’s Nest by Ken Kesey, or by non-fiction works, such as
Sun Tzu’s The Art of War as the beginning point for readers to feel curious, as well as able to,
read the text version afterwards. Watching the film version first and then reading the book could
also have been prompted by the wish to be able to visualise the time period, the place, and the
characters. For this reason, graphic novels can be regarded as having the role to familiarize
readers of all ages and to make them comfortable for reading the book written using only text.
The graphic novels adapted after already existing works written in textual form can have the
role of being mediators and to prepare readers for the mainstream version of the novels. There
are, otherwise, stand-alone graphic novels, which do not adapt any other existing work. The
graphic novels could be regarded as having the role of being reader-friendly when necessary to
motivate the reader to go for the text version. From this point of view, graphic novels could be
seen as having the role of advertising the fictional worlds and the contents of mainstream works



of fiction and non-fiction. We can see this as a means of popularising the mainstream works,
by “translating” them to the contemporary tastes of readers preferring popular culture rather
than mainstream culture.

METHODOLOGY

Data collection

The graphic novels are becoming increasingly popular. This is visible in the existence of special
sections in book fairs, as well as within comics clubs, such as Comics club — Stand-up comedy
situated in Nerva Traian Boulevard in Bucharest, Romania, where the author of the present
paper lives. Other places including comic books figures, comics and graphics novels can also
be found throughout the city. The mixture which is found in these clubs and shops of comics,
graphic novels, anime and action figures of superheroes and characters from cartoons can lead
us to believe that it is related to the way the Romanian culture members perceive these popular
culture products. However, the staff is aware of the interests of adults and of children, and, once
the author of the present paper has gone into these club and shops and which can be seen as
subculture communities, she was presented the sections based on age groups. The staff in the
club claimed that during the day they ran cartoons in one section for children, while in the
evenings they ran cartoons and anime for adults. They also recommended in one of the
bookshops a graphic novel about the episode of Communism in Romania in the life of some
fictional characters. With graphic novels, thus, historical episodes can come alive and be better
understood, as the readers having not lived those times or having been too young to understand
can do so now with the help of drawings and dialogue between characters, as well as thoughts
blurbs.

The present paper will also take into consideration aspects raised by academic research on the
topic of graphic novels. The graphic novels are considered, by Butcher & Manning (2004), to
have all the right to become part of the school curricula, since many young adult students are
very receptive to visual types of stories, since their childhoods were formed of video games
and film culture. In order to motivate these students, Butcher & Manning (2014) believe that
school libraries should have various types of graphic novels, such as science fiction, the
adaptations of classical novels and works of fiction, autobiography, biography, historical
adventure, and so on. Even if the graphic novel is, as misconceived public perception has it,
only a story of adventure including a superhero (which is, however, more specific to comics),
the graphic novel transforms this into references to our contemporary life, while the heroes are
more like heroes in mythology (Weiner, 2001). The teacher should be informed about graphic
novels and their types and include them in the curricula to encourage students to read. Schwarz
(2002) also believes that the teachers should take into account the student’s background, which
is composed of the influence of visual culture and include graphic novels in the curricula.

We should also take into consideration the long time for which graphic novels have been
around. According to Hoover (2012), their beginning is identified to be the year 1986, when
the first volumes of Maus and Watchmen, as well as the serial The Dark Night returns were
publishes. Mention should be made that these were not called graphic novels, yet they
influenced this style, marking its beginning point, starting from where a growing
“sophistication and popularity” emerged.

We may thus expect that this phenomenon of the graphic’s novel impact and use should be
tackled in scientific research, as well in school curricula.



Analysis of the research problem

The appearance and rising popularity of the graphic novel leads us to wonder why it is so
relevant to us nowadays and what does this popular culture product say about our mindset
nowadays, compared to the mindset we had when reading classic, text-based fiction and non-
fiction works? To what reading public is the graphic novel addressed? What are its roles and,
consequently, its uses and its benefits?

Another related question can be the following: Do we still live in a visual culture? If we look
around us, the image is still around, under various forms in advertisements, as well as on
clothing items, such as personalized and printed T-shirts. Films have thrown us into having a
vision of the world through lots of action. Nowadays, at least in Romania, action-packed films
from the USA are no longer so popular. Film goers have come to criticize the consumerist,
success-guaranteed recipe for films shown at the mall, and which include a bit of everything
for all: adventure, romance, exotic landscapes, humorous dialogues, fantasy worlds, cliché, or
Disney-type characters, and Disney-type happy endings. Perhaps they are noticing the way
these films are all built since they are all based on the same template: that of a hero and his
journey towards adventures, his getting helpers and opponents, his returning afterwards to usual
life after re-establishing the disturbed balance of the world, just like in fairy-tales, and just like
Campbell (2003) has theorized the journey of the hero. Reading communities having groups
on online social media in Romania, as well as from abroad, generally show that they prefer
fiction which they can visualize, and which occurs in a dynamic way. We could, thus, speak of
a transfer of the visual element from the film medium to the medium of books, even in text
format.

From this point of view, the graphic novel also fulfils this need. It can be defined as a “dynamic
format of image and word that delivers meaning and enjoyment” (Simmons, 2003). Thus, the
graphic novel could be seen as having the function of bringing the action of classic text-based
novels to life, and present young readers with a version that is comprehensible and suited to
their needs. We could claim that the young generation has a different make-up, psychologically
speaking, and different expectations, that the old generation. Their preference for the visual
element can be exploited through the graphic novel, in such a way so as to find a common
language and a means of accessible communication with them with respect to the major
products of literature or to the way a literary work could be analysed. The students will
understand the story better through translation to the visual medium, in graphic novels. The
graphic novels, from this point of view, could be seen as a good intermediary between students
and teachers when talking about literature and the main concepts. Otherwise, no discussions
would be possible, and no getting students feel motivated during literature classes, or, at least,
not for the entire class. There may be only a few students that enjoy reading classical, text-
based novels. The other students may prefer to enjoy themselves using popular culture products,
which are, after all, also interactive, such as social media.

Going back to the way we live in a visual culture world, social media has continued using the
visual language, through sharing photographs (especially Instagram is based on photographic
content when communicating) and messages through every modern means, email, Whatsapp,
social media comments and private messaging include the use of emoticons in order to
supplement the absence of having direct contact with the other person’s facial expressions,
body language, voice tone and intonation, to deduce what the person we are talking to actually
means, whether he/ she is joking, being serious, sarcastic, whether he likes us or not.

From this point of view, graphic novels are similar. According to Lavin (1998), the graphic
novel may involve a more active reader than text novels, as they are going to use more of their



cognitive abilities. The same is believed by Schwartz (2002). This has often to do, researchers
agree on, including Simmons (2003), with the fact that body language asks for readers to
understand body language, face expressions, as well as the figurative meaning of selected
images and body postures.

In the classroom, teachers can use graphic novels “to teach literary terms and techniques such
as dialogue” (Schwartz, 2002). Indeed, the graphic novel can have the merit of including plenty
of dialogue. At some ages, young readers can look through books made up of texts and search
for those books that, on their pages, have dialogue, perhaps in an attempt to be sure that the
story is a dynamic one, has action and characters that can get their interest. Dialogue is an
element that can help visualize scenes, and it can signal communication and interaction between
characters. In this way, students can ensure that they have chosen to read a story where
something does happen, and that the story is not only composed mainly of tedious descriptions.
The descriptions can slow down, from the narratological theory point of view, the time the story
takes place (Amerian & Jofi, 2015), and the students can lose interest. The description is well-
solved in graphic novels, as the pictures can help the story remain dynamic, as describing in
more words the scene is not necessary.

While descriptions are often found in novels, when it comes to historical episodes, the graphic
novels can also help students picture what happens (Schwartz, 2002).

The graphic novels have also been used for the purpose of facilitating access of the students to
academic books, according to Schwartz (2002). Here we can include the adaptation to the
format of the graphic novel of theoretically-based research, such as McLuhan for Beginners
(Gordon & Willmarth, 1997) and Introducing Cultural Studies (Sardar & Van Loon, 1998).
These theoretical books transformed into graphic novels clearly have the purpose of being
presented visually, with a high degree of accessibility. We can see, in this case, the graphic
novel in comparison with the PowerPoint slides which can be present during university lectures.
Teachers try their best to teach their students using, when possible and when necessary, visual
materials. This is because they believe that visual learning can be more efficient, as the human
being’s brain makeup allows for higher memorization of visual, rather than written, or spoken,
information.

The graphic novels prove to be as complex as mainstream novels, composed of text
environment, regarding their content, meaning that can be analysed, types, as well as their role.

Model of the Research

The research was based on understanding the context of our contemporary world, in
comparison with the one of the past, and the way it has an impact of the young generation’s
way of thinking and understanding school subjects and life around them. It has also taken into
account the particular features of cultures that are open to accepting the graphic novel not only
as pure entertainment, but also as a good instrument for teaching and learning, as well as a topic
for academic research. The element of visuality has been mentioned regarding its presence in
various culture, at various times, or its absence. The way cultures interact brings about the
introduction of new cultural products, such as the graphic novel, and a change in mentalities
while we accept the new cultural product as part of the life and ways of thinking and
understanding any school topic by the young generation. We can see how, gradually, in time,
a popular culture product can change and move towards mainstream acceptance. High and low
culture become undifferentiated, with the boundaries between them getting more and more
blurry.



CONCLUSION AND DISCUSSION

The graphic novel is not only restricted to the role of entertainment, and to a pass-time or hobby
of young people. From popular culture product, it has permeated mainstream culture, due to
the fact that these novels have increased in complexity and depth of the story throughout the
years. The very name “graphic novel” suggests a deeper type of story than a “comic book” one.
The latter can suggest only a fantasy motivating story, only fit for day-dreaming and
entertainment purposes, while the graphic novels can be read as much more than that. Graphic
novels can be seen as another medium for text based novels, and as a translation of classic
novels written in text format into the medium of images. Like any adaptation, the graphic novels
will include their own rules, means of expression and communication, which will need to be
accepted by the readers based on suspension of disbelief, in a similar manner to theatre shows,
musical shows, opera shows, and ballet shows. Definitely, people do not express themselves
exaggeratedly using body language and facial expressions as in graphic novels. Additionally,
life is not only action, daily, and we do not always find a moment that is significant, in the so-
called grand scheme of things. The graphic novels cut through the action, selecting only the
meaningful moments, in a manner reminding of text-based novels and short stories, after all.
Not absolutely everything is recorded in the graphic novels either, so that in this way the
readers’ attention will be maintained. The dramatic pace of the graphic novel is clear, since
only a few condensed and well-selected reflections can be included, due to the space allowed
for each and every caption in a graphic novel. What is more, the graphic novel, just like comics,
can include place and time, so that the reader is never confused as to where and when the action
takes place. The good and motivating aspect of graphic novels is that it selects and doses
perfectly the action and important details, and the readers perceive everything as dramatic, and
occurring right before their eyes. With a text-based book, readers may have a hard time when
the action slows down, and be tempted to skip certain reflections that are too long and certain
descriptions that take too much space, and are tedious as the readers may have a hard time
visualising them, especially if they are about buildings or places from very old times in history,
about which readers may have no clues, and no background to start building them up in their
imagination.

We could identify the following roles of graphic novels:

Helping students to gain higher accessibility to classic novels;

Helping students to better understand theoretical works;

Helping students derive higher enjoyment out of reading, and arousing their curiosity for the
reading experience;

Helping students grasp literary notions such as dialogue;

Helping students find themselves in their own medium of visual culture and feel familiar while
reading;

Allowing teachers to connect to students and form a common ground to be able to discuss
historical episodes, fiction and non-fiction works, the features of the dramatic genre, etc;
They can be used for entertainment, yet included, perhaps without awareness of the readers,
are instructional aspects, through which the readers can develop their capacity to decode body
language and various facial expressions, as well as understand various implied and alluded to
meanings in conversations among characters.

The wide variety of roles and uses of graphic novels are in strong connection with their various
types.
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OZET

Kisilerarasi iletisimde diisiinceler ve duygular hem sozlii hem de s6zsiiz bir sekilde anlatma
olanag1 bulunmaktadir. Fakat kisilerarasi iletisimde genellikle konusma diliyle duygularimizi
dile getirmekte yetersiz kaliriz. Ciinkii kisilerarasi iletisim bircok 6genin birlesmesiyle olusan
karmasik bir yapiya sahiptir. Hangi durumlarda neyi nasil ifade edecegimizi ya da hangi
durumlarda nasil bir davranista bulunacagimizi 6ngérmek icin kisilerarasi iletisimin yapisini
olusturan 6geleri nispeten de olsa bilmek gerekir. Bundan dolay1 sozsiiz iletisimin 6nemli bir
0gesi olan beden dilinin bilinmesi etkili ve saglik bir iletisim i¢in biiylik 6nem arz etmektedir.

Kisileraras iletisimde, saglikli bir iletisim kurmaya yardimci olan diger bir 6ge iletisim
kuracagimiz kisinin mizaciyla ilgili verilere sahip olmamizdir. Bu verileri bize sunacak alan ise
fizyonomidir. Fizyonomi yiiz, el ve avug ¢izgilerini inceleyerek kisilerin mizaglariyla ilgili bize
onemli bilgiler sunan bir alandir. Binlerce yil bir¢ok medeniyette diplomaside, is hayatinda,
egitimde vb. bir¢ok alanda kullanilmis ve 6zellikle batida bu ilme yonelik 6nemli ¢alismalar
yapilmistir.

Sozsiiz iletisimin ve Fizyonominin tarihi ¢ok eskilere dayanmasia ragmen fizyonominin
kisileraras1 iletisim baglaminda hurafe ve kehanetle iliskilendirildiginden dolay1 arastirma
konusu yapilmamis hatta tartisma konusu dahi olmasi engellenmistir. Oysa genel anlamda
baktigimizda s6ziiz iletisimin ve Fizyonominin dnemli bir boliimii gorsel kodlarla ilgilidir. Bu
baglamada kisileraras1 iletisimin c¢ercevesini ve anlaminin belirlenmesinde kisilerarasi
iletisimin unsurlar1 igerisinde yer alan bedenin durusu, yliz ifadeleri, el kol hareketleri, ses
tonlamasi ve fizyonominin unsurlart olarak nitelendirilebilecek yiiz, el ve bedenin hareket
icermeyen gostergeleri etkili olmaktadir. Bu calismada iletisim alani i¢inde degerlendirilmeyen
fizyonomi Kkisileraras: iletisim unsurlar1 igerisinde yer alip alamayacagi anlagilmaya
calisilmistir. Yontem olarak binlerce yildir iizerinde anlamsal olarak uzlasimda bulunulan
bedensel gostergeler anlamlandirilmistir. Fizyonominin kisileraras: iletisim baglaminda
kullanilmamasinin biiylik bir eksiklige neden oldugu ve daha basarili bir iletisim kurmaya
yardime1 olacagi sonucuna ulagilmistir.

Anahtar Kelimeler: Iletisim, Kisileraras1 iletisim, Fizyonomi



ABSTRACT

In interpersonal communication, thoughts and feelings can be expressed both verbally and
nonverbally. However, often, we struggle to convey our emotions through spoken language due
to the complexity of interpersonal communication, which encompasses various elements. To
predict our expressions and actions in different situations, it's essential to understand the
components that constitute interpersonal communication, including body language. Body
language plays a crucial role in effective and healthy communication.

Another factor contributing to healthy communication is having knowledge about the
temperament of the person we're communicating with, which can be obtained through
physiognomy. Physiognomy, which examines facial, hand, and palm features, provides
valuable insights into people's temperaments. It has a rich history of use in various fields, such
as diplomacy, business, and education, especially in Western civilizations.

Although nonverbal communication and physiognomy have ancient origins, the latter has often
been associated with superstition and prophecy within interpersonal communication, hindering
it from becoming a subject of research and discussion. However, both verbal communication
and physiognomy are closely related to visual cues. Elements of physiognomy, such as body
posture, facial expressions, hand-arm movements, and tone of voice, play a significant role in
defining the context and meaning of interpersonal communication.

This study aims to explore the inclusion of physiognomy as an element of interpersonal
communication by semantically interpreting bodily signs that have been acknowledged for
millennia. It concludes that neglecting physiognomy in interpersonal communication leads to
a significant deficiency and that its incorporation can enhance the -effectiveness
of communication.

Keywords: Communication, Interpersonal Communication, Palmistry
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ABSTRACT

Friedrich Nietzsche, one of the active figures in the history of philosophy who wrote Thus
Spoke Zarathustra, deals with a thinker's perspective on life in this work. When Zarathustra,
the main character of the book, reaches his thirties, he leaves his whole life behind and goes to
the mountains. After living alone for a while, he decides to return to social life and address the
public. Our thinker also aims to define moral people and introduce them to the public. With
this aspect, Friedrich Nietzsche has included certain concepts and metaphors in his work. He
wanted to convey his criticisms on systematic morality to the society through Zarathustra. He
stated that the individual has the freedom to build his own values, and this freedom is a step
towards reaching the Superman.

The subject of our study is an archetypal analysis on the metaphors that Friedrich Nietzsche
used through Zoroaster. The camel, child and lion metaphors mentioned in the work represent
the metamorphosis stages of the soul according to Friedrich Nietzsche. These metaphors are
evaluated with Carl Gustav Jung's archetypal context. Jung saw the concept of God as an
archetype of the collective unconscious. Since the content of this concept of God is the
individual's own personal experience and has an aspect that cannot be expressed, it needs some
symbols and metaphors. These metaphors that Zoroaster also used during his address were
discussed. The symbolic language of Zoroaster is studied by the archetypal evaluation of C.G.
Jung. This archetypal process is also directly related to the self-realization of the individual.
The camel wants to be free of its burdens, the lion wants to be free. Representing the beginning
and innocence, the child represents the final stage of self-actualization.

According to Zoroaster, every individual in the society is alien to himself and does not know
himself. This lack of society and individual hurts Zarathustra. This pain enabled him to take
action and address the public. C.G. Jung, on the other hand, argued that in this context,
everything that exists in the conscious and subconscious should not come together and should
bring a unity. Because only in this way the individual can realize himself and the self is
achieved. This concept is the first step towards self-actualization and becoming an individual.
In this context, our study is an archtepial evaluation of the metaphors used by Zoroaster.

Keywords: Camel, Lion, Child, Ubermensch, Self Actualization



INTRODUCTION

In March 1883, Friedrich Nietzsche wrote that "an unshakable melancholy prevails in my
being, and if | do not discover an alchemical trick to turn this filth into gold, I shall lose myself."
Thus Spake Zarathustra. Born in October 1884 in the village of Récken in Germany, Nietzsche
had to face sudden deaths at an early age. First of all, the loss of his father was the most
important event that affected his whole philosophy from top to bottom.Because for him, his
father was a churchgoer, someone who benefited all the people around him. Therefore, his
death was wrong and God was to blame. After his father's death, Friedrich Nietzsche stayed in
various boarding schools and received his education in this way and never returned home. As
we see in his philosophy, he was a perpetual traveler, trying to find himself, perhaps to complete
himself, together with his shadow.

Zarathustra, the main concept of our study, represents the most important character of Friedrich
Nietzsche's search for himself. Since this work was written in an age when philosophy and
literature were intertwined, it contains mixed aphorisms and aphorisms. Moreover, considering
that Friedrich Nietzsche was never only interested in the content of the text but also in the way
it is presented, we should not forget that each of the imagery and imagery in the work has a
meaning. Nietzsche, who does not prefer the writing language he normally uses in his other
works in this work, has adopted a unique style. Therefore, the work has turned into a
masterpiece full of riddles. In this work, we feel that Friedrich Nietzsche is a thinker who does
not belong to the era he was in. Because Zarathustra here is neither a prophet who wants to
establish a religion nor a pioneer. He does not have a society of disciples, Zarathustra is only
an independent guide. He is none other than someone who preserves existing values but says
that they need to be revised.

Zarathustra addresses the individual, not people. He always advocates that the individual must
transcend himself and, as mentioned in the work, likens human life to the movements of a
tightrope walker. The individual must develop from the path of being an animal to the
superhuman and realize himself. He must reread and revise many values and rules given to him.
For this, he must first destroy everything and then re-evaluate his own values. For him, the
superhuman must always be a goal to be attained. In this context, it should be considered normal
that Friedrich Nietzsche, who defended the individual himself, was not yet understood in those
years. In this work, he clearly stated that he had a language that did not belong to the ears of
the age he was in. According to him, the individual should be evaluated not only in terms of
his existence but also in terms of everything he experiences with his existence. In fact, even the
fact that Friedrich Nietzsche himself spoke through a figurehead was intended to make readers
step out of the role of reader and think. Because until that age, every individual who criticized
traditional morality and talked about the need to reconsider values had been subjected to ill-
treatment and harsh criticism. Friedrich Nietzsche, in fact, brought to light fundamental
concepts that had been unspeakable until then. The death of God, ignorance/nihilism, the moral
system attributed only to slaves, the fixed definition of value, and in an age when everyone was
afraid to say anything about these topics, Zarathustra emerged.

Thus Spake Zarathustra is an influential work that was not limited to its time. As a matter of
fact, Carl Gustav Jung worked for nearly five years just to understand this work. This
philosophy, which had attracted Jung's interest during his student years, was constantly
interrupted due to the intensity of his medical education. However, especially after Jung broke
his relationship with Sigmund Freud in 1913, he turned to Friedrich Nietzsche's writings and
commented that he was emotionally weak and intuitive. Jung also argued that the concepts in
his philosophy, when evaluated in a pattern, contributed to the concept of the unconscious
studied in that century.



Considering that both Jung and Nietzsche were the children of a priest, their rebellion and the
system they established becomes understandable. Therefore, Jung's desire to analyze
Zarathustra and indirectly Nietzsche is an indication that he found some parts of himself.

CONCEPTUAL FRAMEWORK

In Chapter 1 of his work, Friedrich Nietzsche titled his work "The Three Metamorphoses" and
talked about the metamorphosis stages of the soul. Especially in this passage, it is important to
remember that he is talking to himself. Because Nietzsche here evaluates the individual's own
unconscious wisdom. The individual's self-knowledge and his own wisdom make an invisible
contribution to his self-realization. Therefore, this passage of the work is essentially about the
superhuman who has succeeded in becoming an individual. In order to become a superhuman,
it is necessary, even obligatory, for the individual to liberate and transform himself/herself. The
stages of metamorphosis of the soul/soul are camel, lion and child. Our first stage is the camel,
but the passage specifically mentions the cold frog and the hot grass frog. According to Jung,
this animal is one of the main symbols of human transformation. The frog is born in one piece
and each of its organs that will be functional is revealed, develops and grows day by day. For
Nietzsche, the frog is only a symbol of chitonium, mud and swamp.

The camel, which is our main character and represents the first stage in the metamorphosis of

the soul, is an animal that is extremely strong and confronted with life itself. The camel, which
is austere and carries the burdens of life, is actually the harbinger of independence in terms of
the water it stores. All the threats that exist in the desert are about water and the camel is on a
journey to endure and overcome all these threats. The geography of the desert is a place that
does not allow anything to realize itself. In fact, in a way, his desert may be the place where he
experiences the crisis of existence. Because the second transformation takes place in the
desolate desert and tin wants to return to its own desert/home. In addition, the camel's
physiological and psychological robustness is high and it can fight when no one else can. Its
fight is closer to being obligatory than necessary for the superhuman.

Our second character is a lion, tin transformed into a lion. But for him to triumph he has to fight
the dragon, he has to rebuild the rules and obligations for his world. He must break down the
list of sharp doings, the list of norms given to him, discard the commandments, then revise his
desires and live accordingly. As it is mentioned in the passage, the soul must fight its last battle,
in Nietzsche's words, "... it will also be hostile to its last god; for the sake of victory it will
grapple with the great dragon." All duties and responsibilities in society are in fact
representative of the dragon and the last god of the spirit. Until that moment, the dragon has
imposed many things on the camel about how it should live life. The lion symbolizes courage
and anger, so he needs strength and a strong stubbornness. The dragon is a mythological animal
and a complex creature. It is both an animal and a fish. The dragon also represented the church,
sacred literature, priests and traditional morality of the time. Both of our thinkers were of the
opinion that traditional morality was in fact nothing more than imposed morality, a disorder in
which it was unclear what society would do if it were free. But, of course, morality can be
considered morality if it is open to choice, if there are no rules.

Finally, we would like to point out that the dragon corresponds to the hero archetype. "In myths,
the hero is the one who overcomes the dragon, not the one who is destroyed by it... Someone
who has never confronted his dragon cannot be a hero...", Jung pointed out that we become our
own heroes as a result of self-realization. On the other hand, Friedrich Nietzsche tries to express



in the passage that the dragon is an authority figure, and we would like to emphasize the
importance of the fact that the lion who rebels against him tries to take on a new responsibility
and wages a war against the construction of his own moral law. Because the process of
constructing oneself is an important process that involves responsibility. In addition, the dragon
has been an entity that must be eliminated in order to liberate something, to set it free, along
with its meaning in mythology. However, the dragon also exists as a creature that protects a
treasure or a princess. Because of this double meaning, the dragon is either the protector or the
thing itself that is being protected and avoided.

Our third and final character is the child. The child is an archetype representing the essence of
being, innocence, purity and movement. It is also, as mentioned in the passage, sinlessness and
sacred consent. The lion can destroy things, but he does not have the power or capacity to build
something new on what he has destroyed. He can only use his power. The child, on the other
hand, is the first and only option to create, to bring forth an original value. Friedrich Nietzsche,
as we have just mentioned, destroys traditional morality and talks about the need to revisit
values and create new, original values. In the same passage, there is another concept that re-
emphasizes authenticity with the center of the child "das aus sich rollende Rad - the rolling
wheel". Here, especially the concept of sich is a pronoun that gives the sentence the meaning
of self, of being affected by the person doing the action (e.g. waschen-washing, sich waschen-
washing). In other words, it speaks of a reconstruction, an authenticity that emerges from a
movement that exists within itself, that provides mobility from within itself. At the center of
the driving force is the individual, and according to Nietzsche, it must always be the individual.
With this driving force, the pure judgments and attitudes that exist in the child represent the
final point for the individual's self-realization. The emergence of the experience with an internal
trigger reminds us that only an original production can occur. Finally, the Rad-wheel symbol
reminds us of the mandala, which symbolizes the sun. Because the wheel has been the only
material that both symbolizes and resembles the sun since the early ages of humanity. It is quite
similar that the Sun, which revolves around the Earth, symbolizes the wheel, which moves on
its own without the need for any mover. Therefore, the sun will continue to be the sole symbol
of individuation.

Finally, Nietzsche's use of expressions such as either, either or, or this or that in the passages
shows that he presents opposites and evaluates the existing opposites together. In other words,
his aphorisms are not actually dichotomic in this context, but can be shown as an example of
duplicity. Nietzsche accepted the shadow that exists in Jung's method and accepted it even in a
negative context. After all, the camel has carried and faced many burdens that humans do not
want to accept. The lion, if he can face his fears, will decide to fight the dragon and resist.
Nietzsche accepted many things that he observed and turned into metaphors. But the danger
was the next step of this acceptance, namely enantiodromia. This is a concept created by Jung
and its meaning refers to the revelation of the contrasts that exist around us over time. In a way,
it's about not going to extremes in order to preserve the natural order in the world.

METHODOLOGY

Although Carl Gustav Jung laid the foundations of his approach with the support of Freud, he
parted ways with Freud after a while. Jung, together with Freud, reached a consensus on the
existence of consciousness, but Jung argued that consciousness consists of three structures.
These are consciousness, personal unconscious and collective unconscious.



In Jung's method of psychology, the concept of archetype is important. According to him,
archetypes are structures that constitute elements of the collective unconscious and the effects
of archetypes last a journey on all people, in this context they are considered universal. These
universal elements are an inheritance encoded in every human being. This concept, which
cannot be evaluated independently of the collective unconscious, constitutes the essence of the
individual's experience. It also plays an important role in shaping behavioral patterns and
mental structures.

Archetypes are also effective in the self-construction of the individual. However, Jung
especially emphasized the concept of persona, anima-animus, shadow and self.

Persona: It is a concept that we can express as the public self.

Anima-Animus: It reveals the female gender in men and the male gender in women and
provides the balance in the inner life of the individual.

Shadow: The shadow, which also expresses the gender of the individual, is suppressed by the
persona. However, as a result of the individual's cooperation with the shadow, the activities that
energize life will increase. In addition, the shadow is also known as a power where the dark
aspects of the individual emerge and express themselves through dreams and various acts.

Self: It is the concept that regulates and balances the unconscious archetypes and other accesses
and affects the perception of the whole personality.

Jung argued that there are certain dynamics in an individual's character. These dynamics are
effective in the development of personality. In addition, according to him, the individual should
divide his/her life into two as individuation and integration. While individuation is defined as
the separation of each system in the individual's life, integration is evaluated together with
individuation and contributes to the formation of the archetype of self by combining the
opposite features in the individual's personality.

What Nietzsche refers to as the self-cycle overlaps with the concept of mandala in Jung's
system, although not exactly. Jung defined the mandala as a creation of the soul that will live
forever in the immortal mind. The mandala is a movement that constitutes the integrity of the
individual's personality and leaves no room for any illusion. Nietzsche advocated similar ideas
in his cycle of self,

In his method and method, Jung always advocated that the individual should accept his/her own
integrity and should be involved in the process of individuation in this direction. When we
consider his views within the framework of analytical psychology, Jung explained that the
individual can only construct himself through contradictions and that a healthy life is possible
in this way. Jung, who always tried to understand the human being within the scope of his
theories and concepts and often tried to give him a meaning, also underlined that some of the
troubles experienced by the individual should be evaluated from a holistic perspective and
should not be evaluated only individually. According to him, all the troubles of the soul should
be seen as a universal problem and solutions should be considered in this way. It is also
important to keep in mind that archetypes, which constitute the content of our collective
unconscious that we receive from our ancestors, cause the individual to exhibit certain
behavioral patterns that they have experienced or repressed in the past.



CONCLUSION AND DISCUSSION

Friedrich Nietzsche stated that Thus Spoke Zarathustra is not a book written for everyone, but
it is a literature that only those with deep intellect can understand. Because before he started
writing this work, he had feelings that many people could not understand or make sense of in
their lives. Nietzsche had been repeatedly rejected by the woman he loved, he had long ago
broken away from his family, he was struggling with illness and suffering the wrath of his
friends. Therefore, at every point close to being himself, he was actually experiencing the pain
of not being able to realize himself. The process of finding oneself or becoming oneself
involves some pain in every age and condition. Nietzsche was actually talking about a process
that everyone, including himself, should be aware of with these metaphors. In this context, Carl
Gustav Jung underlines that in order for the self to emerge, people should not see individuation
as a goal, but should be aware of the impulse that brings about individuation and triggers it.
Because this awareness will lead to the individual's involvement in the process, making him
both the perpetrator and the result itself.

Jung draws attention to the fact that individuation, which he defines as a natural process
resulting from the merging of consciousness and subconscious, should not be confused with
individualism. Individuation or self-realization means that all the opposing elements existing
in the psyche make sense as a whole and achieve balance. In addition, in Jung's words, self/self
refers to the whole of archetypes. Therefore, the self can only be discovered when it turns into
some metaphors in the inner life of the individual or when it is shattered in the inner world.
What is important at this point is the individual's unification and acceptance of these fragments.

Both Nietzsche and Jung agree that self-actualization is an innate process. In addition, with the
emergence of the self, the individual's stance towards life changes. In other words, the
individual is in a complete transformation. In Nietzsche's metaphors, he wanted to show
transformation rather than annihilation. In this transformation, the thoughts and burdens that
the soul suffers against life are replaced by a completely different fight (the dragon), from a
place where there is no sign of life, to its own origin. He then wanted to show the purity of the
child and its own creative power, as if to impress upon the mind that this transformation is fixed
and unchanging. Jung thought that a true transformation would only be possible if the individual
did not remain alien to his subconscious powers and did not run away from them. Because the
individual becoming oneself is a process that can only be experienced, a process that cannot be
transferred to experimentation. However, Jung interpreted self-construction and individuation
as a necessary combination of opposing forces. In other words, according to him, the opposites
of the psyche are tense, and after a certain point they too want to unite, to individuate. In the
first place, the individual sinks into the opposites and cannot get out. This collapse is inevitable
and cannot be pulled out with a rational effort. At this point, when we look at Nietzsche, we
can understand that the concept of Decadence/Collapse is connected to how the soul will realize
itself. Because the soul is tired of tension and burdens and must fight great battles if necessary
to release them.

Unlike 20th century thinkers, Jung argued that the process of self-construction of the individual
never ends (including old age). According to him, it is imperative for the individual to
individuate, that is, to confront the unconscious and to go through all these stages. We need to
explain an important point here. Individuation refers to the state of being at peace with oneself
along with the construction of a unique personality. At the center of individuation is only
oneself. The difference between these two is what Nietzsche was trying to explain. Because he
also wants the individual to realize all positive and negative aspects, that is, he does not ignore



them. Even in his work, we see that he does not ignore values but reconsiders them. In this
context, the individual must confront everything about himself and build the strength to cope
with them. According to both thinkers, this is a very painful process. As a matter of fact, Jung
explained that the process of individuation consists of four successive processes. The stages
are, respectively, the shadow, the anima-animus, the old sage-grandmother (even the old is a
metaphor frequently mentioned in Thus Spoke Zarathustra) and finally the realization of the
archetype of the self. The self mentioned here is the center of psychic dynamism. Moreover,
the purpose of the self, unlike the self and persona, is to validate the spiritual development of
the soul and the spiritual achievements of religion and art. According to him, the phenomena
of religion and God take place in the unconscious and do not negatively affect the development
of the soul.
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ABSTRACT

Political rhetoricians use political rhetoric in order to direct public opinion in the direction
they want and to persuade them. The essence of political rhetoric is the sense of trust
between the political rhetor and the public. The sense of trust established between the public
and the political rhetor makes the words of the political rhetor more credible. This increases
the rhetor's influence on the audience. Trust is therefore an important aspect of political
rhetoric. By developing the ability to communicate and express oneself, the political rhetor
successfully builds a sense of trust. This is possible through ethos in rhetoric. Aristotle
defines ethos as moral behavior, course of action, character, and trustworthiness.

Throughout history, many philosophers have evaluated the impact of ethos on persuasion.
Some philosophers believe that the impact of ethos is limited compared to other persuasive
tools such as pathos and logos. On the other hand, many philosophers have argued that
effective persuasion is not possible without ethos. In particular, the Roma philosopher
Quintilianus argued that an effective pathos and logos cannot exist without a successful
ethos. The likelihood of successful persuasion increases if a political rhetor effectively
projects his or her trustworthy, honest, and virtuous personality to the public.

The aim of this study is to examine the role and importance of ethos in political rhetoric
based on Aristotle's Rhetoric. In addition, the ways in which the political rhetor creates a
successful ethos are also discussed. The political rhetor should learn the issues to be
considered when creating an ethos. What the political rhetor says and does should not be
different. Consistency is very important in creating a successful ethos. If the rhetor cannot
express himself properly by knowing his audience, he may also create a wrong impression
of character. For this reason, the rhetor should have well-developed communication skills.
The more reliable and credible the source is for the audience, the more reliable the
information conveyed will be. Therefore, it is critical for political rhetoricians to know how
to create an effective ethos by learning virtuous and moral behavior.

Keywords: Rhetoric, Aristotle, Ethos, Trust

INTRODUCTION

Many political, social, and judicial events in ancient Greece made people realize how
effective persuasion is in solving problems. The art of rhetoric emerged as people worked
on effective persuasion by improving their persuasion skills. Rhetoric is derived from the



Greek word "rhetorikos". The word rhetorikos means "suitable for being a skilled speaker™
(Kennedy, 1994; Baba, 2018a; Altinors, 2011; Sonmez, 2008). Rhetoric is translated as the
art of saying beautiful words in Turkish (TDKS, 2023). Aristotle (384-322 BC), the ancient
Greek thinker and founder of the science of logic, defines rhetoric as "the ability to use the
means of persuasion available in the situations encountered” (Aristotle, 2020, p.37).
Rhetoric is to direct their thoughts and perceptions in a certain direction by using linguistic
and non-linguistic elements on the audience in order to persuade them. The main purpose
of rhetoric is to persuade individuals or masses by directing them in line with certain
interests and goals (Baba, 2018a). A rhetor who learns the art of rhetoric well convinces
his/her audience with the right strategies and techniques and gets ahead of his/her
competitors. Therefore, it is very important to be able to learn and use the art of rhetoric
well.

Avristotle mentioned the importance of the art of rhetoric and how it should be used in his
work Rhetoric. In his work, Aristotle discussed the art of rhetoric on the basis of logic.
Drawing attention to the importance of reason and logic to persuade people, Aristotle
argued that rhetoricians should use the science of logic in order to obtain correct
information. In this context, Aristotle put the art of rhetoric in the form of syllogism and
stated that it works predominantly with enthymeme/implicit assumption. Therefore, with
Aristotle, the art of rhetoric was considered as the art of syllogism/description. The greatest
source for the art of rhetoric, which has become one of the subjects of classical logic, has
been Aristotle's own work (Aristotle, 2020; Emiroglu, 2009; Coskun 2014).

In his work, Aristotle divided the areas of use of rhetoric into three different categories.
These are political, judicial, and ceremonial rhetoric (Aristotle, 2020). Aristotle argued that
the most noble among the types of rhetoric is political rhetoric. The main reason why
political rhetoric is more difficult and important than other types of rhetoric is that it
concerns the whole state and the future along with the individual (Emiroglu, 2009; Oner,
2021). Political rhetoric is a type of rhetoric in which politicians present logical arguments
and promises with techniques such as language and symbolism to persuade the public with
the aim of gaining power. A political rhetor has to win the support of the public in order to
gain power. In this case, political rhetoric is the most fundamental strategy. A political
rhetor who can use political rhetoric well, will of course be more successful than a political
rhetor who cannot. In order for the political rhetor to convey his/her ideas and thoughts to
the other side in the most effective way and to direct their thoughts, there are three basic
persuasion tools in rhetoric. These tools, which Aristotle calls "artistic proofs"”, are ethos,
pathos, and logos (Aristotle, 2020; Baba, 2018b).

Pathos aims to influence the listener's actions and thoughts by mobilizing emotions such as
enthusiasm, hatred, joy, fear, and hope. Logos aims to help listeners reach the desired
conclusion by presenting evidence and making logical inferences. Ethos, on the other hand,
generally emphasizes a person's moral, virtuous and reliable personality. Political rhetor
aims to gain people's trust and sympathy by creating a successful ethos. There are many
details that the political rhetor should pay attention to in order to create a successful ethos.



Consistency and honesty are among the most important details. The political rhetor needs
to show that he/she is consistent in his/her speech and actions. Non-linguistic elements such
as the tone of voice, gestures and facial expressions used by the political rhetor during the
speech also affect the impression of character on the audience (Kennedy, 1963; Aristotle,
2020; Baba, 2018a; Connolly, 2007).

The aim of this study is to raise awareness of rhetoric and ethos as one of the tools of
persuasion in rhetoric, to define ethos in detail, to explain the use of ethos and to emphasize
its importance in the political context.

What is Rhetoric?

Rhetoric is referred to as the queen of the arts from centuries ago to the present day.
Rhetoric, known as the art of persuasive use of language in antiquity, is a branch of art
created by politicians, poets, and speakers in the Greek world in order to persuade the public
and to make them make decisions by inspiring them. In general terms, rhetoric is recognized
as the art of eloquent and persuasive speech. The ancient Greek thinker Aristotle also
defines rhetoric as the field of knowledge created by people who feel free to persuade each
other (Cevizci 1999; Diiriigsken, 2019).

In his work Rhetoric, Aristotle emphasized the importance of persuasion and convincement.
The concept of persuasion has not lost its value over time, and especially with the
emergence of democracy in Ancient Greece, people have had to assume many different
roles. The most effective and important among these roles is persuasion. Persuasion is
defined as changing the thoughts, beliefs, and behaviors of the other party in the desired
direction by influencing them through rhetoric. The concept of persuasion also carries the
meanings of forming opinions, adopting ideas, convincing, deceiving or persuading
(Agaogullari, 2015; Baba, 2018a; Aydemir, 2020).

In the V. century BC, a turning point was experienced in the art of rhetoric with the
influence of the sophists. In the period when the Sophists emerged, kingdom governments
came to an end and democratic state approaches began to develop. This political
environment enabled the sophists to receive demands to train good orators by teaching the
art of rhetoric. Because the way to be elected to office in the parliaments and courts that
have emerged with democracy is to address and influence people. In this context, courts
have a great role and influence in the formation of political rhetoric and its adoption as a
branch of rhetoric (Eco, 2018; Kenny, 2004; Aydogan, 2003). However, the understanding
of rhetoric developed by the sophists has been criticized by some philosophers. Sophists
saw rhetoric as an art that deceived people and gave them the power to rule and superiority.
This approach put forward by the sophists was criticized by Plato (348/347 BC). Plato did
not find it right that the sophists had a manipulative understanding of rhetoric that did not
lead to the truth. Plato is not against the use of rhetoric, but he is against the use of rhetoric
by sophists to achieve a bad purpose such as deceiving the public. Because of such uses of
rhetoric, he opposes an understanding of rhetoric that we can define as the manipulation of
listeners (Meyer, 2009).



Plato's student Aristotle, on the other hand, does not fully agree with his teacher's criticisms.
On the contrary, he views the art of rhetoric from the perspective of a rational tool that leads
to logic and truth. According to Aristotle (2020), rhetoric is defined as "the ability to use
the available means of persuasion in the situations encountered”. Aristotle criticized the
rhetorical understandings that existed in the Greek world until his time, mostly at two
points. The first of these criticisms is the emphasis on the emotions of the listener in the
application of rhetoric. Aristotle characterizes this as a simple, cheap way and argues that
rhetoric should be applied based on evidence. Secondly, he criticizes the use of rhetoric in
the field of law, that is, in courts, rather than in politics. According to Aristotle, political
rhetoric is more noble and more suitable for the citizen, but his predecessors' understanding
of rhetoric left political rhetoric in the background. This caused rhetoric to be undervalued
(Aristotle, 1963; Arslan, 2007). As emphasized by Aristotle, political rhetoric is a more
noble art than other types of rhetoric. Political rhetoric is considered more difficult than
other types of rhetoric due to the fact that speeches about the future are more difficult than
speeches made at other times. However, this type of rhetoric is considered more sublime
and valuable by focusing not only on individual problems but also on the problems of the
whole state (Emiroglu, 2009). In this respect, political rhetoric has helped increase voting
in political elections and contributed to the development of democratic societies.

Political rhetoric is a strategy used by politicians to influence the public and aims to
persuade people to adopt a particular point of view or take a particular action. In order for
the rhetor to persuade the audience to take an action, they need to establish cause and effect
relationships in their speeches. Because people need reasons to accept an action. Otherwise,
the action alone will not be enough to persuade. In order to create this effect, politicians
should choose words and sentences that affect people's emotions, thoughts and behaviors.
In addition, the rhetor's use of sound arguments based on logic brings credibility to the
desired level. In order to achieve credibility, the political rhetor must also gain the trust of
the audience. The political rhetor can achieve all this by creating ethos, pathos and logos,
the basic persuasion tools of rhetoric. According to this grouping, which Aristotle
introduced as "artistic proofs"”, ethos refers to the effect of the rhetor's trustworthiness,
morality and honesty, that is, the effect of his personal character. Pathos represents putting
the listeners in a certain mood by using their emotions. The third tool, logos, refers to
making the interlocutor draw logical conclusions with solid evidence (Kennedy, 1963;
Aristotle, 2020; Connolly, 2007; Baba, 2018b). The correct use of technical persuasion
methods such as ethos, pathos and logos in political rhetoric is critical for politicians to
influence their target audiences. If a successful ethos, pathos, and logos are created,
persuasion will be inevitable.

Ethos in Political Rhetoric

The political rhetor builds ethos by displaying good character in order to win the trust of
the audience and lead them to a particular idea. In ancient Greek philosophy, the term ethos
was used to refer to elements such as one's character, traditions, customs, and lifestyle.



Heraclitus stated that one's ethos is one's daimon, while the stoics defined ethos as the
source of human behavior. Plato used the word in the sense of describing the style of
behavior, while Aristotle defines ethos as moral behavior, style of action and character
rather than intellectual attitude. In the second book of Rhetoric, the personality types of
speakers, their ability to influence and the topics they address are examined in detail. A
speaker's personality (ethos), regardless of what he or she says, is directly persuasive and
adds strength to his or her power of influence. While a successfully created ethos gives the
rhetor a great advantage in persuasion, a rhetor who does not possess the principles of virtue
is unlikely to be successful in persuasion. In our age, ethos is used to express the culture of
a nation, the character and spirit of a community or groups (Diirlisken, 2019; Keith &
Lundberg, 2008; Petters, 2004; Giiglii, Uzun, Yolsal, & Uzun, 2003).

Avristotle states that the rhetor's good character is the most effective way to influence and
convince people. Like Aristotle, for the Roma thinker Quintilianus (35-95 A.D.), ethos is
of primary importance among the means of persuasion. According to Quintilianus, the
effect of pathos and logos depends on how well the ethos is formed. Quintilianus believes
that it is impossible for a rhetor who lacks ethos to deliver a good speech (Aristotle, 2020;
McCormack, 2014). A political rhetor who has failed to gain the trust of the society, who
has lost his reputation, and whose many lies have been exposed has no credibility.
Therefore, the words of the rhetor cannot be expected to have an impact on the audience.
For this reason, in order to manipulate people's emotions by creating pathos and to ensure
the adequacy and accuracy of the evidence by creating logos, the political rhetor's words
must be trustworthy. If the political rhetor is trustworthy, the impact of his/her words on
people increases and he/she can more easily evoke emotions such as fear, joy, hope and
hatred in them. In addition, the evidence he presents is accepted and found credible. As can
be seen, ethos also forms the basis of pathos and logos. In this context, the rhetor making a
speech in a political arena must first present the ethos to the audience. It should not be
forgotten that the more reliable the source of information is, the more convincing the
information is to people. Therefore, for Aristotle, personality is one of the most influential
factors on persuasion.

A successful ethos of political rhetoric on the public is created by the impression of a
trustworthy and virtuous character. The more effective the ethos created, the greater the
power to direct the masses. Therefore, in political speeches, it is important that the rhetor
gives the impression of an honest, moral, caring, self-confident, respectful, and reliable
character. When people like the character of the rhetor and find him/her close to them, they
try to establish a bond with him/her. By connecting with the audience, the political rhetor
gains both their trust and their affection. Therefore, the impact of the rhetor's words
increases considerably on the audience. Many of his/her words can be accepted as true
without question. Having such a strong ethos, it will not be difficult for the political rhetor
to create pathos and logos. Therefore, a strong ethos is critical in persuasion (Baba, 2018b).

On the other hand, if the political rhetor looks down on people and fails to empathize, the
audience will form negative feelings towards the rhetor. If the political rhetor lies, shows
aggressive attitudes towards different ideas and criticism, and violates ethical rules, this



will lead to a loss of respectability. It is very important to have respectability when building
an ethos. Respectability cannot be gained in a very short period of time, but it can be lost
in a short period of time. Therefore, the rhetor should consider creating an ethos as a
process. In order to expand his/her audience and not to lose the audience that already
supports him/her, he/she should always display his/her character in a good way. It is not
something that will happen in a short period of time for the political rhetor to create a strong
sense of trust in his/her audience and make them believe that he/she has a virtuous
personality. A strong sense of trust is built over time. For this reason, the political rhetor
should pay attention to all rules of ethics and courtesy during his/her speech and lay a solid
foundation for the relationship of trust with the audience. While laying this foundation, the
political rhetor must convince the audience that he/she has sufficient knowledge about the
issue he/she is defending and that he/she prioritizes the interests of the people over his/her
own interests. The rhetor must demonstrate his/her good intentions and virtuous character
to the audience through his/her actions, appearance, and words. Once a good foundation of
trust is established, the political rhetor can strengthen his ethos over time and create an
environment in which his words will be accepted without doubt.

Both the political rhetor and the listener have an important role to play in building ethos: to
be skeptical. Political rhetoricians can pretend to be manipulative in order to get what they
want. If the listener is skeptical and questioning, he or she will at some point realize whether
the political rhetor is being realistic or not and will not be manipulated. If the rhetor is
perceived to be a trustworthy person, the rhetor's influence and credibility on the listener
increases. In this way, the rhetor gains authority over the audience (Aristotle, 2020; Giider,
2016; Baba, 2018a; Meyer, 2009). The authority gained also increases the popularity of the
political rhetor. Since this popularity will be based on the morality of the rhetor, his/her
prestige will increase, and he/she will be able to quickly create an ethos in large masses.

According to Meyer (2009), ethos in political rhetoric is handled under two different
headings. These are "reflective ethos" and "real ethos". Real ethos is the real issue that the
rhetor wants to defend in his/her speech. The reflective ethos is what the audience wants to
hear in a speech containing propaganda and is more effective in satisfying the audience.
The task of the political orator here is to shape and translate the real ethos into a reflective
ethos that will satisfy the audience. When translated successfully, both types of ethos are
consistent with each other. This allows the audience to feel that their values have been well
defended. If the true ethos is not properly translated into the reflective ethos, inconsistencies
arise. This alters the listener's positive opinion and leads them to conclude that the defense
was not done properly (Billig, Tileaga, & Condor, 2013). In current political rhetoric
studies, ethos is linked to the issue of the identity of the communicator. Political parties that
try to guide and persuade voters, especially during election periods, create a rhetorical
structure with ethos at the forefront. The people with the highest ethos value are prophets.
Because prophets represent the truth, their discourse is based on the truth. Prophets have a
high reputation because their statements contain true knowledge. Therefore, the words of
prophets have great epistemic importance and are more easily accepted by people (Caliskan,
2020; Baba, 2018a).



In short, ethos addresses the effect of a strong character of Aristotle’s rhetor on persuasion.
Thanks to the credibility created by the political rhetor who creates a strong ethos, his
speeches are accepted by the audience. There is no doubt that the political rhetor who can
establish a proper ethos will increase his/her power of persuasion with the sympathy, trust,
and respect he/she gains. In this sense, the more successful the political rhetor is in
establishing an ethos, the greater the credibility. It is worth noting here that ethos cannot be
created only by preparing a good speech content. The political rhetor must be worthy of
people’s trust in every aspect. Ethos is a whole that encompasses the speech content, style,
gestures, and appearance of the political rhetor.

Characteristics of The Rhetor in Terms of Ethos

We mentioned above that ethos also forms the basis of pathos and logos in persuasion.
Aristotle generally associates ethos with good intentions, good morals and common sense.
According to Avristotle, the rhetor can create a successful ethos by having a virtuous
character. Therefore, there are some basic characteristics that a political rhetor should
possess. Honesty, prudence, wisdom, virtue, modesty and respectfulness are among these
characteristics. At the same time, the political rhetor should also learn how to best reflect
these characteristics to the target audience. This is because when he/she successfully
reflects his/her character to the people, the likelihood of persuasion increases considerably,
whereas if he/she fails to reflect his/her character to the people in a good way, he/she may
fail to create an ethos. At this point, the rhetor must carry some responsibilities in the
political arena.

The first of these responsibilities is to be self-confident. The audience cannot be expected
to trust a rhetor who is not confident and trustworthy. The audience wants to see politicians
who are sure of their words and claims. When a person is self-confident, he/she knows
his/her own worth without the appreciation of other people and respects himself/herself. In
this way, he or she can convey his or her thoughts and claims to the other side with
determination and confidence. There is an important point here that the political rhetor
should pay attention to. The political rhetor should not cross the fine line between self-
confidence and ego. If the rhetor's self-confidence turns into ego, he or she may lose respect
and empathy for different opinions. This will undermine the sense of trust that the political
rhetor is trying to build. This is because people do not find arrogant discourses that prioritize
their thoughts by considering themselves superior convincing, and they also lose their
sympathy for the political rhetor. The political rhetor should be self-confident with his/her
attitudes and speeches but should not fall into an arrogant attitude. When this balance is
well established, the credibility of the political rhetor will increase (Aristotle, 2020; Erzan,
2008).

Another characteristic of a political rhetor is consistency. No human being can have a
perfect personality, what is important is that people are aware of their problems and act
consistently within themselves by avoiding unnecessary defenses. The political rhetor



should be careful not to contradict each other and their behavior. Political rhetoricians who
defend arguments that are contradictory to the arguments they are defending, contradict
their own thoughts. In this case, the audience cannot trust the rhetor's words because at any
moment they may hear words from the politician that support the opposite opinion.
Therefore, the political rhetor loses credibility and reliability. However, the political rhetor
need not misinterpret consistency here. Consistency does not require the political rhetor to
consistently stand by his or her position in every situation. For example, a political rhetor
may realize that a claim he or she has made is wrong because of subsequent developments.
In this case, stating this and being honest does not mean that he is not consistent. In addition,
he gains the trust of the audience because of his honesty and rational behavior. Therefore,
he can create a successful ethos (Aristotle, 2020; Baba, 2018b).

The political rhetor must also maintain consistency in his/her speeches and actions. When
the audience witnesses the political rhetor's self-contradictory actions, the political rhetor's
speeches become meaningless. This is because the listeners come to the conclusion that the
political rhetor is not sincere. Therefore, the political rhetor loses credibility. Moreover,
inconsistent behavior can make the rhetor look like a liar. In such a situation, it is very
difficult to regain the trust of the audience. Therefore, a political rhetor who wants to create
a successful ethos must be consistent in his/her words and actions. The third responsibility
is the rhetor's sincerity. The sincerity of the political rhetor is crucial to gain the sympathy
of the audience. A political rhetor who frequently communicates with his/her audience and
listens to their thoughts, problems and wishes by empathizing with them gains their
sympathy. However, the political rhetor should know how to talk to people with different
social structures and how to approach them. People with different social structures may also
have different problems and mindsets. Therefore, a political rhetor who wants to create an
ethos by gaining the trust of all segments should get to know his/her audience, learn their
problems, and shape his/her speeches accordingly. In this way, the rhetor succeeds in
creating ethos by gaining the trust of a wide audience (Baba, 2018b; Meyer, 2009; Erzan,
2008).

The political rhetor should also be humble, as audiences generally find people who are far
from modesty arrogant and repulsive. This affects the trust in the rhetor. The political rhetor
should give the listener a warm atmosphere so that the listener feels closer to the rhetor and
sympathizes with him/her. In this way, the listener can more quickly trust the rhetor. This
trust also increases the credibility of the rhetor. Research shows that people more easily
believe information coming from reliable sources. In this case, being well-equipped and
reliable are important elements if one wants to create a behavioral change in the audience
(Kagit¢ibast & Cemalcilar, 2014). While expressing his/her claims and thoughts, the
political rhetor should also show his/her knowledge on this subject. A speaker who has
sufficient knowledge and equipment about his/her claim also shows this in his/her defense.
When the audience recognizes the wisdom of the political rhetor, they find the political
rhetor more credible and reliable.



Another characteristic of a political rhetor is virtue. Virtue is the ability to recognize and
possess good things. Virtuous people are truthful and generous. It is virtue that enables
people to distinguish between right and wrong and makes it possible for them to make
informed decisions. According to Aristotle, the virtues that should be in the rhetor are
justice, moderation, generosity, prudence, magnanimity, kindness, magnificence, courage,
and reason (Aristotle, 2020). After mentioning the basic elements of political rhetoric, it is
useful to mention the extra-linguistic elements used in rhetoric. Some non-linguistic
elements such as tone of voice, gestures and facial expressions, and appearance are also
very effective in the ethos created by the political rhetor.

The political rhetor should adjust his/her tone of voice very well, not speaking too loudly
and radiating an aggressive energy to the audience. If he/she constantly uses an angry and
harsh tone in his/her speech, he/she may lose the audience's sympathy and reduce his/her
credibility. The political rhetor should watch his/her tone of voice and maintain common
sense during the debate or when responding to criticism. He/she should not approach the
audience or his/her opponents with an aggressive and belligerent tone. But the political
rhetor should not use a monotonous tone of voice either. He/she should change his/her tone
when necessary to emphasize and convey emotion to the other side. The change in tone of
voice prevents the listeners from getting bored during the speech and increases the impact
of the words on the audience. For this reason, political rhetoricians should know how to
adjust their tone of voice in which situations. When the tone of voice is used well, it helps
the political rhetor to gain the sympathy and trust of the audience. At the same time, the
political rhetor should explain the issue in a way that best suits the social level of the target
audience so that the audience can perceive the issue in the most accurate way without being
too unfamiliar with it. The rhetor should know what he/she wants to convey to the audience.
The rhetor who knows what he/she is doing becomes more confident and his/her self-
confidence gives confidence to the audience (Yiice, 2011; Keskin, 2015; Selguk, 2013).

In addition, the political rhetor should pay attention to his/her appearance. The political
rhetor should wear clean, stylish, and elaborate clothes instead of casual sloppy clothes. In
addition, he/she should show his/her energy by standing lively and upright while speaking.
The rhetor should not distract the audience's focus by constantly moving while speaking. If
he/she needs to move, he/she should make sure that his/her movements are not too sudden.
Gestures and facial expressions are also of great importance. The use of soft facial
expressions is important at this point. In addition, the political rhetor should not focus
his/her eyes on a single point while speaking. It will be more effective for the rhetor to
move his/her eyes over the audience. Finally, in addition to all these elements, the rhetor
should be confident in the data he/she collects and uses to persuade the audience. By using
the right information in the right place, he should convey his message in a way that leaves
no room for people's doubts. In this way, he becomes knowledgeable and reliable in the
eyes of the audience (Cakir, Dagli, Yildiz, & Abonaz, 2012; Yaman, 2011; Cialdini, 2008;
Yaman, 2001).



CONCLUSION

The art of rhetoric aims to persuade the interlocutor in the fastest and most effective way
with the strategies and techniques it contains. There are three main tools of persuasion in
rhetoric. These tools, which Aristotle calls "artistic proofs”, are ethos, pathos and logos.
Ethos refers to the trustworthy and virtuous personality of the rhetor. Pathos aims to
mobilize different emotions in the listener and lead them to a certain thought or/and action.
Logos, on the other hand, presents logical proofs to the audience and directs them to think
rationally and make inferences in the desired direction. These three persuasion tools should
be considered as a whole. If all of them are successfully applied together, persuasion is
inevitable.

In his work "Rhetoric”, Aristotle discusses in detail ethos, pathos and logos, which he calls
artistic evidence. Artistic evidence enables the political rhetor to persuade his audience
quickly and effectively. These methods emphasized by Aristotle are still valid today and
their importance is increasing day by day. Since the emergence of democracy, political
rhetoric has played a crucial role in persuading the public. Political rhetoricians have aimed
to create the most effective persuasion by using artistic evidence and to gain the support of
the public by getting ahead of their rivals. At this point, the political rhetor's learning to
create ethos, pathos and logos paves the way to power. In order for the political rhetor to
achieve his goals quickly and successfully, he must first gain the trust and sympathy of his
audience. For the audience, the evidence presented by a credible political rhetor will be
more convincing and his or her words more effective. This trust between the political rhetor
and his audience is possible through ethos.

Ethos is one of the three basic ways of persuasion in rhetoric. Aristotle associates ethos
with a person's virtuous character, good intentions, and trustworthiness. In order to create a
good ethos, the political rhetor must be honest, respectful, intelligent and moral. By
displaying a strong character, the political rhetor gains the trust and love of his audience.
Thanks to a strong ethos, the audience does not feel the need to scrutinize the political
rhetor's words and accepts many of his arguments without questioning them. This makes it
very easy for the political rhetor to create a logos. Moreover, when the political rhetor has
the sympathy and love of the audience, the impact of his/her words on the audience is also
strong. Therefore, it will be easy for the political rhetor to create fear in the audience, to
make people enthusiastic, to make people sad. This is why ethos can be regarded as the
foundation of the other tools of persuasion, pathos and logos.

When a political rhetor has a weak character, his/her impact on the audience will also be
weak. A political rhetor who cannot inspire confidence will be subjected to constant
suspicion by people, even if the evidence he or she presents is within the framework of
logic. Therefore, it is very difficult for a political rhetor who is not seen as trustworthy to
create logos. Likewise, a political rhetor who has lost people's sympathy and trust will have
difficulty in generating emotions such as sadness, hatred, joy and hope in the audience. As
can be understood, ethos has a great power over persuasion. For this reason, the political
rhetor should be careful and meticulous in creating an ethos. He should be able to show his



respect, wisdom, goodwill, and honesty to the audience by making discourses in accordance
with the principles of virtue.

The political rhetor influences the ethos not only with his/her speech but also with his/her
appearance and behavior. The political rhetor should pay attention to his/her tone of voice,
gestures and facial expressions, and appearance as much as the content of his/her speech.
The point to be emphasized here is that ethos evidence offers the opportunity to determine
how the rhetor is perceived by the audience and listeners by observing the traces of the
rhetor's extra-linguistic features. This is because these are the elements that can decrease or
increase the impact of the speech. A political rhetor who behaves in accordance with moral
principles and pays attention to other elements such as appearance and gestures can create
a successful ethos. Moreover, ethos is a long-lasting structure. As time passes, the political
rhetor can further strengthen his ethos through his actions and establish authority over a
very large audience. Such a strong ethos also enables the political rhetor to build a strong
pathos and logos. Therefore, the political rhetor can move quickly towards his or her goals.
Therefore, ethos has a very strong influence on persuasion and is of great importance.
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ABSTRACT

Starting around my last information update in September 2021, SUPARCO is the public space
organization of Pakistan. While SUPARCO has been engaged with different space-related
exercises, including satellite send-offs and remote detecting applications, Pakistan has not yet
sent off a mission to the Moon. Sending a rocket to the Moon requires critical specialized,
monetary, and hierarchical assets. It includes the improvement of cutting-edge rocket
innovation, space apparatus plan, route frameworks, and that's just the beginning. Nations with
Moon missions ordinarily have devoted programs and significant interests in space
investigation. Assuming there have been advancements past September 2021 with respect to
Pakistan's lunar investigation abilities, | wouldn't know about them. | suggest checking with
later and solid sources to get the most recent data about SUPARCO's exercises and any potential
lunar investigation plans they could have. However, India has effectively sent missions to the
Moon utilizing its native rocket innovation. The Indian Space Exploration Association (ISRO),
India’s public space office, has accomplished huge achievements in lunar investigation. The
most outstanding lunar missions led by ISRO. Chandrayaan-1: Sent off in 2008, Chandrayaan-
1 was India's most memorable lunar mission. It conveyed 11 logical instruments to concentrate
on the Moon's surface, organization, and mineralogy. Chandrayaan-1 made a few significant
revelations, remembering proof of water particles for the Moon's surface. Chandrayaan-2: Sent
off in 2019, Chandrayaan-2 was a more perplexing mission that incorporated an orbiter, a
lander (Vikram), and a meanderer. While the orbiter effectively keeps on concentrating on the
Moon from circle, the lander's endeavor to make a delicate arriving on the lunar surface didn't
go as expected, and the lander lost correspondence during the drop. India’s effective missions
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to the Moon exhibit its ability to create and send off rockets for lunar investigation. The ISRO's
accomplishments in space investigation have earned worldwide respect and have situated India
as a huge player in the worldwide space local area. Chandrayaan-3 sent off from the Satish
Dhawan Space Center in Sriharikota Reach, India, on 14 July 2023 determined to show new
advancements and to accomplish India's most memorable delicate arriving on another divine
body. The rocket showed up in lunar circle on 5 August. On 17 August, the lander module
isolated from the drive module and not long after started its plummet to the surface. On 23
August, after a nail-gnawing pause, ISRO affirmed that Chandrayaan-3's lander had effectively
landed in the Moon's southern polar locale as expected. INSHALLAH Pakistan will be prepared
and go to the moon in first attempt and create the history in the world.

Keywords: hierarchical, apparatus, Assuming, utilizing, lander, accomplishments.
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Ozet

Bu c¢alismanin amaci, Alevi-Bektasi gelenegine matuf veli/derviglerin gergeklestirdikleri
dinsel/biiytisel ritiieller ve kehanetler lizerine gosterdikleri kerametlerin metin Grnekleri
iizerinden sunulmasi ve degerlendirilmesidir. Bilindigi lizere mucizeler peygamberlerce,
kerametlerse veliler tarafindan gergeklestirilir. Keramet, en genel ifadeyle “ermis olduguna
inanilan gercek/hayali kimselerin gosterdiklerine inanilan, aklin sinirlarimi asacak diizeydeki
mistik/metafizik/doga iistii olaylar’dir. Cesitli sebeplerle izah edilemeyen bu olaganiistii an ve
olaylar velinin ogretilerini yayma, ona intisap edenlerin sayilarini arttirma, tarikine dahil
etmeye ikna etme, gelecek kusaklara aktarimini saglamak gibi ¢esitli islevler kazandirir.
Velayetnameler, XII-XV. ylizyillar arasina tekabiil eden olaylarin yasandigi ve sifahen
aktarildigi din biiyiiklerinin tarihi ve menkabevi sahsiyetlerine/olaylarmma yer verilen,
cogunlukla XV. yiizyilda eski Anadolu Tiirkgesi ile yaziya gecirilen, kismen nazim olmakla
birlikte nesir, nazzim ya da nazim/nesir karigik yazilan efsanevi/masalimsi/menkabevi
eserlerdir. Bu eserlerin basat islevi “kiiltiiriin onaylanmasi ve ritiielleri gézlemleyen ve icra
edenlerin ritiiellerinin ve kurumlarinin dogrulanmasi”dir. Dolayisiyla bu eserler vesilesiyle
tasavvufi fikriyatin 6zii de korunmus olur. Calismamizda, Yesevi dervislerinden “Hac1 Bektas—
1 Veli’nin anlatildigi ve Tiirkiye Diyanet Vakfi tarafindan basilan Hamiye Duran’in
transkripsiyonlu “Velayetname” metni basta olmak {lizere, “Sultan Siica’e’d-din”, “Abdal
Miisa”, “Koyun Baba” ve “Od’man Baba” velayetnameleri incelenmistir. Bu eserlerde yer alan
olaylar, sahislar ve nesneler {izerinden dinsel/bliyiisel pratikler ve olaganiistii kehanetlere
iligkin keramet orneklerine yer verilmistir. Bu calisma sonucunda Tiirk kiiltiiriinde uzak
gecmisten glinlimiize degin yeri olan biiyii ve kehanet motifleri degerlendirilerek bu
uygulamalarin teknoloji / bilisim Oncesi donemde nasil algilandigina iligkin bulgular elde
edilecektir. Bu bulgulardan hareketle giiniimiiz diinyasindaki bakis agisiyla kiyas yapabilme
imkan elde edilecektir.

Anahtar Kelimeler: Alevi-Bektasi Velayetnameleri, biiyii, kehanet, keramet, ritiiel, motif



Abstract

The aim of this study is to present and evaluate the religious/magical rituals and
prophecies performed by the walis/dervishes of the Alevi-Bektasi tradition through textual
examples. As it is known, miracles are performed by prophets, while karamat are performed by
guardians. Keramat, in the most general terms, are mystical/metaphysical/supernatural events
that are believed to be performed by real/imaginary people who are believed to be saints. These
extraordinary moments and events, which cannot be explained for various reasons, serve
various functions such as spreading the teachings of the saint, increasing the number of
devotees, persuading them to join his order, and ensuring their transmission to future
generations. Veldyetnames are legendary/mythical/menkabawi works, mostly written in the
XVth century in OIld Anatolian Turkish, in which the historical and mythical
personalities/events of the religious elders, in which the events corresponding to the XI1-XV.
centuries were experienced and transmitted verbally, are included, partly in verse, but also in
prose, verse or mixed verse/novel. The primary function of these works is “the affirmation of
culture and the validation of the rituals and institutions of those who observe and perform the
rituals”. Therefore through these works, the essence of Sufi thought is preserved. In our study,
"Sultan Siicd'e'd-din", "Abdal Misad", "Koyun Baba" and "Od'man Baba" velayetnames,
especially Hamiye Duran's transcribed "Velayetname" text, which was published by the Turkish
Religious Foundation and in which "Haci1 Bektas-1 Veli", one of the Yassawi dervishes, is
narrated, are analyzed. Through the events, people and objects in these artifacts, examples of
the occult/magical practices and extraordinary prophecies are included. As a result of this study,
magic and divination motifs, which have a place in Turkish culture from the distant past to the
present, will be evaluated and findings will be obtained on how these practices were perceived
in the pre-technology / pre-computing period. Based on these findings, it will be possible to
make a comparison with the perspective in today's world.

Key Words: Alevi-Bektasi Hagiography Texts, magic, divination, keramat, ritual,
motif



THE ROLE OF GREAT LEADER HEYDAR ALIYEV'S ACTIVITIES IN OUR
CULTURE

ULU ONDOR HEYDOR OLIYEV FOALIYYOTININ MODONIYYOTIMIZINDA
ROLU

Associate Professor Arifa Garibova
Department of music and its teaching technology

Abstract

This year 2023 marks the 100th anniversary of the birth of Heydar Aliyev, the outstanding son
of the Azerbaijani people, the National Leader, the Great Leader. The progressive work done
by Heydar Aliyev, the founder of independent, modern Azerbaijan, a great statesman, as the
eternal leader of our people, forms the basis of our country's recognition in the world. serves to
eliminate important problems. His loyalty to the people's work, political wisdom, great
statesmanship experience, bright memory, broad outlook, steel will, brave determination,
sensitive heart, strong patience, great encouragement, fairness, always taking an objective
position, high intellect and intellectual position, full prudence and analytical thinking, simple
behavior, amazing energy were his highest qualities as a head of state. Azerbaijan is known in
the world for its culture, art, national-spiritual values.

The roots of the national and moral values of our people go back to ancient times. In the 20th
century, a new era began in the cultural life of our people. This is a period associated with the
name of the great leader Heydar Aliyev. The great leader said that “the nation is recognized and
recognized for its many characteristics and stands out among the nations of the world. The
highest and greatest of these features is culture.” That is why the great leader has always focused
on the development of the people's culture during all periods of his power. The only guarantee
for tomorrow's success is to pay more attention to building a healthy society, to deeply and
persistently instill deep-rooted moral values in the new generation and the whole society.
Heydar Aliyev considered culture as a great wealth of the people. That is why he did everything
possible for the protection and promotion of cultural and spiritual values and the creation of
works belonging to a new aesthetic thought. Our generation is happy that we had the chance to
live in the same era as Heydar Aliyev and we witnessed the great care that the great leader
showed to our culture and art. There is no area of our culture that does not benefit from Heydar
Aliyev's care.Our music, theater, film art, sculpture and painting, and carpet art have benefited
from the valuable ideas of the great leader in their development today. Heydar Aliyev laid the
foundation of a new era in the development of Azerbaijani culture. Our culture, national and
moral values have been recognized in the international world. We must note that outstanding
figures of Azerbaijani culture have never been recognized as much as they were during Heydar
Aliyev's time. Heydar Aliyev highly valued the work of the people who created and developed
our culture, and always took care of them. Valuable statues erected in Baku, magnificent
buildings combining modern and classical traditions have become the national wealth of our
people. Baku has been beautified and has a new look. The development of culture in our regions
has not escaped attention.




With the other Decree of the President, it was decided to establish a memorial complex of the
Patriotic War and a Victory Museum in Baku with the aim of perpetuating the dear memory of
our martyrs, demonstrating the unparalleled heroism of the Azerbaijani people in the Patriotic
War and the great victory they won. Mr. llham Aliyev proudly said: "Father's will has been
fulfilled!" how great are the words.

Keywords: Genius, leader, culture, education, promotion, triumph.

Ozet

Bu il 2023-cii il Azorbaycan xalqmin gérkomli oglu Umummilli Lider, Ulu Ondor Heydor
Oliyevin anadan olmasinin 100 illiyi geyd edilir. Miistoqil, miiasir Azarbaycanin banisi, nohang
dovlst xadimi Heydor ©liyevin xalqimizin obadi yasar Lideri kimi gordiiyii miitoraqqi islor
6lkomizin diinyada taninmasinin asasini toskil edir.O, Azarbaycan tarixinde balke do yegano
siyasot adamidir ki, onun foaliyysti yalniz konkret sahalori ohato etmir, hom do imummilli vo
qlobal shamiyystli problemlorin aradan qaldirilmasina xidmaet edir. Onun xalq isine sadaqgati,
siyasi mudrikliyi, boyiik dovlateilik tocriibasi, parlaq hafizosi, genis diinyagoriisti, polad iradssi,
mordana qgotiyyoti, hossas golbi, mohkom sobri, ¢ox hdvsololiyi, adalotli olmasi, homiso
obyektiv mdvqge tutmasi, yiiksok intellekti vo ziyali mévqeyi, dolgun todbirliliyi vo analitik
tofokkiirli, sado davranisi, heyrotamiz enerjisi bir dovlst bascis1 kimi onun on yliksok
keyfiyyatlori idi. Azarbaycan 6z moadoniyyati, incosonati, milli-manavi doyarlori ilo
diinyada taninmisdir. Xalqimizin milli-manovi doyarlarinin kdklori cox-¢cox godim zamanlara
gedib ¢ixir. XX asrds iso xalqimizin moadoni hayatinda yeni bir dovr baglanmisdir. Bu, ulu 6ndor
Heydor Oliyevin ad1 ilo bagli olan bir dovrdiir. Ulu 6ndoar deyirdi ki, “xalq bir ¢ox xtiisusiyyatlori
ila taninir, sayilir vo diinya xalqlar1 i¢arisinde forglonir. Bu xiisusiyyatlordon an yiiksoyi, an
boyliyli madoniyystdir”. Mohz ona gora do ulu 6ndor hakimiyystds oldugu biitiin dovrlordo
xalqin modaniyyatinin inkisafini homiso digqat morkozinds saxlamisdir.Ulu 6ndor yaxsi bilirdi
ki, milli dovlstgilik doyorlorinin osasimni saglam diisiincali madoniyyat togkil edir. Sabahki
ugurlara yegano tominat iso saglam comiyyat quruculuguna diqqgot artirmaq, kokli monovi
doyarlari yeni naslo vo biitiin comiyyats daha dorindon vo ozmlo asilamaqdir.Heydor Oliyev
modoniyyati xalqin bdyiik sorvoti hesab edirdi. Elo ona géro do modoni-monovi doyarlorin
qorunmasi, tabligi vo yeni estetik diislincoys moxsus asorlorin yaradilmasi ti¢lin miimkiin olan
har seyi edirdi.Bizim nosil xosbaxtdir ki, Heydor Oliyevls bir epoxada yasamaq bizs nasib oldu
vo ulu Ondorin modoniyystimizo, incasonatimizo gostordiyi boylik qayZinin sahidi
oldug.Madaniyyetimizin elo bir sahasi yoxdur ki, Heydar Oliyev qaygisindan bohrolonmasin.
Musiqimiz do, teatrimiz da, kino sonstimiz do, heykoltaragliq vo rossamligimiz da, xalca
sonatimiz do bugiinkii inkisafinda ulu 6ndarin ¢ox doyarli ideyalarindan bohrolonib.Heydor
Oliyev Azarbaycan madeniyyatinin inkisafinda yeni bir dovriin asasin1 qoydu. Madoniyyastimiz,
milli-monovi doyarlorimiz beynslxalq alomdo tanindi.Qeyd etmoaliyik ki, Azorbaycan
madoniyyotiningérkomli xadimlori Heydor Oliyev dovriinde oldugu qoder he¢ zaman
taninmamigslar. Heydor ©liyev madaniyyastimizi yaradan, onu inkisaf etdiron insanlarin amayini
yiiksok qiymotlondirir, onlarin daim qaygisini ¢okirdi. Bakida ucaldilmis ¢ox doyarli heykallor,
insa edilmis miiasir vo klassik ononalori birlogdiron azomatli binalar xalqumizin milli sorvating




cevrilmisdir. Bakimiz gozsllosmis, yeni goriiniis almisdir. Elo regionlarimizda da modoniyyatin
inkisafi diggoetdon yayinmamisdir.

Prezidentimizin Soroncami ilo Azerbaycan xalqnin Voton miiharibasindo gostordiyi
misilsiz qohromanlig1 vo gazandigr mohtosom zoforin niimayis etdirilmasi Sohidlorimizin aziz
xatirasinin abadilosdirlmosi moagsadi ilo Baki sohorinds Voton Miiharibasi memorial kompleksi
vo Zofor muzeyi yaradilmasi qorara alindi. Conab ilham ®Oliyevin iftixarla dediyi: “Ata
vasiyyati yering yetirildi!” s6zlori neco do mohtogomdir.

Acar sozlor: Dahi soxsiyyat, lider, madoniyyat, tohsil, yliksalis, zofor.

“Xalq bir c¢ox xiisusiyyatlori ilo tanmmr, sayihr vo diinya xalqlar1 icarisinda farglanir.
Bu xiisusiyyatlordan an yiiksayi, an boyiiyii madaniyyatdir”...

Heydar 9liyev

Bu il 2023-cii il Azorbaycan xalqinin gérkemli oglu Umummilli Lider, Ulu Ondor
Heyder Oliyevin anadan olmasinin 100 illiyi geyd edilir. Miistoqil, miiasir Azarbaycanin banisi,
nohong dovlot xadimi Heydor Oliyevin xalqimizin obadi yasar Lideri kimi gordiiyii miitoraqqi
islor 6lkomizin diinyada taninmasinin asasini togkil edir.

O, Azorbaycan tarixindo balks do yegano siyasot adamidir ki, onun foaliyyeti yalniz
konkret saholori ohato etmir, hom do timummilli vo global shomiyyatli problemlsrin aradan
qaldirilmasma xidmat edir. Onun xalq isino sadaqati, siyasi miidrikliyi, boylik dovlsteilik
tocriibasi, parlaq hafizesi, genis diinyagoriisii, polad iradesi, mardane gotiyyati, hassas qolbi,
mohkom sobri, ¢ox hovsalaliyi, adalotli olmasi, homiso obyektiv movqge tutmasi, yiiksok
intellekti vo ziyali movqeyi, dolgun todbirliliyi vo analitik tofokkiirii, sado davranisi, heyrotamiz
enerjisi... — bir dovlat basgis1 kimi onun an yiiksok keyfiyyatlori idi.

Azorbaycan 6z modoniyyati, incosanati, milli-monavi doyarloari ilo diinyada taninmigdir.
Xalgqimizin milli-manavi dayarlarinin koklari ¢ox-cox gadim zamanlara gedib ¢ixir. XX asrds
189 xalqumizin madani hayatinda yeni bir dovr baglanmigdir. Bu, ulu 6nder Heydar Sliyevin adi
ila bagli olan bir dovrdiir. Ulu 6nder deyirdi ki, “xalq bir ¢ox xiisusiyyatlori ilo taninir, sayilir
vo diinya xalglart igorisinde forglonir. Bu xiisusiyyotlordon on yiiksoyi, on boyliyii
modoniyyatdir”. Mohz ona goro do ulu dndor hakimiyyotdo oldugu biitiin dovrlordo xalqin
madoniyyatinin inkisafini homiso diqget morkozindo saxlamisdir.Ulu 6ndor yaxsi bilirdi ki,
milli dovlateilik doyarlorinin asasini saglam diistincali modoniyyat toskil edir. Sabahki ugurlara
yegano tominat iss saglam comiyyat quruculuguna diqqat artirmaq, koklii menovi doyarlori yeni
naslo va biitlin comiyysto daha dorindon vo azmlo asilamaqdir.Heydor Oliyev moadaniyyati
xalqin boylik sarvati hesab edirdi. Elo ona gora do madani-monavi doyarlarin qorunmasi, tobligi
vo yeni estetik diisiincoyo moxsus osorlorin yaradilmasi iiglin miimkiin olan hor seyi
edirdi.Bizim nosil xosboxtdir ki, Heydor ©Oliyevlo bir epoxada yasamaq bizo nasib oldu vo ulu
ondorin  madoniyyatimizo,  incasonotimize  goOstordiyi  bdyllk  qayZimin  sahidi



oldug.Madaniyyatimizin els bir sahasi yoxdur ki, Heydor ©liyev qaygisindan bshralonmasin.
Musiqimiz do, teatrimiz da, kino sonotimiz do, heykoltaragliq vo rossamligimiz da, xalca
sonatimiz do bugiinkii inkisafinda ulu 6ndorin ¢ox doyarli ideyalarindan bohralonib. Heydor
Oliyev Azarbaycan modoniyyatinin inkisafinda yeni bir dovriin asasini qoydu. Madoniyyatimiz,
milli-monovi doyorlorimiz beynolxalq alomdo tanindi. Qeyd etmoliyik ki, Azorbaycan
modoniyyatinin goérkomli xadimlori Heydor Oliyev dovriindo oldugu godor he¢ zaman
taninmamislar. Heydor ©liyev madaniyyatimizi yaradan, onu inkisaf etdiron insanlarin amayini
yiiksok qiymotlondirir, onlarin daim gaygisini ¢akirdi. Onlarin adlarimi sadalamagla qurtaran
deyil. Azarbaycanin miiqtadir sonatkarlar1 sovet dovriinde mohz Heydor Oliyevin qaygisi
noticasinda Sosialist ©moyi Qohromani kimi SSRI-nin yiiksok foxri admi almislar. Heydor
Oliyev bostokarlarin, kinematoqraf¢ilarin, teatr xadimlorinin, rossamlarin qurultaylarinda,
konfranslarinda istirak edir, dorin, mozmunlu nitqi istirak¢ilarin alqislari ilo qarsilanardi. Onun
har ¢ixis1 modoniyyatin bir sahosinin golocok inkisaf proqramina cevrilordi. Hansi sahodon
danisirdisa, elo hiss edirdin ki, bu sahonin miitoxassisi, bilicisidir. Heydor Oliyev 6zl do
incasanat meyilli soxsiyyat idi. Elo goncliyinds ds incesonato golmok, memar olmagq istoyirdi.
Amma zaman ulu 6ndori siyasot memarina ¢evirdi. Clinki bu xalqin bels bir siyasat xadimino
cox boyik ehtiyact var idi.Holo sovetlor donomindo Heydor Oliyev Azarbaycanda
madaniyyatin maddi-texniki bazasinin mohkomlonmasine xiisusi diqqget yetirirdi. No qodor
kinoteatrlar, teatr binalari, muzeylor insa olundu. Modoniyystimizin kadr potensiali
giiclondirildi. SSRi-nin on niifuzlu incosonat yonlii ali moktoblorindo Azorbaycan gonclori
tohsil alib Bakiya doniirdiilor. Sankt-Peterburqun, Moskvanin teatr, rossamliq, musiqi iizro ali
tohsil ocaqlarii bitirmis gonclor bu giin Azarbaycan modaniyyatinin aparici sonoatkarlaridir.
Heydor Oliyev bu kadrlarin hazirlanmasinda ona goéro maraqli idi ki, golocok miistaqil
Azorbaycanimiz {iciin onlar gorokli olacaqdilar. Neco ki, oldular da.Azorbaycan miistoqillik
qazandigdan sonra bir miiddot madoniyyatimiz bdyiik ¢otinliklor qarsisinda qalsa da, Heydor
Oliyevin hakimiyyato yenidon qayidisi sanki Azarbaycan madoniyyatinin do toraqqisine yeni
tokan verdi. Sosial problemlor ucbatindan xarici 6lkolors iz tutan sonot adamlart Vatona
dondiilor, onlara xiisusi qayg1 gostorilmays baglandi. Baglanmuis teatrlar, kitabxanalar, muzeylor
0z qapilarin1 yenidon tamasacilarin tiziino agdi. Azarbaycanda bir ¢ox tamasa miiossisalori tomir
olundu, Filarmoniya tomirden sonra yenidon istifadoyo verildi.Musiqi senstimizin inkisafina
xlisusi qaygi ilo yanasan ulu 6ndorin soroncami ilo 24 bastokar vo musiqisiinasa Prezident
toqatidii verildi. Onlarin bir ¢oxu “Sohrot” ordenins layiq goriildiilor. Arif Malikov, Miislim
Maqomayev, Zeynab Xanlarova, Habil Oliyev, Arif Babayev Fidan vo Xuraman Qasimova
bacilart kimi musiqi xadimlori “Istiglal” ordeni ilo toltif olundular.Azorbaycan kinosunun
boyiik bir dovr inkisafi Heydor Oliyevin adi ilo baglidir. Bizo yaxs1 molumdur ki, bir sira
filmlorimizin yaranmasinda ulu Ondorin soxsi tosobbiisii olmusdur. “Uzaq sahillords”,
“Istintaq”, “Bir conub sohorindo”, “Nosimi”, “Babok” filmlorinin yaranmasinda, sovet
senzurasindan ke¢gmosindo Heydar ©liyevin soylori danilmazdir.Heydar ©liyevin hakimiyyoto
golisi 1lo dondurulmus kino istehsali barpa edildi, “Azorbaycanfilm”in foaliyystinds canlanma
hiss edilmaya baslandi. Dovlat sifarisi ilo filmlarin istehsali kino xadimlarini yeniden foaliyyata
qaytardi.Azorbaycanda beynolxalq soviyyeli kinofestivallar kegirilir, filmlorimiz beynolxalq
festivallarda niimayis etdirilmoyos baslayirdi. ©gor 1994-1996-c1 illordo iki film istehsal
olunmugdusa, 1998-2000-ci illordo dovlet sifarisi ilo dord tammetrajli bodii film
yaradildi. Teatrlarimiz 6z foaliyyastlorini genislondirdi. Heydar Oliyev teatr1 ¢ox sevirdi. O,
hamigo tamasadan sonra yaradici kollektivla goriisiir, onlara 6z tovsiys va tapsiriglarini verirdi.
Bu goriislor sonot adamlarmin masuliyyetini artirir, onlar1 6z qiivvalerini soforbar etmoya
istigamatlondirirdi. Ulu 6ndorin hakimiyyati illorinde muzey vo kitabxana isi, rassamliq,
heykoltaragliq vo memarliq sonoti siirotlo inkisaf etmisdir. Bakida ucaldilmis ¢ox doyorli
heykallar, inga edilmis miiasir vo klassik anonalori birlogdiron ozomatli binalar xalqimizin milli



sorvating ¢evrilmisdir. Bakimiz gozsllogmis, yeni goriinlis almisdir. Elo regionlarimizda da
modoniyyatin inkisafi diggetdon yaymmamisdir. Azorbaycan modoniyyatinin tobligini homiso
digget morkozindo saxlayan ulu Ondorin hakimiyysti illorindo ¢ox somorali todbirlor
reallasdirilib. Umummilli lider Azorbaycanin sivil diinya ilo inteqrasiyasina, xalqlarin iqtisadi-
siyasi, humanitar yaxinlagmasina dovlot¢iliyi méhkomlondiran, xalqr inkisaf etdiron on vacib
vasitolordon biri kimi baxirdi. Vo bu zaman diinya ilo dil tapmagin on sinanmis vo optimal
yollarindan biri olaraq, madoni doyarlorin qarsiliglt dorkini vo tobligini osas gotiirlirdii. Bu
monada xarici 0lkalords kegirilon Azorbaycan modoniyyat va incosonat giinlori, eyni zamanda
Azorbaycanda kecirilon bels todbirlor madoniyyatlorarast dialoqun inkisafina ¢ox gozal yol
acirdi. Ulu 6ndorin faaliyyati incosonatimizin bu giin on doyarli mévzusudur. Heydor Oliyevin
madoniyyat siyaseti bu giin hormatli Prezidentimiz Ilham liyev torafindon ¢ox loyaqatlo
davam etdirilir. 2003-cii ildon sonra Azarbaycanda Heydor Oliyevin madoniyyatimizin inkisafi
ilo bagli ideyalar1 davamli olaraq hoyata kegirilir. Azarbaycanda madeniyyetin miixtolif saholori
— teatr, kino, kitabxana vo muzey isinin inkisafi ilo bagli qobul olunan dovlst programlari
Olkomizdo madoniyyatin toraqqisine yeni stimul yaratmisdir.Bu giin modoniyyat obyektlori
tomir olunur, yenilori insa edilir. Bakida tomir olunmamais teatr binas1 galmamisdir. “Nizami”
kinoteatr, Milli Akademik Dram Teatriosasl tomir olunmusdur.. Bakinin 2009-cu ildo Islam
Modoaniyyetinin Paytaxti elan edilmasi, 2012-ci ilin may ayinda Avroviziyanin Bakida
kegirilmasi Azorbaycan modoniyyastinin diinyaya inteqrasiyasi istiqgamotinds ¢ox dnomli bir
hadiss idi. Heydor ©liyevin madaniyyat siyasatinin reallagmasi igindo bu giin ulu 6éndorin adini
soroflo dasiyan Fondun boyilik xidmaotlori vardir. Milli-manavi doyerlorimizo qaygi, onlarin
gorunmasi va tobliginde Heydor Oliyev Fondunun prezidenti, YUNESKO-nun vo ISESKO-nun
xogsmoramli sofiri, Milli Maclisin deputati Mehriban xanim OSliyevanin xidmatlori ovozsizdir.
Fondun mugam sonstimizin inkisafina, Azorbaycan moadoniyystinin diinyada taninmasina,
milli-monavi doyarlorimizin tabliging hosr etdiyi davamli todbirlor oldugca shomiyyatlidir. Indi
Bakida Mugam Morkoazi, Xalca Muzeyi foaliyyat gostorir, yeni sorgi salonlar1 yaradilir. Bunlar
Heydor Oliyev ideyalarindan giic alan dovlst bascimizin hoyata kecirdiyli modaniyyot
siyasatinin real naticoloridir.Bu yazini ulu 6ndorin modoniyyatlo bagl bir fikri ilo tamamlamaq
istoyirom. “Siibhasiz ki, insanlara musiqi, seir qador, adebiyyat qodar giiclii tasir edan, yoni
insanlarin monaviyyatina, oxlaqina, torbiyesing, fikirlorinin formalagmasina bu qodor giiclii
tosir gostoron basqa bir vasito yoxdur™.

Heydor Oliyevin o illordo elm, tohsil, maarif, ictimai-modoni sahslordo yaratdigi
fundamental maddi-texniki baza, miitaraqqi ananalor o sahalarin har birinds ardicil inkisafin
mohkom biindvrasini formalasdirdi.

Umummilli lider Azorbaycan tarixinds xidmotlori olan gérkomli soxsiyyatlorin — elm,
madoniyiyat, ictimai — dovlot xadimlorinin xatirosine do bdyiik hérmotlo yanasir, onlarin
monavi irsinin tobligi, xatiralorinin obadilogdirilmosi {iclin miivafiq addimlar atirdi. Mohz
Heydor Sliyevin 6lkomizs rohborliyi dovriinds respublikamizda gorkemli soxsiyyatlorin, elm,
tohsil vo madaniyyat ocaglarinin yubileylorinin kegirilmasi boyiik tarixi hadisoyo c¢evrildi.

Bu giin Heydor Oliyevi xatirlayr, iftixarla deyirik ki, boali Azerbaycanin timummilli
lideri, 6ndarimiz Diinya Azarbaycanlilarinin monavi atasi, yeni Azarbaycan dovlstinin memari,
Azorbaycan xalqinin abodi prezidenti Heydor Oliyev bizim qolbimizds daim yasayir vo
yasayacaq. Goalocok nosillor onun hoyat yolunu arasdiracaq vo dyronacoklor.

Sonda qeyd etmoliyik ki, ulu 6nder Heydor Sliyev kiirsistiniin layiqli davamgisi,
Prezident Ilham Oliyevin apardigi ugurlu, moqgsodyonlii, pragmatik, votonparvor siyasoti ilo
6lkomizin adini diinya tarixina qizil harflorls yazir.



© ©® N U A w

Prezidentimizin Sorancami ilo Azerbaycan xalqnin Voton miiharibasindo gostordiyi
misilsiz qohromanlig1 vo gazandigr mohtosom zoforin niimayis etdirilmosi Sohidlorimizin aziz
xatirasinin abadilosdirlmosi moagsadi ilo Baki sohorinds Voton Miiharibasi memorial kompleksi
vo Zofor muzeyi yaradilmasi qorara alindi. Conab ilham ®Oliyevin iftixarla dediyi: “Ata
vasiyyati yering yetirildi!” s6zlori neco do mohtosomdir.
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ABSTRACT

Metal is a frequently preferred material in today's sculpture art. It is used as an industrial or raw
material to create the form in figurative sculptures and to reveal the concept. Metals have been
the basic material of many sculptures becuase of their easy shape and structure, suitable for
cutting or joining. As an industrial product, the wires can be easily shaped with the help of
pliers, a cutting tool or a heater. In addition, it is shaped by methods such as welding,
hammering and soldering, depending on the thickness and hardness of the wire.

While the strings used in figurative sculpture contain a linearity that evokes charcoal patterns
on paper at first glance, they gain dimension in space and turn into a three-dimensional form.
The artist who creates this effect interacts with the space occupied by the work, its size or
sometimes the material he uses. The viewer can experience both dimensions on the same plane
in wire sculptures.

Wire, which turns into a different effect and expression tool in the hands of each artist, is
preferred by many amateur or professional sculptors. In this study, a selection was made from
artists who produce animal sculptures from wire as the main material in today's sculpture art.
The selection includes artists who use different methods and techniques. Animal sculptures
made of wire by Tomohiro Inaha, David Mach, Orna Feliks, Kendra Haste, Candice Bess, Celia
Smith, Roberto Fanari, David Oliveira and Elizabeth Berrien were examined. In addition to
animal forms shaped with wire, animal sculptures created with ready-made objects made of
wire are also included in the text.
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Abstract

In an era where technology increasingly blurs the line between the artificial and the real, this
article explores the concept of Digital Lazarus. This term refers to the use of artificial
intelligence to revive and repurpose the performances and personas of individuals from the past.
Drawing from an interdisciplinary framework that includes Disruptive Innovation, Media
Richness, Actor-Network Theory, and the Uncanny Valley concept, the paper scrutinizes this
emerging technology's ethical, commercial, and societal implications. Far from being confined
to the entertainment sector, the ripple effects of Digital Lazarus challenge our understanding of
authenticity, talent, and the human experience itself. The review article explores the ethical
dilemmas of resurrecting popular figures, the unsettling eeriness of increasingly human-like Al
entities, and the commercial motivations that drive such initiatives. It also examines the
profound impact on societal communication, the life cycle of talent, and the evolving grief
process in the digital age. By raising critical questions about the exploitation or honoring of
legacies, the paper offers a nuanced perspective on a future where the boundaries between the
real and the artificial are not just blurred but are being actively redefined.

Keywords: artificial intelligence, media and society, uncanny valley, actor-network theory,
digital Lazarus



Introduction

"Jesus said to her, | am the resurrection and the life.
The one who believes in me will live, even though
they die, and whoever lives by believing in me will
never die. Do you believe this?" —

John 11:25-26

In the New Testament of the Bible, the story of Lazarus stands as a testament to the
miraculous power of resurrection. Lazarus, a man from Bethany, was brought back to life by
Jesus Christ four days after his death. The narrative has long served as a symbol of hope, faith,
and the possibility of transcending the finality of death. Jesus' words to Lazarus's sister, Martha,
summarize the essence of this miracle.

Transitioning to the 21st century, we encounter a paradigm shift in the concept of resurrection—
one that transcends the divine and delves into the digital. Digital Lazarus is a phase where
artificial intelligence (Al) technologies challenge the traditional borders between life and death
by reviving past performances, personalities, and even relatives. In contrast to the biblical
Lazarus, resurrected through divine will, the Digital Lazarus emerges from a complex interplay
of algorithms, data, and commercial motivations. This phenomenon is a microcosm of Al and
algorithms' broader, transformative impact on our lives.

Algorithms, the invisible architects of our digital experiences, are increasingly shaping social
interactions, news dissemination, and even our perceptions of reality. Imagine algorithms as
mirrors reflecting at us. These mirrors, however, are not perfect; they are tinted with the biases
of their creators, the data they are trained on, and the systems they are part of (Zuboff, 2019;
Mittelstadt et al., 2016). They are not neutral mediators. Just like a tinted mirror might
emphasize certain colors while muting others, algorithms amplify certain perspectives and mute
others based on these biases. The result is a distorted reflection that can polarize society by
exaggerating differences and minimizing common ground. Thus, they can perpetuate social
inequalities and distort public discourse. This distortion becomes particularly evident when
examining the ethical dilemmas that arise in specific industries transformed by Al, such as
media (with issues like deepfakes), healthcare (concerning data privacy), finance (involving
algorithmic trading), criminal justice (through predictive policing), and marketing (via
consumer profiling), among others.

In Digital Lazarus, the mirror doesn't just reflect; it revives. It becomes a portal, a gateway that
not only shows us a distorted image of our current society but also resurrects fragments of the
past, imbued with all their complexities and biases. This mirror portal challenges our very
understanding of finality, inviting us to reconsider, look deeper, and question what we see,
remember, and believe.



In this new reality, the mirror is no longer a passive reflector but an active participant in shaping
and resurrecting our collective narrative. Thus, as we stand before this evolving mirror, we must
ask: Are we prepared for the reflections—and resurrections—it may reveal?

Navigating the intricate web of ethical dilemmas, emotional shifts, and commercial ventures,
this article serves as both a compass and a lens. It aims to guide the reader through the
multifaceted implications of Al's ever-expanding influence while illuminating the complex
tapestry of human and digital interactions that define the emerging Digital Lazarus reality.

Methodology

In crafting this interdisciplinary review, a comprehensive literature search was conducted
across multiple academic databases, including PubMed, Scopus, and Google Scholar, as well
as specialized sources in philosophy, psychology, and technology studies. The search employed
a range of keywords such as "Digital Resurrection,” "Grief Tech,” "Al Ethics," "Acrtificial
Intelligence,” and "Digital Ethics,” without restricting by publication date to include both
seminal and contemporary works. Inclusion criteria prioritized peer-reviewed articles and
accredited publications that were relevant to the themes of digital resurrection, ethical
considerations, and psychological implications. Excluded were articles not available in English
or those with a narrow focus that did not contribute to the broader interdisciplinary discussion.
The selected literature underwent thematic analysis to identify key themes and sub-themes,
which were then synthesized into an integrated discussion under headings, drawing on multiple
academic disciplines. Theoretical frameworks employed for analysis included Virtue Ethics,
Utilitarianism, and Deontological Ethics for ethical considerations; theories of grief and
cognitive dissonance for psychological assessment; and concepts of Hyperreality and the
Uncanny Valley for technological critique.

Discussion

Simulated Souls, Real Dilemmas

Al's transformative power in the fluid technological landscape creates opportunities and
dilemmas that challenge our traditional moral frameworks. For example, the Al-generated
composition 'Heart on My Sleeve," which utilized vocal samples from artists Drake and The
Weeknd, was subsequently withdrawn due to copyright claims by Universal Music Group. This
incident serves as a cautionary tale for artists like Timbaland, who aspire to resurrect the voices
of late musicians through Al. Yet, the landscape is far from uniform. Artists such as Grimes
and Holly Herndon have embraced vocal recreation technology, innovatively granting fans
access to their voices while retaining some control through their own Al models. However,



there are artists who express reservations, fearing that such technology could sow confusion
over their authentic recordings.

Simultaneously, the darker side of Al's capabilities is revealed through technologies like
Google's SoundStorm, which cybercriminals have exploited to mimic voices for fraudulent
schemes. On the commercial front, Al's role in simulating intimacy is epitomized by Snapchat
influencer Caryn Marjorie's virtual girlfriend chatbot, available for a dollar a minute. On a more
emotional note, grief tech innovations like Vlahos Dadbot are altering the way we engage with
loss, challenging traditional mourning rituals. This emotional recalibration is supported by
Gujral's (2023) work on the growing importance of Al in emotional analytics, especially in
sectors like defense and security.

In a similar vein, You Only Virtual (YOV) aims to alleviate the emotional toll of grief by
developing Al-generated chatbots that emulate the deceased, a vision championed by its
founder Justin Harrison. As Zygmunt Bauman's (2000) liquid modernity concept underlines,
the commercialization of such deeply personal experiences risks ethical degradation,
transforming intimate emotions into commodified products. Especially for grief tech, this
commodification risks crossing the line into exploitation, where the emotional needs of
individuals are monetized, often without their informed consent.

Sherry Turkle (1984) argued that interactions with computers can profoundly shape our
understanding of identity and reality. In this context, one might consider the broader
psychological implications: If technology can influence our sense of self, how might it affect
emotional experiences like grief? Drawing upon Turkle's (1984) Second Self Theory, which
posits that technology can mirror our consciousness and emotional state, digital interventions
like the resurrection of loved ones through Al could be seen as a new form of a second self.
These digital entities may offer a simulated, commodified form of solace, potentially replacing
the authentic emotional closure traditionally associated with the grieving process. As such, the
ethical implications of grief tech extend beyond commercial exploitation to include potential
distortions of human psychology and emotional well-being.

Traditionally, grief has been understood as a psychological process of coming to terms with
loss. Models like Elisabeth Kiibler-Ross's Five Stages of Grief (Kiibler-Ross, 1969) suggest a
linear progression through emotional stages—denial, anger, bargaining, depression, and
acceptance—Ileading to closure. Similarly, William Worden's (2018) Four Tasks of Mourning
and Rando's (1993) Six R Model imply a series of phases or tasks leading to resolution.
However, contemporary theories often challenge this linear perspective. The Dual Process
Model (Stroebe & Schut, 1999) argues for a dynamic interplay between emotional and practical
concerns, suggesting that individuals waver between confronting and avoiding these stressors.
The Continuing Bonds Theory (Klass, Silverman, & Nickman, 1996) posits that the deceased
remains a part of the lives of the living, challenging the notion of closure.

These models suggest that grief is a complex interplay of emotional, cognitive, and social
factors that can be revisited and renegotiated over time. However, the ability to maintain an
ongoing relationship with the deceased through Al-driven avatars could profoundly affect the
grieving process, potentially prolonging it or altering its course in unforeseen ways and,



ultimately, how we come to terms with our humanity. One could argue that these avatars serve
as a new form of secure base, allowing individuals to maintain an attachment to the deceased
(Bowlby, 1969). While this could offer some comfort, it also poses the risk of complicating the
natural reorganization of attachment systems that typically occurs during grieving. Beyond the
emotional and psychological dimensions, these technological interventions also raise questions
about identity and social norms.

Drawing on the work of Judith Butler (1990), who explores the performative aspects of identity,
one could argue that grief tech performs the identity of the deceased, effectively scripting a
narrative for them. This performative scripting disrupts the conventional boundaries of grief
and raises questions about the authenticity of such digital representations. As Paul Ricoeur
(1992) suggests, the narrative identity that we construct for ourselves, and others is deeply
entwined with memory and forgetting. Thus, the digital avatars created by grief tech can be
seen as fixed narratives that resist the natural process of forgetting and remembrance, thereby
complicating the grieving process. This aligns with Sherry Turkle's (2007) notion of relational
artifacts, which posits that people can form emotional attachments to technology that mimics
lifelike responses. These avatars, as relational artifacts, could serve as emotional aids that offer
a form of solace. However, they also risk complicating the grieving process by becoming
substitutes that hinder emotional closure, thereby redefining grief as a more complex, non-
linear, and perhaps even perpetual process.

The emergence of parasocial relationships between humans and Al chatbots can engender a
sense of friendship that, intriguingly, may be perceived as more authentic than traditional
relationships owing to the chatbots' sophisticated mimicry of human emotions and language
patterns (Brandtzaeg et al., 2022). Anthropomorphizing, the attribution of human traits to non-
human entities, is not a new concept; for instance, people often ascribe emotions to their pets.
This tendency extends to avatars and Al-driven chatbots designed to emulate human behavior.
Deshpande et al. (2023) argue that such anthropomorphization has legal and psychological
implications, potentially affecting these systems' influence on their users and raising concerns
about manipulation and negative influence. This threat is most pronounced in the case of
androids, robots that closely mimic human appearance, as they have the potential to dilute
human identity by blurring the boundaries between humans and machines.

These complexities also raise ethical questions and introduce psychological challenges like
cognitive dissonance. Coined by Leon Festinger (1957), cognitive dissonance refers to the
mental discomfort experienced when holding contradictory beliefs or attitudes. This
phenomenon becomes particularly noticeable when individuals interact with digital avatars that
are both a representation and a divergence from their deceased loved ones. According to Mori
(1970), as a robot or avatar becomes increasingly human-like, our emotional response toward
it generally becomes more positive and empathic. However, there is a point at which the
likeness is almost, but not quite, human, leading to a sudden shift in emotional response to
strong discomfort or eeriness— a phenomenon termed the uncanny valley. At this point, the
emotional response suddenly turns strongly negative, eliciting feelings of eeriness or discomfort
(Mori, 1970). In the context of grief tech, avatars that approach this near-human likeness risk
intensifying the cognitive dissonance experienced by users, thereby adding another layer of
complexity to the grieving process. The emergence of grief tech blurs the boundaries of life and



death and provokes deep-seated questions about the essence of human existence. Are we, in our
pursuit of emotional comfort, commodifying the so-called sacred transition between life and
death, thereby altering the very nature of the human experience?

In a world characterized by Baudrillard's (1981) concept of Hyperreality, where the line
between reality and simulation has increasingly blurred, ethical considerations take on new
dimensions. Baudrillard (1981) warns that representations can become more 'real' than the
entities they represent in such a hyperreal world. If Al-driven avatars become nearly
indistinguishable from the people they represent, they could still lack the individuals' moral and
emotional complexities. This indistinguishability poses ethical challenges and questions the
very nature of identity and existence, potentially reducing individuals to mere data points or
commaodities. Within this hyperreal domain, Virtue Ethics (Aristotle, 1943a) offers a framework
for evaluating the ethical implications of this digital resurrection. Specifically, it prompts us to
consider whether the creation of lifelike avatars serves as a virtuous act of preservation or
crosses into the realm of exploitative commodification. However, the ethical complexities don't
end here. This ethical quandary also precipitates what could be termed an authenticity crisis,
echoing Charles Taylor's (1991) concerns about the erosion of shared values and community
bonds in the pursuit of individual desires. The pursuit of authenticity can sometimes turn
inward, focusing solely on individual needs and desires (Taylor, 1991). This can erode
community bonds and shared values, posing challenges for legal and societal structures that
depend on a common understanding of ethics and justice.

Monetization of Legacy- The Innovator's Dilemma in Digital Afterlife

The National Football League (NFL) collaborated with Respeecher and Digital Domain to
digitally resurrect American football legend Vince Lombardi for Super Bowl LV. Utilizing
machine learning and voice cloning technologies, Lombardi's digital avatar delivered an
inspirational speech that captivated millions and demonstrated the commercial potential of such
digital resurrections. This endeavor, which garnered significant attention and won awards,
serves as a case study of how the estates of deceased celebrities can become economically
significant entities, leveraging digital avatars for new films, advertisements, and even social
causes. In fact, Hollywood's CGI technology has already brought deceased actors back to life.
For instance, 2016's "Rogue One" resurrected Peter Cushing's iconic character Grand Moff
Tarkin, while 2006's "Superman Returns" used CGI to feature Marlon Brando posthumously.
Even Audrey Hepburn was digitally recreated for a Galaxy Chocolate commercial in 2014.
These digital resurrections raise ethical and psychological questions and have significant
economic implications. They extend the shelf life of artists and public figures, transforming
them into evergreen commodities that defy the traditional life cycle.

The recent Black Mirror episode "Joan is Awful" explores a similar theme. The episode delves
into the ethical and psychological complexities of Al-generated avatars that mimic real people,
raising questions about identity and the boundaries between the real and the artificial. The
episode portrays a woman whose life is turned into a biographical drama, with her character
played by what appears to be Salma Hayek. As the narrative unfolds, it's revealed that the Salma
Hayek on screen is an Al-generated likeness commissioned by executives of a large streaming



platform. While not the central theme, the episode subtly suggests that Al will eventually
replace all actors. Similarly, in "The Congress" (2013), Robin Wright plays an aging actress
who sells her digital likeness to a studio, effectively retiring from acting but extending the life
cycle of her talent. The film delves into the ethical questions surrounding digital avatars,
including issues of identity and agency, while painting a surreal future where the line between
reality and simulation is blurred.

This extension of the artist's career life cycle mirrors broader changes in our understanding of
product and talent life cycles in the digital age (Levitt, 1965). While products typically go
through stages of introduction, growth, maturity, and decline, so too have artists historically
followed a similar trajectory. However, the advent of digital resurrection technologies disrupts
this natural progression, introducing a new dimension to both life cycles. These technologies
extend the maturity phase of an artist's career and add a surreal, posthumous productivity stage,
effectively challenging the concept of decline or obsolescence. In the entertainment and
advertising industry, this means that the talent life cycle can now extend beyond physical
existence, allowing artists to be endlessly repurposed and monetized. For emerging talents, this
development creates a unique challenge. They find themselves in a competitive landscape
where they must vie for attention with living artists and digitally resurrected ones.

These technologies, which allow for the endless repurposing and monetization of artists, could
be interpreted as the ultimate realization of the culture industry's tendency to commodify human
creativity (Adorno & Horkheimer, 1944). This raises ethical and existential questions about
artistic integrity and individual expression and has implications for the diversity of voices in
the cultural landscape. The potential for these technologies to crowd out emerging talent in
favor of digitally resurrected, well-known figures serves to reinforce existing power structures
within the industry. In this way, the digital age introduces a new, almost surreal, dimension to
the culture industry, one where even the limitations of human mortality are transcended in the
pursuit of commercial interests (Adorno & Horkheimer, 1944).

This presents a classic innovator’s dilemma because the very technologies that enable this
endless repurposing and monetization of artists also disrupt traditional business models within
the culture industry. Companies accustomed to investing in living talent and original content
creation may find themselves at a crossroads. On one hand, they can continue to focus on their
existing methods, which have proven successful but may become increasingly obsolete. On the
other hand, they can pivot to embrace these new technologies, which, while promising, come
with a host of ethical and existential questions, not to mention the potential to alienate their
current audience and stakeholders. This tension between sustaining current practices and
adopting disruptive technologies encapsulates the essence of the innovator's dilemma
(Christensen, 1997). Yet, the dilemma becomes even more complex when considering that
these disruptive technologies also alter the fabric of cultural and social capital, transforming
how value is assigned to artistic and public figures in ways existing business models are ill-
equipped to quantify or manage.

Beyond the Grave 2.0
The innovator's dilemma in the context of digital resurrection transcends mere business

considerations to pose an ethical quandary with far-reaching societal implications. According
to Habermas (1962), technology plays a pivotal role in shaping the democratic fabric of society



by either facilitating or obstructing rational-critical debate. While the advent of digital
resurrection technologies could democratize access to influential figures and their ideas, it also
poses the risk of becoming an instrument for manipulation. Such manipulation could
compromise the public sphere's integrity, undermining the essential discourse that sustains a
functioning democracy. Thus, companies find themselves in an unwarranted position, having
to balance commercial viability against ethical stewardship, a tension that extends to regulatory
bodies and policymakers. They are tasked with the dual responsibility of fostering innovation
while upholding ethical integrity, a challenge that Lawrence Lessig (1999) argues is not solely
governmental but also influenced by market forces, social norms, and technological
architecture. As Sassen (2001) elucidates, these ethical challenges are not confined to any single
jurisdiction or society; they are part of a broader, global discourse. Therefore, navigating the
ethical landscape of digital resurrection becomes a collective responsibility, requiring concerted
efforts from companies, consumers, and policymakers across international borders.

When examined through the lens of Actor-Network Theory (ANT), the Innovator’s Dilemma
takes on additional layers of complexity. Developed by sociologists like Bruno Latour (1996),
ANT suggests that both human and non-human entities—in this case, digital avatars—are
actants within a network that exert agency and influence. This perspective reframes lifelike
avatars as passive representations and active participants in ethical, commercial, and social
networks. This notion of agency in non-human entities dovetails with Donna Haraway's (1991)
concept of the cyborg, which posits that the fusion of human and machine challenges traditional
boundaries and definitions of agency. In this web, questions of consent, exploitation, and
posthumous rights are not confined to the deceased individual but extend to the digital avatar
as an actant with its own form of agency. However, it's worth noting that the agency of these
digital avatars could be constrained by human emotional responses, such as the uncanny valley
effect, which could limit the roles they can play or the relationships they can form (Mori, 1970).
This suggests that technological capabilities and psychological factors influence the network's
dynamics.

This interplay invites us to consider broader frameworks for understanding technology's role in
society. Specifically, the Social Construction of Technology (SCOT) theory posits that
technology is shaped by social forces and human choices rather than being autonomous (Pinch
& Bijker, 1984). For example, in the realm of grief tech, SCOT would prompt us to examine
how societal norms and values influence the design and adoption of these digital avatars and
how they are received and integrated into the grieving process. Similarly, Veblen (1921)
emphasized that while technology shapes society, it is not an autonomous force but is influenced
by human agency and social structures (Veblen, 1921). From this nuanced perspective, the
emergence of lifelike avatars and the associated psychological complexities are not merely
byproducts of technological advancement; they are also shaped by human agency and societal
norms. This challenges our traditional frameworks for understanding phenomena like grief and
cognitive dissonance, emphasizing the role of societal structures and economic systems in
shaping technological applications. Thus, the phenomena we are observing—ranging from the
redefinition of grief to the lifecycle of talent—can be situated within these larger theoretical
debates about the relationship between technology and society.



Traditional ethical theories offer crucial insights when navigating this complex ethical terrain
where technological capabilities intersect with societal norms and economic incentives.
Utilitarianism, as posited by Bentham (1789) and Mill (1863), prompts us to question whether
the emotional comfort gained from interacting with lifelike avatars outweighs the ethical
dilemmas and psychological complexities they introduce. In essence, does this technology
contribute to a net increase in societal happiness, or does it risk harm through potential
exploitation and emotional manipulation? On the other hand, Deontological Ethics, rooted in
Kant's moral philosophy (1785), directs our attention to the inherent moral duties and ethical
rules that should govern digital resurrection. This perspective compels us to ask: Is creating a
digital avatar of a deceased individual without their prior explicit consent ethically permissible?

These ethical frameworks serve as evaluative lenses within a broader, multi-dimensional ethical
landscape shaped by technological advancements, market dynamics, and social norms.

Conclusion

Media Richness Theory posits that the richness of a communication medium is determined
by its capacity to facilitate shared understanding in a timely manner (Daft & Lengel, 1986).
Richer media are those that can handle multiple cues simultaneously, allow for immediate
feedback, and are personal in focus. The medium of the digital avatar can be considered an
exceptionally rich form of media, surpassing traditional forms like text, audio, or video. The
use of such in resurrecting actors and actresses opens up new avenues for storytelling, fan
engagement, and even ethical considerations. For instance, a digitally resurrected actor could
potentially deliver a performance that is not just a replication of their past roles but an entirely
new creation shaped by machine learning algorithms trained on their previous work. This could
revolutionize the way we understand the concept of performance, blurring the lines between the
actor as a person and the actor as a digital entity.

The digital avatar, in any shape, is not just a representation; it is an interactive entity capable of
nuanced social cues, immediate feedback, and a level of personalization that is unparalleled in
other media forms. For example, the avatar's ability to provide immediate and nuanced feedback
could make it more compelling. Its richness also makes it a potent tool for social influence, as
it can engage in complex interactions that are highly personalized, thereby affecting societal
norms and ethical frameworks in ways that are more immediate and impactful. The avatar's
richness doesn't just change the content; it changes the impact of that content on society, which
helps us understand why the digital avatar could be both compelling and unsettling. Its richness
allows for a level of realism that can either enhance social integration or trigger the uncanny
valley effect, thereby affecting its social acceptance as outlined in the SCOT theory (Pinch &
Bijker, 1984).

According to McLuhan (1964), the medium through which information is conveyed shapes the
content and societal impact of that information. In the context of digital resurrection, the
medium is no longer film, television, or traditional social media platforms; it is the digital
person—a lifelike, interactive entity capable of existing across various platforms and even



participating in social networks. This new medium fundamentally alters the message and impact
of the resurrected individual. As an active participant in social, ethical, and commercial
networks, the digital avatar carries with it a set of implications vastly different from those of a
static image or video clip. This new medium, therefore, is not merely a technological marvel
but a societal and ethical touchstone, urging us to engage in a multidimensional discourse on
its implications.

As we find ourselves at the intersection of the digital and the divine, the age-old question Jesus
asked Martha—Do you believe this? —takes on new layers of meaning. For Digital Lazarus,
belief is no longer just a matter of faith but a complex negotiation of ethics, technology, and
societal impact, urging us to confront the sacred and silicon resurrections that might shape our
collective narrative.
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Ozet

Insani var olma ve diisiinmesine dair ileri siiriilen tiim dzel yiiklemler, indirgenemez duruma
tasindiginda en genel kategorilere ulasilacaktir. Bunlar; bilim, felsefe, din ve sanattir. Bu
calisma, bu kategorilerin temellerini, tanimlarini, sinirlarini, epistemolojilerini ve birbirleriyle
olan iligkilerini konu edinmektedir. Kategorilere dair tartigmalar, felsefenin ¢iktigi ilk
donemlerden giiniimiize kadar siirmiistiir. Bu durum, kategorilere dair sorunlarin varligini
stirdiirdiigiinii gostermektedir. Biz, uzun uzadiya tartismay1 gerektirecek bu problemleri kisa
bir yaziyla, yeniden ele almaya ve degerlendirmeye ¢alistik. Calismamiz, temeller-tanimlar,
ozseller-sinirlar, yontem-epistemoloji, gereklilik-siralama ve son olarak c¢atisma-uzlagma
baglaminda iliskiler bi¢ciminde basliklarla sekillenmistir. Temeller-tanimlar kisminda, dort
kategorinin varolussal kaynagina inilerek bu c¢ergevede bunlarin tanim ve betimleri
yapilmaktadir. Ozseller-smirlar baghginda, bu kategoriler icin kagmilmaz olan ve onlarin
kurucu unsurlari olan 6zseller tespit edilmektedir. Temeller ve tanimlara 6zseller de eklenerek
boylelikle kategorilerin sinirlar1 belirlenmektedir. Y dntem-epistemoloji kisminda, kategorilerin
olusturulmasinda bilgiye dair epistemolojik yontemler ele alinmaktadir. Gereklilik-siralama
kisminda, insan i¢in kategorilerin gereklilik durumlar1 ve buna bagl olarak ihtiya¢ hiyerarsisi
tartisilmaktadir. Son olarak iliskiler kisminda ise dort kategoriden ortaya cikan alti iliski
tiirliniin uzlasim ve catisma boyutlar1 ¢6ziimlenmektedir. Bu ¢er¢evede yapilan analizlere bagh
olarak insanin kavrayis ve davraniglari i¢in oneriler gelistirilmektedir.

Anahtar Kelimler: Felsefe, bilim, din, sanat.

Abstract

The most general categories will be reached when all the special predicates put forward for
human existence and thinking are moved to an irreducible state. These are science, philosophy,
religion and art. This study deals with the foundations, definitions, boundaries, epistemologies
and interrelationships of these categories. Discussions on the problems of categories have
continued from the first days of philosophy to the present day. This case shows that the
problems regarding the categories continue to exist. We have tried to revisit and evaluate these
problems, which will require discussion at length, in a short article. Our study has been shaped
with titles such as foundations-definitions, essentials-limits, method-epistemology, necessity-
arrangement, and finally, relations in the context of conflict-reconciliation. In the foundations-



definitions section, the existential sources of the four categories are examined and their
definitions and descriptions are made within this framework. In the title of essentials-limits,
have been determined essentials, which are inevitable for these categories and are their
constituent elements. By adding essentials to the foundations and definitions, thus the limits of
the categories were determined. In the method-epistemology section, epistemological methods
of knowledge in the formation of categories are discussed. In the necessity - arrangement part,
the necessity status of the categories for the human and the hierarchy of needs accordingly are
discussed. Finally, in the relations section, the reconciliation and conflict dimensions of six
relationship types emerging from four categories are analyzed. Based on the analyzes made
within this framework, suggestions are developed for human understanding and behavior.

Keywords: Philosophy, science, religion, art.

Giris

Insan; merak eden, diisiinen, seven, haz duyan, ac1 ¢ceken, korkan, kaygilanan, miicadele
eden, dlecegini bilen ama hep var olmak isteyen vb. ¢oziilmesi gii¢, karmasik gercekliklere
sahip bir varliktir. O, kendini buldugu bu fiziksel diinyada oncelikle beslenme, barinma ve
tehlikelerden uzak giivenli bir yasam insa etme egilimindedir. Onun temel yasamsal
ihtiyaclarindan sonra fizigin Gtesine gegerek kim oldugu, gercegin ne oldugu, yasaminin bu
diinyayla sinirli olup olmadig1 gibi ereksel ve varolussal meta meraklari vardir. Kendisini
kisitlayan fiziksel diinyanin sinirliliklarindan siyrilip, miikemmellesme ve sonsuzlagsma gibi
istek ve 6zlemleri olan insan, bu eksiklik ve yalnizligini sinirsiz gii¢lere dayanarak giderme ve
bir giin milkemmellesecegi inancini tagimaktadir. Yine o, fiziksel diinyanin sinirliliklarindan,
sikiciliklarindan, ¢ikmazlarindan hos duygular ve zamanlar var etme, olguda bulamadigi
hoslugu ve giizelligi kurgu diinyasinda yaratma, teselliler olusturma, yani yasami yasanilir
kilma ve bunu meydana getirmeye ¢alismaktadir. Insana dair bu tespitlerimiz, onun var olus ve
diisiiniisiiniin temel kategorilerinin kaynagina isaret etmektedir.

Bu betimlemelerimiz arasinda insanin diisiinen ve bundan dolay1 bilgiyi var eden baskin
ozelligi dikkat ¢ekicidir. Clinkii bunlar, insan1 hem var eden 6zsel hem de i¢inde oldugumuz
diinyada tiiriine 6zgii 6zseller olmasi itibariyle énemlidir. Insan, i¢inde oldugu diinyanin
gergekliklerini yasamaya calisirken, 6te tarafta onlara dair bir anlam ve aciklama gelistirmeye
caligmaktadir. Iste temel kategorileri var eden ve buna dair bilgiyi olusturan, insanin bu 6zsel
ve tiirsel 6zellikleridir.

Yukarida anlatilanlardan hareketle, mantik diliyle ifade edecek olursak, “insan” konusu,
sayisiz yiiklemlerle yiiklenebilen bir duruma sahiptir. Ancak insanin kendisini bilmesi,
kavramas1 ve kusatmasi i¢in, basitlik ilkesi geregi, kendisine dair sayisiz yiiklemleri
(kategorileri) en genel yiiklemlere indirgemesi gerekmektedir. Bu en genel yiiklemler veya
indirgemeler, insanin en genel var olma ve disiinme kategorileri olarak kendisini
kavrayabilmesinde yardimci olmaktadir. Onun var olus ve diisiiniis alanlari olarak ifade
ettigimiz en genel kategoriler; bilim, felsefe, din ve sanattir. Bu dort kategoriyi, insanin varolus-
diisiiniis-isteyis-eyleyis temel kategorileri olarak da ifadelendirmek miimkiindiir. Bunlar,
insanin ontik, epistemik ve estetik i¢lemleri olarak varlik kazanmaktadir.

Bu ¢alismamizda s6z konusu en genel kategorilerin neligini, islevlerini, yontemlerini,
siirlarini, temel ayrimlarini, insana bagli olarak varolugsal hiyerarsilerini, insan tiirii i¢in



gerekliliklerini, kesinlik ve zorunluluk boyutlariyla epistemik degerlerini, ¢atismalarini ve
biitlinselliklerini ortaya koymaya calisacagiz. Bu problemleri; temeller-tanimlar, 6zseller-
siirlar, yontem-epistemoloji, gereklilik-siralama ve uzlasim-gatisma bagliklar1 altinda ele
alacagiz. Bununla, insan1 kusatan ontik ve epistemik temel gerceklikleri teorik olarak bilme ve
bu teoriye uygun bir bilgelik pratigi insa etmeyi amaglamaktayiz. Boylelikle insanin ¢esitli
kusatilmisliklar i¢inde kendi dogasini1 kavrama ve buna gore davranma imkani olusacaktir.

Sorusturmanin temel mantig1 ve felsefenin dogasi geregi bir disiiniiriin; daha 6nce
bir¢ok kez ele alinan bir problemi bir kez daha ele almasi, kendi perspektifiyle bu problemi
cozlimlemesi, yorumlamasi ve ¢gikarimlarla degerlendirmelerde bulunmasi, bilginin dinamizmi
ve yeni perspektiflerin olusmasi bakimindan degerlidir. Bu ¢aba, kategorilerin temelleri
itibariyle varolussal bir biitiinsellige, epistemik ve islevsel agidan ayrimlara sahip oldugu teziyle
sekillenip somutlagmaktadir. Boylesi bir ¢ozlimlemenin pratik hayatta dikkate alinmasi, insanin
insanla ve insanin dogayla iliskilerini diizenlemesi itibariyle nem tasimaktadir. Ozdes olanlar
ozdes bilmek, ayr1 olanlar1 fark etmek, nesnenin sinirlarini tespit etmek ve onu dogru
Olgebilmek, teoride integral bir sdylem, pratikte ise Otekine karsi bir kabul edis duygusunu
yaratacaktir. Boylelikle tikellerde yasayip tiimellerle diisiinen birey, gerceklige dair dogru
¢oziimlemeler dogrultusunda dogru bir zihne ve bu dogrultuda tiimellerden aldig1 kavrayisla
tikel alanlarda daha isabetli yasamlar inga edebilme imkanina sahip olabilecektir.

1. Temeller ve Tanimlar

Insan, higbir tercih hakki olmaksizin, kedisini bu diinyada bulmustur. Diger canlilar gibi
kendisiyle var oldugu beslenme, barinma ve giivenlik gibi temel ihtiyag¢lar1 vardir. Dogadaki
diger canlilara oranla daha savunmasiz bir bedene sahip olsa da zihinsel giicii sayesinde, gézlem
ve deneylerle elde ettigi ve gelistirdigi bilgilerle yagamini siirdiirebilmektedir. Onu kusatan
diinyaya dair epistemolojiler gelistirme yetenegiyle donatilmistir. Duyular araciligiyla nesneye
dair edinilen algilar zihne tasinir, zihinde bunlar kavramlastirilir, kavramlar arasinda da
onermeler ve akil yiiritmeler olusturulur. Gozlemlenen ve deneylenen olay ve olgular
biriktirilerek bunlara dair tlimel bilgiler insa edilir. Boylelikle somut gerceklikler hakkinda
bilim denilen bir bilgi tiirli yaratilmaktadir.

Bilim denilen bilgi tiirli, insanin maddi ger¢ekliginde temellenmektedir. Basgka bir
ifadeyle bilim, ilke ve onciillerini insanin nesnel gergekliginde bulmaktadir. Suyun, topragin,
atesin ve havanin kusatilmighiginda yasayan insan, etrafinda olup bitenlere dair merakinin
disinda beslenme, barinma ve kendisine zarar verecek seylerden korunmak i¢in yasadigi dogayi
bilmek ve onun yasalarina uymak zorundadir. Aksi takdirde yasamini siirdiirmesi miimkiin
degildir. Bunun i¢in o, gozlem ve deneyimlerini biriktirerek, dogadaki her seye dair
varsayimlar, teoriler, yasalar ortaya koyarak ondeyilerde bulunmaktadir. Bu 6ndeyiler, ona
gelecegin olgu ve olaylarin1 okuma ve buna gore davranma imkanini saglamaktadir. Bu yolda
elde edilen bilgilerle o, kendi maddi kosullarini iyilestirme, dogal ¢evresini kontrol altina alma
imkanma da sahip olmaktadir.! Francis Bacon’m, “bilgi giictiir” sozii, insanin 6ncelikle
yasadigr doganin yasalarim1 Ogrenerek onunla bas etmesini ve zorluklarinin iistesinden
gelmesini imlemektedir.? Iste bilim, insanin insan olarak etrafina dair merakiyla birlikte, ihtiyag
duydugu maddi yagamsal kosullarin bir geregi olarak bir “doga epistemolojisi” seklinde ortaya

! Emile Durkheim, Felsefe Dersleri, cev. Denca Kartun-Adem Beyaz (Istanbul: Pinhan Yayincilik, 2018), 21.
2 Cemal Yildirim, Bilim Felsefesi (Istanbul: Remzi kitabevi, 2008), 15.



cikmaktadir. Boylelikle insanin dogal gercekligi bilimin ontolojik zeminini olustururken, bilim
de doganin diislinsel veya epistemolojik gerekliligi olarak somutlasmaktadir. Bu ¢ergevede
bilimsel bilgi, insanin varolussal maddi kosullarini olusturmasi veya canli olmanin temel geregi
olarak dogal ve kaginilmaz bir sekilde meydana gelmektedir. Buradan hareketle, bir bilgi varlig
olarak insanin yasamini siirdiirmek agisindan dogaya dair yasalari bilmesinin zorunlu oldugunu
gormek miimkiindiir.

Insanin bilime konu olan gercekliginin disinda, baska yasam alanlar1 ve bunu konu
edinen bilgi tiirleri de sdz konusudur. Insan salt bir beslenme, barmma ve korunma varlig
degildir. Bu fenomenlerden sonra goriinen varligin 6tesine gegmek suretiyle onun meraklari,
sorulari, fizik 6tesinde korkulari, 6zlemleri ve yasami yasanilir kilmak i¢in oyalanmaya da
ihtiyac1 vardir. Baska bir ifadeyle insan, salt bilimsel bilgiye konu olamayan, fizigi asan bir
gerceklige de sahiptir. O, kendi bedensel yapisi ve etrafinda olup biten maddi diinyanin yapisini
anladiktan sonra, varliga dair kavramsal sorular gelistirmektedir: Var olmak nedir, varlik neden
vardir, insan nedir, nereden gelmis nereye gitmektedir, insanin bir amaci var midir, biitiin bu
olup bitenler nedir ve nedendir, biitiin bunlarin arkasinda bir etken var midir? Daha 6zel bir
alan olarak “bilgi”’ye dair sorular da 6rnek verebilir. Yukarida insanin maddi gergekligine ve
etrafinda olup bitene dair bilgilere bilimsel bilgi denildigine degindik. Buradan hareketle bilgi
nedir, bilginin insanla nasil bir iligkisi vardir, neden bilgiye ihtiya¢ duyulur, bilgilerimiz kesin
midir, dogru bilginin imkan1 var midir, bilgilerin kaynagi nedir, dogru bilginin 6l¢iitii nedir,
bilgiye bir sinir ¢izilebilir mi? gibi sorular sorulabilir.® Bu tiirden sorular ve bunlara verilecek
cevaplar, bilimde oldugu gibi agik¢a gozlemlenen ve deneyimlenen tiirden bir karaktere sahip
degildir. Bunlar, alan olarak bilime veya olguya dayansa da soyutlanmis ve salt zihinsel
diinyada kavramsal olarak meydana gelmektedir. iste maddi gercekliklere dair bilgilerimize
dayanarak meta diizeyde merak ettigimiz, zihinsel islemlerle edinilen bilgiler igin felsefe
ifadesini kullanabiliriz.* Tanim teorisine gére cinsini ve ayrimim gdzeterek felsefeyi su sekilde
tanimlayabiliriz: Felsefe, mantigin ilke ve kurallarina baglh kalarak, varligi kavramsal diizeyde
coziimleme ve cikarimlarla izah etme bilgisidir. Buradaki varlik, ¢esitli 6zsel ayirimlart olan
kategorilere ayirmak suretiyle yapilabilmektedir. Kavramsallik felsefenin varlik alani, mantik
yontem belirleyicisi ve akil onun ortaya ¢ikma formudur. Mantiksal ifadeyle de bunu dile
getirecek olursak, bilgi onun cinsi, kavramsal, mantiksal ve ussal olusu onun ayrimidir. Ancak
tiim mantiksal ve ussalligina ragmen onun kavramsal diizeyde varlik bulmasi, onun bilim gibi
nesnel ve evrensel kanitlayic1 olamamasina neden olmaktadir. Yine de bu niteligine ragmen
filozof, tiim 6znelligi i¢inde evrensel olani yakalamaya calisir ve onun yontemi potansiyel
olarak evrensel olmaya uygun bir karakterdedir.

Kavramsal diinya, olgulardan hareketle zihinsel diinyada var edilen bilgilerin
diinyasidir. Artik dogrudan duyularla degil, zihin veya kavram diyebilecegimiz bir diizeyde
bilgilerin olusturulmasi s6z konusudur. Bu diizeye veya alana felsefe veya felsefi gerceklik
alan1 diyebiliriz. Goriildiigii tizere bu alan da bilim gibi insan gergekliginin bir geregi olarak
ortaya ¢ikmaktadir. Burasi, bilim gibi temel yasamsal degil, daha iist diizeyde soru ve meraklara
dair kavramsaldir. Bu alanin soru ve cevaplarinin temel yasam i¢in zorunlu olmamasi; somut,
evrensel ve kesin sonuglara varamamasi ve en ¢ok da kavramsal olmasi gibi nedenler/6zellikler,
bu alanla ilgilenmenin Steden beri belli bir azinligin imtiyazi olarak varligini siirdiirmesinde
etkili olmustur.

3 Kadir Ciigen, Bilgi Felsefesi (istaanl: Sentez Yayinlari, 2012), 55-86.
4 Ahmet Cevizci, Felsefe Sozliigii 1. (Istanbul: Say Yayinlari, 2020), 777; G. Deluze-F. Guattari, Felsefe Nedir?,
¢ev. Turhan Ilgaz (Istanbul: Yap1 Kredi Yayinlari, 2020), 16.



Dikkat edildigi tizere felsefeyi bilimden sonra ele aldik. Bunun sebebi, bilimsel varolus
alan1 olmadan veya buna dair diislinsel bir yetkinlesme saglanmadan felsefi alanin olusmasinin
neredeyse imkansiz olmasidir. Bir diger sebep de felsefenin daima varligin somut kosullarina
bagli olarak ger¢eklesmesidir. Duyular araciligiyla nesne veya olgu hakkinda bilgilerimiz
dogrulandiktan sonra, bunu “meta” sorular veya sorusturmalar takip etmektedir. Cesitli bilimler
diizeyinde nesnenin bilimsel ag¢iklamalari yapilip, bunun dogrulugu ve nesnelligi izah
edildikten sonra, kavramsal sorusturmalarina girisebilir. Bu nedenle hangi donemde ve hangi
yetkinlik diizeyinde olursa olsun felsefe, ancak bilimsel bilgileri veya olguyu dikkate alarak var
olabilmistir. Bu nedenle esyaya dair bilimsel bilgilerin degismesiyle birlikte felsefeler de
degisebilmektedir.

Insanlarin genelinin bizzat gercekliginin bir geregi olarak ortaya ¢ikan bilim ve
felsefeyle yetinmedigi goriilmiistiir. Insan, ayn1 zamanda fizigi ve fizigin kavramsal bilgisini,
yani metafizigi/felsefeyi de asan arzulara sahip bir varliktir. Varligi, evreni, diinyayi, olup
biteni, gelecegi vb. problemleri basi-sonu netlik kazanmis bir ¢er¢evede anlamak ister.
Toplumun belli ereksel ideler dogrultusunda sekillenmesini arzular. insanlar1 yekviicut kilacak
ilkelerin olmasini talep eder. Bu diinyada elde edemedigi 6liimsiizlesme, miikemmellesme ve
mutlak bir mutluluga sahip olmayr hayal eder. Bilim ile nesnel gergeklik agiklanabilir,
felsefeyle de bu gercekligin metafiziksel boyutu olabildigince izah edilebilir. Ancak i¢inde
oldugu zayiflig1, eksikligi her gilin yasayan insan, kusurlarint kusursuz, eksikliklerini eksiksiz
mitkemmel olarak diisiindiigii bir varlikla giderme ihtiyact duymaktadir. Tiirtiniin her bir
tanesinin 6ldiigiinii ve bu diinyadan yok oldugunu tecriibe etmektedir. Bu, onun arzu etmedigi
ve kabul edemedigi bir gergekliktir. Bu diinyada gesitli sekillerde ve seylerle gérece ve gegici
mutluluklar elde edilebilir, ancak bu mutluluklar yetkin ve kalic1 degildir. Bu nedenle insan,
sonsuz miikemmel bir mutluluk pesine diismektedir. iste bu isteklerini inang¢ veya din
araciliiyla alabilmekte ya da alabilecegine inanmaktadir. Bu nedenle dini, insanin duyusal ve
kavramsal diizeyde elde edemedigi mutlak bir giicin oldugu ve bu giiciin her daim onu
korudugu/koruyacagi, bir giin onu tiim kusur ve eksiliklerinden arindiracagi, mutlak bir
mutluluk ve sonsuz bir miikemmellige kavusturacagi inanciyla yasaminin bir zaman ve
diizeyinde bir var olus bicimi olarak diisiinebiliriz.> Buradan hareketle insanin varolusunda bir
inang ve bunu kurumsal bir yapiya doniistiiren bir din alanin gerc¢ekligini bircok kimse igin
kabul etmek gerekir.

Inanan kimsenin iman ettigi seylerin gercekligi, dogru olup olmamasi ve inanilanlarin
kanitlayic1 ozellige sahip olup olmamasi gibi sorular bagka bir yerin konusudur. Bunun
epistemik degerlendirmeleri sonraki kisimlarda ele alinacaktir. Ancak bizi burada ilgilendiren,
insanlarin biiyiik bir kesiminin bdylesi bir yasam alanina sahip oldugu gergegidir. Yani duyusal
ve kavramsal diinyanin, insanin her istedigini verememesi sonucunda, 6zlenen bir yasamin insa
edilmeye ¢alisilmasi s6z konusudur. Bu nedenle insanin hayatinda var olanlarin eksik, yetersiz
ve gegiciliginden dolay1 inangsal denilen tam, miikemmel, kusursuz ve sonsuz bir alan inga
edilmektedir. Insanlik tarihi boyunca insanlar1 kendisine en ¢ok baglayan bir varolus alan
olarak din, onun bu hayata dair memnuniyetinin yetersiz ve fizikotesi 6zlemlerinin de baskin
oldugunu gostermektedir.

Insan, sadece duyusal, kavramsal ve inangsal bir gerceklige sahip degildir. Bunlara ek
olarak begenme, hoslanma, keyiflenme ve eglenme, yani estetiksel (nesneye dair hosluk
duyumsamasi olan) gerceklige sahip bir varliktir.® Bu diinyanin mevcut haliyle insan1 her

> Mehmet Aydin, Din Felsefesi (izmir: izmir {lahiyat Vakfi Yayinlari, 1999)
& Ahmet Arsalan, Felsefeye Giris (Ankara: BB101 Yayinlari, 2017), 277-280.



acidan tatmin etmedigi ortadadir. Insan, temel yasamsal kosullarda daha iyi bir duruma sahip
olabilir. Gézlemledigi nesne diinyasinin 6tesine gecerek kavramsal bir diinya insa edebilir. Bu
diinyada bulamadigi her seyin daha iyisine ulasacak sekilde kozmolojisiyle, ritiielleriyle,
eskatolojisiyle bir inan¢ diinyasi kurabilir. Bunlara ek olarak onun ayni1 zamanda oyalanmaya,
eglenmeye, hos vakitler yaratmaya da ihtiyaci vardir. Estetik 6zne olarak estetik hazlar almaya
yatkin bir yapida oldugu i¢in bunlar1 karsilayacak bir faaliyete ihtiya¢ duymaktadir. Bununla
kastettigimiz insanin bir sanat diinyasin1 yaratmaya duydugu ihtiyactir. iste insan, boylesi bir
gercekligin, yani sanatin da varhi@idir ve sanat, insanin so6z konusu ger¢ekliginde varlik
bulmaktadir.

Paradoksal bir durum olarak, insan hem 6lmek istemez, hem de zamanin hos ge¢mesini
saglayacak faaliyetler yaratarak daha hizli bir sekilde 6liime yaklasmaya g¢aligmaktadir. Bu
paradoksun sebebi “i¢ daralma” olgusudur. I¢ daralmasi gergegi, ancak ugrasilar olusturmak
suretiyle azaltilabilir. Ugrasilar baglaminda insan, bir¢ok zaruretlerini halletmis ve her daim
bunlarla ilgilenmek durumunda olmayabilir. Eylemsizlik durumunun var ettigi i¢ daralmalar
nasil giderilebilir veya bunun iistesinden nasil gelinebilir? Iste burada sanat denilen bir alan var
olmaktadir. Sanat bir yaratimdir, insanin yaraticilik diinyasidir. Bu yaratim, bazen giizel bir
seyir olusturmak i¢in resim ve heykeli bazen de giizel bir nagme i¢in miizigi yaratir. Hos
zamanlar ge¢irmek i¢in romani, tiyatroyu ve sinemayi yaratir. Biitiin bunlar, insanin ayni
zamanda bir sanat varlig1 olmasindan kaynaklanmaktadir.

Insanin var olus ve diisiiniisiiniin temel kategorileri, farkli neden ve gerekcelerle ortaya
ciksa da bizzat insan gergekliginden kaynaklandigini temellendirmeye calistik. Bunlari
birlestiren temel nokta, insanin varolussal dogasidir. Bunlardan dinin epistemolojik temelleri
bir dis kaynaga baglansa da hepsinin ontolojik gerceklikleri insan dogasina dayanmaktadir.
Insanm diisiinen bir varlik olmasi, s6z konusu kategoriler araciligryla problemleriyle bas etme
imkanini sunmaktadir.

2. Ozseller ve Siirlar

Kategorilerin oznesi/tasiyicist insan olsa da her birinin konumlanigt bakimindan
mantiksal ve olgusal ayirimlart s6z konusudur.

Bilimi var eden, insanin maddi bir yapiya ve temel yasamsal gergekliklere sahip
olmasidir. Bu nedenle bilim, her insani ilgilendirir ve bilim yapma, var olmanin yagamsal temel
icgiidiilerinden kaynaklanmaktadir. Bilimsel bilgiler, bizim sagduyusal yanimiza karsilik
gelmektedir. Her kosulda varlig: siirdiirmek i¢in ihtiya¢ duyulan temel bilgilerdir. Hi¢ kimsenin
temel ihtiyaglar baglaminda bilime kayitsiz kalmas1 diisiiniilemez. Bu nedenle yasamin degerini
kavrayabilmis, gelismis toplumlarin az ya da ¢ok bir bilime sahip olduklar1 bilinmektedir. Onun
sinirlar;, duyu ve deneyimler diinyasiyla belirlenir. Baska bir ifadeyle duyu ve
deneyimlerimizin siirlari, bilimin simirlarini belirlemektedir. Onun goriingii diinyasina dair
olusturdugu bilgiler, felsefenin, dinin ve sanatin verdiklerinden farklidir ve ayni1 zamanda
bunlarin 6nciilii veya 6n kosulu konumundadir. Bilim, s6z konusu alanlara dair bir yetkinlige
sahip olmadigi gibi bu alanlarin da bilimin verdiklerini vermek gibi bir yetileri s6z konusu
degildir. Bilimin temel ayric1 6zelligi, gozlem ve deneyle meydana gelmesindedir. Gozlem ve
deney, temel yasam kosullarini olusturmasi bakimindan herkesi ilgilendiren somut
gergekliklerdir. Bilimin gozlem ve deneyle varlik bulmasi, ayn1 zamanda onun epistemik




gegerliligini  sagduyusal bir kesinlige ulagtirmaktadir. En azindan sunu sdylememiz
miimkiindiir: Mantik ve matematigi de kattigimizda bilimsel bilgiler, en zorunlu, en kesin, en
evrensel ve en gegerli olan bilgilerdir. Bu nedenle herkes tarafindan kabul edilebilirlige sahiptir.
Herkes bir sekilde ondan payini almaktadir. Nitekim bilimsel bilgiye dayanilarak iiretilen
teknolojinin diinyanin her yerinden kabul gérmesi bunun isaretlerindendir.

Son donem kimi felsefelerde bilimin mutlak zorunlulugunun kirilmasi, bu tezi
yanliglamaz. Cagdas felsefede Feyerabend gibi kimi filozoflarca ileri siiriildiigii gibi kesinlik
bakimindan bilimin diger bilgi tiirleri ile aymi diizeyde oldugu fikri, en basitinden
tecriibelerimizle celismektedir.” Insan baglaminda bir mutlak dogruluktan bahsedilemezse de
bilimin diger bilgi tiirleriyle kiyaslanamayacak derecede bir evrensellik, kesinlik ve kalicilig
s0z konusudur. Bilimsel bilgiyi diger bilgi tiirlerinden ayiran en dikkat ¢ekici 6zelliklerinden
biri de 6znede tam bir tatmini saglamasidir.? Muhtemel tiim itirazlara ragmen, bilimin en
giivenilen bilgi tiirii olmas1 bundan kaynaklanmaktadir.

Ozselligi ve smirlar1 baglaminda felsefeye dair burada deginecegimiz hususlar,
zamansal olarak geldigimiz yer itibariyle bugiinkii felsefeden anladiklarimiz olacaktir. Ciinkii
milattan once altinci ylizyillda Antik Yunanda baslayan felsefe, giiniimiize kadar konu ve
kapsami acisindan degisikliklere ugramistir. Buna bagli olarak felsefeden anlasilanlar da
degismistir.® Bu nedenle burada serdedilecek diisiinceler, klasik felsefeye aykir1 olabilir veya
onu temsil etmeyebilir. Klasik felsefenin biiyiik oranda bilimi igerleyen bir anlama sahip oldugu
bilinmektedir. Ancak bugiin itibariyle felsefe ve bilimden farkli seyler anlagilmaktadir. Bu
cergevede bir hususun altinin ¢izilmesi gerekir: Felsefe ve bilim; konu, yontem ve kesinlik
bakimindan her ne kadar tamamen ayrilmis olsalar da kopmaz baglara sahiptirler. Felsefenin
bilimsel bilgiye dayanmasi gerekir ve bilim de kendini gelistirmesi i¢in daima felsefeye ihtiyag
duyar. Bu anlamda bilimi yorumlayan ve bu sebeple gelismesine de katkida bulunan
diistinceleri ele alan bilim felsefesi diye bir felsefe dali gelismistir.

Felsefenin dayanak noktasi bilimdir. Felsefeyi bir bilgi ¢abasi veya ogreti olarak
gordiiglimiizde nesneye dair ikinci dereceden bir bilginin olmasi i¢in birinci dereceden
bilgilerin olmast gerekir ki, bu da bilimle saglanmaktadir. Bu nedenle bilimsiz veya bilimin
verilerine dayanmayan bir felsefenin temelleri saglam olamaz. Bunun aksi, Platoncu tarzda bir
felsefe olabilir ki bu, giiniimiizde pek karsilik bulmayan bir felsefe yapma bigimidir. Bu
anlamda felsefe aslinda nesneye dayanarak, ama o6tesine gegmek suretiyle var olan bir bilgi
etkinligidir. Nitekim bilimin verileri degistikge felsefeler de degismektedir. Ornegin Batlamyus
kozmolojisine dayan felsefeler, ¢oktan geride kalmis ve yenigaglarla birlikte kozmolojiye dair
ileri siiriilen bilimsel bilgiler dikkate alinarak felsefe yapilmistir. Modern felsefenin en 6nemli
ozelliklerinden biri, bilime dayaniyor olmasidir. Bu durum, bir¢cok alanda kendisini
gostermektedir. Bu nedenle felsefe varliga dair meta bilgilerse, o takdirde filozof da meta
bilgiyi, yani felsefeyi var etmek i¢in seylerin giincel bilimine vakif olmak zorundadir.

Felsefenin en temel ayric1 6zeligi, zihinsel ve kavramsal bir diizeyde yapilmasidir.
Felsefe, dogrudan nesnenin tikel bilgisine dayanmaz, nesneye dayanarak nesnede potansiyel
olarak bulunan, ama dogrudan gézlemlenemeyen gercekliklere dair bir bilgi iretimidir. O,
tamamen nesnel gercekliklere dayansa da var olus bicimi kavramsaldir. Bu nedenle bir ¢esit

7 Feyerabend’in bu konuda gériisleri igin bk. Paul Feyerabend, Yonteme Karsi, ¢ev. Ertugrul Baser (Istanbul:
Ayrmt1 Yaynlari, 2020).

8 Burada mantik ve matematik gibi formel bilimleri formelliklerinden &tiirii disarida tutuyoruz.

® Abdiilbaki Giiglii-Erkan Uzun-Serkan Uzun-Hiisrev Yolsav, Felsefe Sozligii (Ankara: Bilim ve Sanat Yayinlari,
2003), 1622.



“metafiziksel” olmak durumu sz konusudur.l® Felsefenin bilim gibi duyusal olmak gibi bir
siir1 bulunmamaktadir. Dolasiyla her seyi konu edinir. Her seye iliskin sorular1 vardir. Ancak
sorulara verdigi cevaplarin, mantiksal kanitlayiciligr olmak gibi bir zorunlulugu da vardir. Bu
yoniiyle de inang kabullerinden ayrilir. Kanitlayiciligi, bilim gibi nesnel de degildir, zihinsel
olmak ve zihnin mantiksal isleyis sistemine goredir. Bu nedenle ister dogal yeti olarak ister
sistemsel bilgi tarzi olarak mantik, her zaman onun vazge¢ilmez yoOntem belirleyicisi
durumunda olmustur. Sonug olarak felsefi bilgi; kavramsal, mantiksal ve kanitsaldir.

Felsefe, kavramsal olusundan &tiirti daima insanlarin ilgisinden uzak kalmistir. Onun
kavramsal olusu, kitlelerin problemlerini anlamasini zorlagtirmakta ve bu nedenle de uzak
durulmasina sebep olmaktadir. Felsefe, bilim gibi tiim insanlar i¢in hayati bir gergeklige sahip
degildir. Ancak az bir kesimin entelektiiel meraklari i¢in kaginilmazdir. Bu nedenle felsefeyi
birinci dereceden veya “yakin felsefe” ve ikinci dereceden veya “uzak felsefe” olmak iizere iki
kisma ayirmak istiyorum. Yakin dedigimiz, toplumsal hayati ilgilendiren bilimsel sahalara
iliskin felsefedir. Bilgi, bilim, sanat, siyaset, ahlak, egitim, bilgi felsefesi vb. boyledir. Bilginin
herhangi bir alaniyla ilgilenen kisilerin alana hakimiyetinin olabilmesi i¢in kaynak, sinir, 6l¢ii
gibi bilginin problemlerine agina olmas1 gerekir. Bu hususiyetler, bahse konu diger alanlar i¢in
de gecerlidir. Ornegin egitim veya siyaset bilimiyle ilgilenen kimseler igin onun felsefesi
mutlaka yararli olacaktir. Yakin dememizin sebebi, nesnel alan ile ona dair meta bilginin uzak
olmamasidir. Hatta buradaki bilim, felsefeyi gerektirecek kadar bir yakinlik s6z konusudur.
Bagka bir ifadeyle nesnel tikel bilginin meta sorusturmasinin ¢ok yakin olmasidir. Oysa ontoloji
ve din felsefesi boyle degildir. Bu felsefeler dayandiklar1 zeminin nesnelligi ve toplumsalligi
soz konusu olsa da soyutluklarinin (abstract) somutluguna (concrete) dokunmak miimkiin
degildir. Ornegin evrene iliskin teolojik bir yaklasimin nesneye dayanmak suretiyle izah
edilmesi uzak kalmaktadir. Benzer sekilde, din felsefesinin temel konularindan ilki olan
Tanriya dair, ancak nedensellik iliskisiyle konusulabilirligin imkani s6z konusudur.
Aristoteles’in ilk hareket ettiricisinde oldugu gibi bu nedensellik uzak bir nedenselliktir. Bu
nedenle bu sahalarin ¢ok az bir kesimin bilgi ve ilgi alanina girmesi dogal ve isabetlidir. Yakin
felsefelerde farkli goriisler ileri siiriilse de alan olarak varliginin kabulii reddedilemez. Ornegin
yakinligindan dolay1 bilgiye dair imkan, kaynak, 6l¢ii ve sinir gibi felsefi sorunlar herkesce
kabul edilmektedir. Ancak uzak olmasindan dolayr Tanri ve zihnin halleri gibi klasik
metafizigin bazi konulari, alan itibariyle herkesin kabuliinden uzaktir.

Incelememize konu olan diger kategorilere nazaran din hakkinda konusmanin daha zor
oldugunu belirtmemiz gerekir. Bu, din kavramin tekillerinin ¢oklugundan ve farkli
olmalarindan kaynaklanmaktadir. Bu da tiimel ¢6ziimlemeler yapmayi zorlastirmaktadir. Dini
diger kategorilerden ayiran temel Ozelliklerden biri, onun epistemik kaynak olarak dissal
olmasidir. Daha 6nce degindigimiz gibi dine dair kabullerin kaynagi, insan gercekligi olsa da
bunlar, bilgisel temellerini bilim ve felsefede oldugu gibi insanin duyusal ve akilsal ara¢ ve
cabasiyla degil, bir askin kaynaga duyulan inangla var olmaktadir. Bilimin gozlemsel ve
deneysel test edilebilirligi vardir. Felsefenin mantiksal ve ussal denetlenebilirligi vardir. Ancak
dini var eden temel dinamikler i¢in boyle bir imkan s6z konusu degildir. Bu boyle oldugu halde
her toplumda inanlarin sayis1 inanmayanlara gore daha fazla olmustur. Bunun sebebi, dinin
insana giiven, sonsuzlagsma gibi sunduklarmin hayati deger tasimasidir. Dine dair ileri
siiriilenlerin kabul edilebilirligi ikna ve giivenden kaynaklanmaktadir. Inananlar kendilerine
sOylenilenleri ikna edici ve giivenilir bulmuslardir.

10 Eski gaglarda yapilan metafizik degil, sozciik anlamiyla fizigin meta sorusturmasini kastediyoruz.



Dinin en onemli ayrici ozelliklerinden birisi de ¢ogu dinlerde bulunan kurtulus
ogretisidir. Belki de kabul edilebilirligin en giiclii tarafi da burasidir. Insanlar 6ldiikten sonra
yok olup gitmek istemezler, aksine bu yasamdan ¢ok daha giizel hayatlar yasamak isterler. iste
din inan kimselere bunu sunabilmektedir. Bilim adaminin 6liim sonrasi igin sOyleyebilecegi bir
sey yoktur. Ciinkii gézlem ve deneyimle test edilebilirlikten uzak bir iddiadir. Filozof ise ancak
cikarimlar yaparak olasilikli sonuglar ileri stirebilir. Ancak din, inanan kisinin nezdinde kesin
kanaatler olusturmaktadir. Dinin ayirict 6zelliklerinden birisi de bilimin bittigi yerde yasama
dair yiiksek giivenlik ve siginma duygusunu olusturmasidir. Ornegin tiim carelerin tiikkendigi
yerde, dua gibi eylemlerle inandig1 mutlak giice siginmak ve ondan yardim istemek kisiye
biiyiik gii¢ vermektedir. Bu, nesnede bir degisimi meydana getirip getiremeyecegi tartismali
olsa da 6znede olumlu etkiler var ettigi bir gergektir. Bu sdylediklerimizin tamami, kisinin
inanmasiyla miimkiin olacak seyler olsa da dinlerin geleninde bu inanglar bulunmaktadir. Dini
onermelerin epistemolojik olarak anlamli ve dogru olup olmasi, konumuzun disindadir. Burada
sadece dinin ve onu kabul edenlerde gozlemlenen fenomenlerden hareketle onun O6zsel
ozelliklerini ve siirlarini tespit etmeye calistyoruz.

Sanat1 sanat yapan ve ayn1 zamanda diger kategorilerden ayiran nokta, insanin nesneye
dair yaratimidir. Bu diinya i¢inde yeni bir diinya yaratmaktadir. Diger alanlarin varolusla
birlikte epistemik agirlikli yonleri varken, sanatin boylesi bir iddias1 s6z konusu degildir.
Sanatla bu diinyada oyalanma, eglenme ve hos zamanlar yaratmaya dayali bir yasam insa
edilmektedir. Bazen bir oyalanma bazen eglenme bazen ¢ekilen acilarin hafifletilmesi gibi bir
teselli olusturmasi agisindan insanin yasaminin siirdiiriilebilirligini saglamaya caligmaktadir.
Tartismal1 olmakla birlikte bu agidan sanatin hakikat iddiasinin olmadigini diisiiniiyoruz. Sanat,
epistemik olarak imgelemde kurulan bir diinyadir ve onun bu diinyanin ger¢ekleriyle uyusmak
degil, tam tersine bundan uzaklagmak iddias1 vardir. Ciinkii sanatsal yaratimda bu diinyanin
gerceklerinden raz1 olmama ve onlar1 agsma girisimleri s6z konudur.

3. Yontem ve Epistemoloji

Temel kategorileri anlasilir kilan noktalardan biri de onlarin epistemik olarak nasil bir
yonteme sahip olduklaridir. Ancak maksadimiz, kategorilere iligkin yapilan ¢aligmalarda
oldugu gibi uzun uzadiya bir ¢6ziimleme olmayacak, onlarin var edici noktalarini belirlemek
olacaktir.

Bilim, gbzlem ve deneylerden toplanan sistematik bilgidir. Endiitif olarak incelenen
olgularin sayis1 artirilarak giiglii teori ve yasalar olusturulur. Bu yolla, olguya dair edinilen
bilgilerden 6ndeyiler meydana getirilmektedir. Bundan &tiirii bilimsel bilgilerin gelecege dair
giiclli iddialart var olmaktadir. Bu agidan gelecege dair yasamsal kararlar, bilimsel bilgiye
dayanilarak verilebilmektedir. Biitiin hayatiyetine ve epistemik olarak tiim kesinligine ragmen,
bilimin bilgiyi endiiktif olarak var etmesi, onun mutlak olarak goriilmesinin Oniinde bir
engeldir. Yeni¢agda baslayan D. Hume gibi filozoflarin nedensellik elestirileri ve ¢agimizda
Mantikg1 pozitivist filozoflara karsi gelistirilen diisiinceler bunu ortaya koymustur.'! Biitiin
eksikligine ve mutlak olmayisina ragmen, yine de bilim, insanin en giivenilir, en evrensel ve en
zorunlu bilgilerini saglamaktadir.

11 Bk, Karl R. Popper, Bilimsel Arastirmanin Mantig, ¢ev. 1. Aka ve 1. Turan (Istanbul: Yap1 Kredi Yayinlari,
2012).



Felsefenin olabilmesi i¢in oncelikle bilimsel veya saglam olgusal bilginin olmasi
gerekir. Filozof, bilimsel bilgiden ya da nesnenin dogrudan bilgisine dayanmak suretiyle
nesnede gozlemlenmeyen ve deneyimlenmeyen kavramsallagtirmalar yapar. Bu
kavramsallastirmalarin bir nesnede temelleri bulunmaktadir. Daha sonra kavramlar araciligiyla
coziimlemeler ve akil yiiriitmelerle varligin herhangi bir sahasi hakkinda bilgi iretilir. Felsefe,
soyutlayarak bilgiyi var eder. Bu nedenle tamamen akli esas almak suretiyle ya da akil
araciligiyla diisiinceyi gergeklestirir. Onun akli esas almasindan dolay1 konu kapsami da aklin
siirlarina gore sekillenmektedir. Bu bakimdan felsefenin siirlar1 aklin siirlardir ve bu sinir,
“varlikla” kavramiyla ifade edilebilir. Felsefe aklin kapasitesi ve giicli oraninda olabildigi kadar
bilgi iiretir. Onun evrenselligi ¢ok az bir kesimin entelektiiel merakiyla sinirli kalirken, kesinligi
de mantiksal ve olgusal tutarlilik ve ispatlama kabiliyetiyle orantilidir. Insanin esyaya dair
bilgisinin degismesiyle filozof da felsefesini degistirebilir. Bu anlamda felsefenin dogmatik
davranma durumu yoktur. “Dogmatik felsefe” ifadesi kendisiyle celismektedir. Biitiin bu
ozellikler yontemsel olarak felsefeyi dediiktif kilmaktadir. Bu anlamda felsefeye yoneltilecek
bir elestiri dogrudan argiimantasyonun onciillerine doniik olmalidir.

Din, Tanri’dan olduguna inanilan mesajlardan hareketle epistemolojisini olusturur.
Dinin tiim gegerliligi, bilginin kaynak ve varis yeri arasindaki iligkinin kanitlanabilirligi ve test
edilebilirligi olmamasina ragmen, kaynaga duyulan giivendir. Tanrisal olusu, inang
onermelerinin zamana ve durumlara gére degisebilirligini yadsimaktadir. Uzerinden uzun
zaman ge¢mesine ragmen inanilan metinlerin ve belli itikatlarin siirdiiriilmesi s6z konusu kesin
kabullerden kaynaklanmaktadir. Dinin tiim dogrulari inanilan metnin ilkelerinden baslatilir.
Metin, Tanr1’dan kabul edildigi i¢in yanlis olabilirligi asla diisliniilmez. Bu acidan tartismaya
kapalidir. Metnin yorumlar1 degisse de asli daima kalic1 kabul edilir. Epistemolojik agidan
burada duyusal ve rasyonel izah edilebilirliginin en zayif bi¢imi goriilmesine ragmen tarih
boyunca en fazla kabul edilen epistemolojiler dinde goriismiistiir. Bunun temel sebebi, bilginin
kaynagina duyulan mutlak giivenle birlikte bunlar1 sorgulamaya yeltenen felsefenin
yoklugudur. Bu mutlak giiven, kendisiyle ¢elisen deneysel ve kavramsal diger bilgi tiirlerinin
ya Otelenmesine ya da derinlikli uzlasi yorumlarmin gelistirilmesine sebep olmustur.

Yontem olarak duyusal baslayan sanat, insanin dig diinyaya dair gézlemlerinden varlik
kazanir. Bununla birlikte zihinsel bir yaratimi s6z konusudur. Dis diinyadan alinan nesneler
zihinde yeniden yaratilir ve yeni diinyalar olusturulur. Sanat¢1 zihninde yarattig1 diinyay: sanat
aracili@iyla disa aktararak bir fenomen olusturur. Koken itibariyle Yunanca olan “estetik”
kavrami da esas duyusal algrya vurgu yapmaktadir.'?> Sanat algilarla baslar, ancak zihinde
yaratilir. Bu bakimdan bir yoniiyle bilim, diger bir yoniiyle de felsefe gibi ¢alisir. Ancak onun
zihinsel yaratimi, felsefede oldugu gibi kavramlarda degil, imgelemde gerceklesir.!?

4. Gereklilik ve Siralama

Temel yasamsal olmas itibariyle bilimsel bilgiden tamamiyla uzak durmak miimkiin
degildir. Daha Once ifade ettigimiz gibi bilimsel bilgi, insanin yasamsal gercekliginde
temellenir. Insan, tiim boyutlartyla fiziksel bir gerceklikte yasamaktadir ve bu nedenle yasamini
stirdiirmesi i¢in fiziksel diinyanin bilgisi ka¢inilmazdir. Bu bakimdan birey ve toplum ayirimi
yapilmaksizin bilim, gerekliligi ve tertibi itibariyle diger kategorilerden once gelmektedir.

'2 Omer Naci Soykan, Estetik ve Sanat Felsefesi (Istanbul: Bilge Kiltiir Sanat, 2020), 33.
13 Kavram ve imge farki i¢in bk. Dogan Ozlem, Mantik (Istanbul: Notos Kitap, 2022), 68.



Insanin kendini iginde buldugu zorunlu diinyanin bilgileri, zihinsel donanimu itibariyle en temel
ve Oncelikli bilgilerdir.

Herhangi bir bireyin kendisini kusatan fiziksel diinyay1r asan meta alanlara dair
meraklar1 olmayabilir. Ornegin kisi, bilimsel bilgiyi kullanabilir, ama bilginin nereden
kaynaklandigin1 merak etmeyebilir. Benzer sekilde bireye bir ahlaki eylemde bulunabilir, ancak
bu eylemin temel nedeni hakkinda bir sorusturmaya girismeyebilir. Bu nedenle felsefeden
yoksun olabilir. Kisi, giinliik hayatini siirdiirecek sekilde beslenme, barinma ve korunmasini
saglayacak bilgilere sahip olmak zorundadir. Ancak beslenme nedir? Beslenme canli i¢in neden
zorunludur? Boylesi bir gerekgenin sebebi nedir? gibi felsefeyi var edecek teorik meseleler
zorunlu degildir. Bunlar temel yasamsal meseleler olarak goriillemez. Bize gore boylesi bir
yasam, anlam ve deger kaybina sahip olsa da insanin canli yagamini siirdiirmesi bakimindan
felsefe, bir zorunluluk tasimamaktadir.

Felsefe, temel maddi gergekliklerden sonra var olan bir bilgi ameliyesidir. Felsefenin
boylesi bir 6zelliginden dolay1 tarih boyunca toplumlar tarafindan yadirganmis, ¢ok az bir
kesimin entelektiiel cabasi olarak varligini siirdiirmiistiir. Bu a¢idan diisiiniildiigiinde kimi
bireyler i¢in gerekli bir seyken, her bir birey ve toplum i¢in zorunluluk tasimamaktadir. Felsefe,
daha ¢ok bilimde belli mesafeler alabilmis, maddi kosullarin1 iyilestirmis toplumlarin
erdemidir. Bu nedenle felsefenin varligi, var oldugu cografyanin entelektiiel gelismisliginin
gostergesidir. Nitekim felsefenin ilk ¢iktig1 Iyonya bolgesi, refah diizeyi gelismis ve entelektiiel
meraklar1 baslamis bir bolgeydi.!* Daha sonraki dénmelerde felsefenin varlik buldugu
cografyalar da boyledir. Felsefenin her bir birey i¢in zorunluluk tasimadigini soylesek de
toplumlar i¢in ileri diizey yasamlar insa edilmesinde 6nemli bir role sahiptir.

Din, tarih boyunca toplum nezdinde varligini siirdiirmiistiir. Insanlarin bu diinyanin
eksikliklerinden, acilarindan kurtulmak gibi bir arzuya sahip olmalar1 dogaldir. Ancak bunu,
birey ekseninde diislindiiglimiizde dinin sonsuzlasma ve miikemmellesme iddias1 siibjektif
oldugundan her birey tarafindan kabul edilmeme gibi bir dogasi da vardir. Bu nedenle dinin
tezleri genis kesimler tarafindan kabul edilmis olsa da daima onu kabul etmeyen bireyler de
olmustur. Buradan hareketle fizik Gtesinde bir glice dayanma ve 6liim sonrasit miikemmel
diinyalar1 yaratmadan tutun da toplumlarin diizen bulmasina kadar her agidan din kitleler i¢in
“toplumsal karakter” bakimindan kag¢milmaz olmustur. Ancak bu durumun birey i¢in bir
zorunluluk olusturmadigini vurgulamak gerekir. Modern zamanlara kadar dinin toplumsal
ahlak insasinda da ¢ok giiglii bir etkisi olmustur. Toplumsal niifuzundan dolay1 siyasetin de
iizerinde etkili olmustur.

Sanat i¢in de benzer seyler sdyleyebiliriz. Bu diinyanin ¢ogu kisi i¢in sikici olan ve aci
veren bir boyutu olmustur. Bdyle olmasina ragmen herkesin zamani sekillendirme ve esyay1
yeni boyutlarda yaratma gibi yetenek ve zorunluluklari s6z konusu degildir. Bu sebeple sanat
da felsefe gibi az bir kesimin etkinligi olarak gelismistir. Yaratimda bu bdyle olmakla birlikte,
istifade bakimindan sanat, daha fazla kesimlere hitap etmistir.

Kategorilerin gerekliligi esit diizeyde gerceklesmemektedir. Bilim herkes igin bir
zorunluluga sahipken, felsefe ¢ok az bir kesimin imtiyaz1 olarak varlik gdstermistir. Din,
toplumlarin cogunlugu tarafindan kabul edilse de ileri siiriilen fikirler, kimi bireyler tarafindan
giiven tesis edici olarak goriilmemistir. Bilim gibi deneyimsel, felsefe gibi kavramsal ve
cozlimleyici bir tarza sahip degildir. Ancak toplumsal anlam ve diizen olusturma bakimindan
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islevseldir. Bu anlamda duyusal ve kavramsal bir gereklilik tastmamaktadir. Insanin hoslanma
yanina yonelen sanat ise yaratim olarak belli bir kesimin faaliyeti, yararlanma olarak ise daha
cok kesime hitap etmek suretiyle var olur ve gerekliligini gelismis estetik duygu ve yaratimda
bulmaktadir.

5. Uzlasma ve Catisma Baglaminda Tliskiler

Bir kez daha vurgulayacak olursak, s6z konusu biitliin kategoriler, insan 6znesinin
yiiklemleridir. Ancak temelleri bakimindan konu birligi olsa da bunlarin somutlasma bigimi
farklilik gostermektedir. Bunlarin birbirleriyle olan iliskilerini dogal ve toplumsal olmak {izere
iki acidan degerlendirmeye ¢alisacagiz. Kategorilerin iliskileri; insan dogasindan hareketle ele
alinirsa daha isabetli degerlendirmeler yapma imkani1 sunacaktir. Toplumsal agisindan ise
toplumsal kaygi ve beklentiler etkin oldugu i¢in ahlak, siyaset ve hukuk perspektifli yaklasimlar
hakim olacak ve boylesi kaygilar, meselenin dogal ve saf yonelimini zorlastirmaktadir.

Dort kategoriden bahsettigimize gore bunlarin iliskileri alti1 sekilde olabilir: a. Bilim-
felsefe, b. Bilim-din, c. Bilim-sanat d. Felsefe-din, e. Felsefe-sanat f. Din-sanat. Bu mantiksal
alt1 ihtimale gore iliskileri ele alamaya calisalim.

a. Bilim-Felsefe

Esyaya dair gelistirilen bilimsel bilgi, olumsuz olarak felsefenin varligina bir etkisi s6z
konusu degildir. Olumlu etkisi ise bilimin ilerlemesiyle felsefeye imkan yaratmasi seklinde
diistintilebilir. Cilinkii bilim olmadan felsefenin varlik bulmasi nerdeyse imkansizdir. Fizige dair
bilgiler olmadan bundan hareketle meta sorusturmalar nasil yapilabilir ki? Bu nedenle bilimsel
bilgiler, felsefe yapmaya zemin hazirlamaktadir. Ancak bilimin varligi felsefeyi zorunlu
kilmaz. Iliskiyi tersinden diisiindiigiimiizde ise nesnel diinyayla barisik gelismis bir felsefe,
yontem ve perspektif sunma bakiminda bilimin gelismesine dogal olarak etki edecektir.

Temel yasam alaninin bilgisi olarak bilim, diger tiim kategorilerin varlik nedenidir.
Ancak buna ragmen bilimin diger alanlara dair olumlu veya olumsuz bir miidahalesi s6z konusu
degildir. Bu ¢ercevede bilim adamindan diger alanlara dair bir miidahale s6z konusu olmussa
bu bilimin dogasindan degil, bilim insaninin ideolojik tutumundan kaynaklanmaktadir. Ciinkii
bilimin dogas1 ve buna uygun amaci, nesneye dair olgu veya olaylar1 agikliga kavusturmaya
doniiktir. Onun aciklama girisimi, metafiziksel bir perspektifle meselelere bakmayi
gerektirmez. Nesnenin otesi bilimin diginda bir konudur. Bu nedenle bilimin, din veya
felsefeyle uzlasmasi ve gatismasi gibi bir sorunu yoktur. Catisma ve uzlagma girisimi felsefi
veya dini bir tutum i¢ine giren bilim insaninin tavridir.

Felsefenin varliga dair kavramsal diizeyde bir sorusturma olduguna deginmistir. Ancak
bu sorusturmanin karakteristiginin nesne Otesi olmasindan dolayr varligi, timelligi ig¢inde
incelemeye caligir. Onun bu 6zelliginden dolayr kendi dogas1 ve yontemi dogrultusunda her
seye dair sorular sorar ve her seyi sorusturmaya calisir. Bu nedenle felsefenin bilime, dine ve
sanata dair goriisleri ve miidahalesi kaginilmazdir. Bu sekilde diislindiigimiizde felsefenin
dogay1 konu edinen bilime miidahalesi ve onu sekillendirmesi kaginilmaz olur. Felsefenin bu
miidahalesi, bir yerde bilimin gelisip gelismedigiyle de alakalidir. Ornegin, kalic1 olana dair
kimi felsefelerin dogayr dnemsiz gormelerinden veya dogaya dair olanlar1 ikinci dereceden



onemsemelerinden dolayr boylesi bir felsefenin bilimin gelismesine katkida bulunmasi
miimkiin degildir. Bu nedenle Platonik karakterli felsefelerden bilimin ¢ikmasi ve gelismesi
beklenemez. Gegici ve degersiz goriilen bir alanin bilgisini var eden aracilar (duyularin bilgisi)
degersiz goriiliir ve bu sebeple bu alana iliskin bilgilerin gelistirilmesi de gereksiz olur. Benzer
sekilde Kimi mistik egilimlerin bu alana iliskin gelistirdikleri duyum ve deneyimi kiiglimseyen
epistemolojilerinin bilimi gelistirmesi diisiiniilemez. Ancak diinyayr onemseyen duyusal
diinyanin  varligmin gergek ve esas oldugunu disiinen kimi felsefelerce bilim
gelistirilebilmistir. Aristoteles’in felsefesi boyle bir karaktere sahiptir. Ronesans’tan sonra
teosantrik felsefenin zayiflayip, deneysel felsefelerin gelismesiyle bilimin de gelistigi
goriilmiistiir. Deneysel felsefeler, epistemolojiyi esas almis ve epistemolojilerinde duyusal
bilginin esas oldugu ve esyaya dair bilginin bunlar aracilifiyla meydana geldigini ileri
stirmiistiir. Dolayisiyla bilimi var eden deneyim Onemsenmistir. Nesnenin Otesinde bizzat
dogaya yogunlagsmaya c¢alisan boylesi felsefelerden doganin bilgisi olan bilimin gelismesi
normaldir. Giintimiiz biliminin hizli gelisim gdstermesinin altindaki temel neden de bu oldugu
soylenebilir. Bu 6rneklerden de goriildiigii gibi felsefenin veya felsefi anlayisin bilim tizerinde
yogun etkisi bulunmaktadir. Buradan hareketle dogayi asagilayan felsefelerin bilimle
uzlasamadigini agik¢a sdyleyebiliriz. Bu 6zel bir tavirdir. Ancak felsefenin bizzat dogasi,
varlig1 ve epistemolojiyi var eden felsefenin bilimle ¢atismasi s6z konusu degildir. Ciinki
felsefeyi doguran tiimel ve kavramsal bilgi, tekil ve duyumsal olan bilimsel bilgiden varlik
kazanmaktadir. Aristoteles’in anlayisinda oldugu gibi tiimeller, tekiller olmaksizin var
olmazlar.

b. Bilim-Din

Bilimin, varlik sahasi itibariyle dinle kesisen bir duruma sahip degildir. Bilim daha 6nce
degindigimiz gibi maddi gergeklikler alaninin sorusturmasi iken, din inangsal kabullere
dayanmaktadir. Epistemik olarak insaniistii ve madde iistii gergekliklere dayandigi i¢in insana
sunduklar1 itibariyle dinin bilimle dogrudan kesisen bir durumu da s6z konusu degildir. Ne
bilim insan: bilim insan1 olarak dinin sahasiyla ilgilenir, ne de din adami din adam1 olarak
bilimin sahasiyla ilgilenir. Yontem, konu, kaynak, islev ve amag itibariyle tamamen farkli
alanlardir. Dinin gézlem ve deneye dayanarak nesnel diinyaya dair bir sorusturmasi s6z konu
degildir. O, askin bir kaynaktan elde edildigine inanilan ve nesneye dair olmayan bilgilerden
beslenmektedir. Bu nedenle nesneye dair sdyleyebilecegi bir sey olamaz. Bilimin de, 6rnegin
ahlaki sorumluk olusturma ve dliimden sonrasi i¢in dinin ileri siirdiigli kabullere dair goriisler
ileri siirmesi olanakl1 degildir. Ciinkii s6z konu alana deney ve gozlemle niifuz etmek miimkiin
degildir. Buras bir inangsal kabuller alanidir. Bir birey, her ikisini de sahsinda yerlerine uygun
olarak yerlestirebilir. Bunun 6niinde mantiksal ve olgusal bir engel bulunmamaktadir. Ciinkii
varlik nedenleri ve temelleri itibariyle birbirinden farklidirlar. Bununla birlikte kisinin dini
kabul etmeme gibi bir segenegi daima vardir. Aktorler tarafindan yukarida degindigimiz farkli
noktalarda, 6zellikle konu ihlali yapilmadig: takdirde ¢atigmalarini gerektirecek bir durum s6z
konusu olamaz.

Toplumsal boyutu itibariyle kimi dinsel inaniglar, bir diinya goriisii olarak, hemen her
konuda belirleyici ve iist yargi konumunda olmustur. Bu nedenle din; felsefenin, bilimin ve
sanatin var olmasinda veya olursa miktarmin ve sinirlarinin belirlenmesinde etkili olmustur.
Skolastik felsefe bunun 6rnegi olarak diisiintilebilir. Burada bilim, felsefe ve sanat inanglar
tarafindan sekillendirilmistir. Bu agidan bu diinyanin ger¢eklerine kars1 dinin tavri olumsuz etki
yaratmistir. Dinin etkin ve yetkin oldugu boylesi toplumlarda bilimin gelismesi beklenemez.



Dogaya ilgi, onun bilgisini var eder. Doganin 6nemsenmemesi, dogaya olan ilgisizlikten &tiirii
bilgisizligini de getirecektir. Dolayisiyla boylesi toplumlarin biliminden bahsedilemez. Belki
de bu toplumlar, bilimin somutlagmis haliyle teknolojilerinin kotii kullanicilart olabilirler.
Bunun tersi de en azindan mantiksal olarak miimkiindiir. Kimi dini inanislar, dogaya yonelip
ona dair bilgilerin gelistirilmesinde etkili olabilir. Bu g¢er¢cevede mutlak bir ¢atismadan ¢ok
toplumun inanglarina gore bir uzlasim veya catisma s6z konusu olabilir. Daha &nce
degindigimiz gibi dinin bdylesi bir miidahalesi dogal degildir. Ciinkii bilim, insanin salt
gergekliginin bir iirliniidiir. Tamamen dogalligiyla bilimin yapildigi ve dogalligiyla dinin
inanildig1 bir konjonktiirde sorunlarin minimum diizeye inecegini diisiiniiyoruz.

c. Bilim-Sanat

Sanat bilime bagli olmasa da iyi bilim, iyi sanatin gelismesinde etkili olur. Temel
yasamsal kosullarin iyilestirilmedigi bir yerde, sanat adina bir seylerin ortaya konulmasini
beklememek gerekir. Bu anlamda bilimi sanatin bir destekgisi olarak gormek miimkiindiir. Her
ikisinin hem temelleri hem de gerekgeleri itibariyle varlik bulmalariin farkli olmasi nedeniyle
olumsuz anlamda bir iliskileri s6z konu degildir.

d. Felsefe-Din

Felsefe-din iliskisi, kategoriler arasinda en ¢ok sorunlarin yasandigr iliski sekli olarak
karsimiza ¢ikmaktadir. Bilim ile din arasindaki sinir kesinligi, felsefe ile din arasinda soz
konusu degildir. Farkli yontemlere sahip olsalar da teoloji ve ahlak gibi benzer konularda
kesismektedirler. Burada oncelikle iki hususun alt1 ¢izilmelidir. Birincisi, genel yargilarla
ilgilidir. Din tekillerini bir timelde toplamak ger¢eklerden uzaklagsmaya neden olmaktadir. Bu
da din hakkinda tiimel konusmay1 zorlastirmaktadir. Yine de 6zsel noktalardaki benzerlikler
felsefi ¢oziimlemeler yapmaya imkan vermektedir. Ikincisi, zaman iginde felsefenin anlam
iceriginin degismesiyle ilgilidir. Bilimlerin felsefeden ayrildigr zamanlara kadar iliskiye dair
ileri stirtilen fikirler, bilimi iceren klasik felsefeyle dinin uzlastirilma ¢abalari, glinlimiiz i¢in
gegerliligini yitirmistir. Bilimi i¢ine alan felsefe ile dinin uzlastirma ¢alismalari, bu nedenle
basarili goriilebilir. Ancak bugiin felsefeden anlasilanlar, durumu tamamen degistirmistir.

Hatirlanacagi lizere felsefeyi nesneye dair meta bilgiler alani olarak belirlemis ve felsefi
sorusturma alanin1 yakin ve uzak diye ayirmistik. Yakin felsefeyi bilgi, bilim, sanat vb.
alanlarda yapilan felsefeler olarak diigtinmiistiik. Cilinkii burada {iretilen kavramlar ve bilgiler
nesneye yakin durumdadir. Ornegin “bilgi”ye dair imkan, kaynak, sinir ve dl¢iit sorusturmalari
boyledir. Ancak felsefenin uzak ilke ve sebepler gibi sorusturmalari da vardir. Bu gergevede
bedenin ilkesi olarak ruh, alemin ilkesi ve nedeni olarak Tanr1’ya dair felsefeler, dinin temelde
odaklandigi  konular  olarak  ortigmektedir. =~ Ayrica  felsefenin  dine  dair
sorgulamasi/sorusturmasi, dinin memnun olmayacagi bir iligki bi¢cimini ortaya ¢ikarmaktadir.
Felsefeyi yakin ve uzak olarak belirlememiz, felsefe ile din iligkilerini belirleme konusunda ve
onlarin arasinda meydana gelecek uzlagsma ve gatismanin nerelerde oldugunu tespit etmemiz
bakimindan énemlidir.

Simdi sunu soylememiz yerinde olur: Birinci derece diye ifade ettigimiz yakin felsefeye
dair dinin higbir alakas1 ve bu alana dair bir s6ylemi s6z konusu degildir. Bu nedenle kesismenin
olmadig1 bir alandan dolayr ¢atismanin oldugunu sdylemek anlamsiz olur. Eger bir problem



varsa bu dogrudan degil, dolayli nedenlerdendir. Ornegin felsefenin bilgi, bilim, dil, tarih ve
sanat ile ilgili gelistirdigi bilgilerin (bilgi felsefesinin, bilim felsefesinin dil felsefesinin vb.)
dinle kesigsen bir noktas1 yoktur. Mantiksal bir kural olarak sdyleyecek olursak, kesismenin
olmadigi bir yerde uzlasma ve ¢atismadan da bahsedilmez. Ancak uzak felsefeye gelince ki, bu
husus degindigimiz gibi temel ilkeler ve sebeplerle ilgilidir. Dinin Tanr1’ya dair fikriyati oldugu
gibi, filozofun da evrenin temel sebebi hakkinda fikirleri vardir. Ahlakta kaynak farkliligindan
otiirii her iki alanin ileri siirdiigii ve ¢catismasi muhtemel normlar bulunabilmektedir. Bu hususta
konu birlikteligi oldugu icin konuya yaklasim tarzindan otiirii felsefi diisiinceyle dini
diistincenin konu kesismesi sz konusudur.

Burada goriinen farkliliklar bir c¢eliskiye doniiserek catismalara da neden
olabilmektedir. Bunun temel sebebi, dinin epistemik kaynagmin inang, felsefenin ise akil
olmasindandir. Akil, her konuda oldugu gibi her seyi sorar ve verecegi her cevabin kanitlayici
olmasin1 ve kendisi bakimindan kabul edilebilirligini gézetmek zorundadir. Her yoniiyle felsefe
tarafindan dinin sorusturulmasi da buna dahildir. Mantiksal ve de olgusal olarak ileri siirtilmiis
tezleri sorgulamaya tabii tutar. Oysa dinin askin diye belirledigi kaynaga bagli kalmasi esastir.
Bunu agma gibi bir durumu s6z konusu degildir. Birey bu konuda ya felsefenin/aklin ya da dinin
yaklasimini tercih etmek zorundadir. Ugiincii bir segenek ise bunlari aklen uzlastirma
denemelerdir. Felsefe tarihinde kimi filozoflar, ikisinden birini tercih etmek gibi bir
zorunlulugun olmadigini, bunlarin goriiniirde farkli oldugunu, esasta bir farkin olmadigini
diisiinmiislerdir. Onlara gore, bu konuda herhangi bir ¢atisma s6z konusu degildir. Bunlar
birbirini destekleyen unsurlar olmuslardir. Bu diisiince, kaynak ve amaglari itibariyle iki alinin
aym goriilmesinden kaynaklanmaktadir.®®> Konumuzun odak noktas1 bu olmadig igin buraya
yogunlasmayacagiz. Ancak sunu belirtmemiz gerekir ki, bu tartismanin mutlak dogrusunu
belirlemek oldukca zordur. En temel nedenlerinden biri, kimilerince dinin esaslarinin
yorumlanmasinda kesin bir sinirin konulamamasi, ikincisi ise zihnin hangi diizeyinin esas
alinmasinin  belirsizligidir. Ozdesligi ve c¢elismezligi bilmeyen, dolayisiyla apodeiktik
diistinemeyen bir zihne, c¢atisma olgusunun izah edilmesi imkansizdir. Poetik ve retorik
diizeydeki bir zihnin bu konuda akil yiiriitmesi ve saglikli bir sonuca varmasi beklenmemelidir.

Daha 6nce degindigimiz gibi gerek dogalari bakimindan gerek toplumsal saiklerden
felsefe ve din arasindaki iliski, hepsinden daha fazla problemli olmustur. Ciinkii felsefenin
sorgulama sinirt olmamasindan dolayr hakkinda konusmayacag: bir alan yoktur. O, her seye
dair sorular sorar ve bu konuda ona sinir konulamaz. Din ise belirli inanglara dayanir ve
hakkinda konustugu veya konugmakla yetkin oldugu meselelerle sinirlidir. Birey dogasinda her
ikisinin smirlart belirlenerek ve aym zihinde bunlarin dogal sinirlarina uyularak catismanin
Oniine gecilebilir. Bu sadece karaktere bagli bir olasiliktir. Akil bakimindan bilinenler bilinir
ona uyulur, rasyonel olsun veya olmasin inanilanlara da inanilabilir. Bunlardan biri tercih edilir
ve digeri kendi haline birakilabilir. Ya da bu ¢ergevede zihinsel diizeylere gore birey, kendini
kimi zaman poetik, retorik, diyalektik veya apodeiktik diizeylerde gorerek tercihini gelisim
diizeyine gore belirleyebilir. Her bir diizeyi de bir donem igin kaginilmaz erdem olarak da
gorebilir. Ancak bireyin epistemik erdeminin digina tasmamasi gerekir.

Ancak iliskinin toplumsal boyutuna gelindiginde (dinin toplumsal bir olgu oldugu
diistintildiiglinde) catisma kagimilmazdir. Dogas1 geregi felsefenin akli esas alarak her seye
miidahalesinin oldugunu diisiindiigiimiizde dinin inan¢ Ogelerini de sorgulayacaktir. Bu
cergevede akla ve mantiga ters bulduklarini akil ve mantik adina elestirecektir. Din de benzer

15 Felsefe ve din iliskisi baglaminda bk. Ibn Riisd, Felsefe-Din Iliskileri, gev. Siilleyman Uludag (istanbul: Dergah
Yayinlari, 2016), 71-135.



sekilde olusturdugu diinya goriisii baglaminda felsefenin ileri silirdiigli kendisiyle catisan
gorlsleri kabul etmeyecektir. Bu dogrultuda c¢atisma kaginilmazdir. Catismanin derecesini,
inancin akla yakin olup olmamasi veya kabul edilen aklin kabul edilen inanca yakin olup
olmamasi belirleyecektir. Dereceyi belirleyen bir diger husus ise tekil bir dinin diisiince ve
eylem iizerindeki baskinin yogunluk derecesidir.

Bu durumdan dolay1 kimi diistiniirler, din ile felsefenin karsit degil, birbirini destekleyen
unsurlar olarak diisiinmiislerdir. Kimileri de uzlasmaz olarak gérmiislerdir. Bu konuda ileri
stirtilen teoriler baglaminda birgok yaklasimin varligi bilinmektedir. Ancak bu iliskinin somut
tarihsel goriiniimii genellikle catismalar seklinde seyretmistir. Bunun en biiyiik sebebi, Tanr1,
ahlak ve ote diinya diisiincesinde yogunlasan veya temellen dinlerin alanina dair felsefenin de
bu alanlar1 sorusturma konusu yapmasidir. Felsefe, akil ile din ise inangla bu konulari inceledigi
icin yontemsel ve aragsal farklilik, onlarin farkli diisiinmesine, dolayisiyla catismanin
yaganmasina neden olmaktadir. Dini duygularin yiiksek oldugu toplumlarda felsefenin
dislanmasinin da nedeni burada yatmaktadir. Ancak dini duygular1 yiiksel kimi disiiniirlerin
felsefenin islev ve yararindan 6tiirii onu tamamen dislamak istememeleri, dine aykir1 olmayan
sinirl bir felsefenin yapilmasina imkan tanimiglardir. Nitekim Skolastik felsefe boylesi bir tarza
sahip olmustur. Felsefenin akli esas alarak her seyi sorusturmasi ve dinin toplumsal diizeyde
kurumsal bir yetkinlige sahip olmasi, bu iki alanin olumlu veya olumsuz birbirine
miidahalelerini zorunlu kilmustir.

Zor olmakla birlikte miidahale ve ¢atigsmalar1 en aza indirmek, onlarin dogal sinirlarini
belirleyip dogal sinirlarinda varlik gostermelerini saglamakla miimkiin olabilir. Bu, su sekilde
olabilir: Filozof akli esas alarak her seyi 6zgiirce sorusturmaya devam etmeli, ancak bilimsel
gerceklere dair veriler gibi diisiincesini ileri siirmemelidir. Konugsma dili gézlemsel, deneysel
ver aritmetiksel bir tarzda olmamali, mantiksal ve ¢ikarimsal olmalidir. Aksi durumda boylesi
bir felsefe ideolojilesir ve dogmatik bir durum arz eder. Bu, felsefenin yontemine, amacina ve
dogasina aykiridir. Felsefe, dogmatik olursa felsefe olmaktan ¢ikar. Din adamu ise ileri stirdiigii
tim fikirlerinin inan¢ kaynakli oldugunu bilerek konusmalidir. Epitemik kesinligi ve
gegerliligini bilerek, inan¢larinin tiim insanligin hakikati oldugu diisiincesine sahip olmamali,
oznelligini korumaya ¢aligmalidir. En 6nemlisi de otoriteyi hakli olmanin bir araci olarak
kullanmamalidir. Aksi durumda din, Ortagagda goriildiigii gibi bir siyasi otoriteye doniisecektir.
Boylesi bir yaklasim, yani sahip oldugu inanglarin tiim insanligin mutlak hakikati oldugu
diisiincesi biiyiik problemlere yol agacaktir.!® Bu problemlerin basinda bilim, felsefe ve sanatin
yok olmas1 gelir. Bunlarin olmadigi veya geriledigi toplumlarin halini konusmak ayr1 bir yerin
konusudur.

e. Felsefe-Sanat

Tanim ve sinirlar bagliginda her iki kategoriye dair ileri siirdiigiimiiz diisiincelere gore
kesisim noktalar1 olmadig1 igin ¢atismalari1 da s6z konusu olamaz. Her ikisinin benzer yonleri
bulunmaktadir. Felsefenin kavramda sinirsiz bir liretimi, sanatin da imgelemde sinirsiz bir
yaratimi1 vardir. Ancak felsefe mantiksal olmasina ragmen, sanat imgelem olarak mantik
kurallarin1 agan bir duruma sahiptir. Bireysel diizlemde felsefenin sanata odaklanip tizerinde
diistinmesi, onun gelismesinde etkili olmustur. Bu agidan sanata dair farkl: felsefi yaklagimlarin

16 Felsefe ve din iliskileri igin bk. Omer Mahir Alper, Islam Felsefesinde Akil-Vahiy Felsefe-Din Iliskisi (Istanbul:
Kitabevi, 2008).



varlig1, sanatin kendini anlamasinda bir aydinlanma etkisi yarattigi sdylenebilir. Felsefe ve
sanat iliskisini toplumsal diistindiigiimiizde sanat felsefelerinin karakterine bagli olarak bir
iligki bi¢imi olusmaktadir. Sahip olunan sanat felsefesi, sanatin tiir ve derece olarak var
olmasindan tutun da sanatin nerede ve nasil kullanilacagina kadar etkili olmas1 beklenebilir. Bu
anlamda tarihi siirecte varlik gosteren sanat felsefelerinin yaklagimi bu iligkinin seyrini
belirlemistir.

f. Din-Sanat

Her ikisinin yasanilan sikintilar1 nesnel diinyanin Gtesine gegerek asma girisimleri,
onlar1 benzer kilmaktadir. Biiyiik kitleler tarafindan her ikisinin de kabul gérmesinin altindaki
onemli nedenlerden birisi de diinyanin kusatilmishigini asamaya c¢alismalaridir. Dinin
¢Ozlimlerinin esasta 6te diinyaya, sanatin ise tamamen bu diinya doniik olmasi ise onlar1 farkl
kilan hususlardir.

Bireysel olarak insan ekseninde diisiindiigiimiizde her ikisinin ¢atigmasini gerektirecek
bir durumun olmadigim diisiiniiyoruz. Ozlemler ve estetiksel yaratimlar insan ihtiyacinin
geregidir. Diinyayr yasanilir kilmanin imkanlardir. Epistemik olarak hakikati amaclayip
amaglamamalar1 baska bir yerin konusudur. Din ve sanatin toplumsal iliskisine bakacak
olursak, burada din ve sanat anlayislari, iliskinin karakterini belirleyici durumdadir. Din, felsefe
gibi bir diinya goriisii insa ettiginden, toplumsal ve kurumsal yapilar olusturdugundan, etkili
oldugu toplumlarda sanati inanglarina gore belirlemesi beklenebilir bir seydir. Din, sanatin
bizzat kendisiyle problem yasayabilecegi gibi sanatin fenomenleriyle de yasayabilir. Kimi
donemlerde kimi dinler, sanatsal yaratimi yadirgamis, asagilamis ve bu sebepten dolayr da
sanatin varlik bulmasina imkan vermemistir. Kimi dinler de sanatin kendisiyle degil, sanatin
ortaya ¢ikma tarziyla problem yasamistir. Dinl miidahaleler, kimi zaman inang esaslarindan,
kimi zaman da kabul edilen ahlak ilkelerinden hareketle ortaya ¢ikmustir.

Sanatin dogasi geregi, bilime, felsefeye ve dine miidahale etmesi s6z konusu degildir.
Ciinki sanat dogruluk anlaminda bir yargi insa etmez. Bundan dolay1 da digerlerini epistemik
olarak yargilayamaz. Ancak epistemik olmasa da ruhta yarattigi duygusal etkiyle
muhataplarinda degisimler meydana getirebilmektedir. Sanatin insan ruhunda yarattig etki,
dinde de bulunmaktadir. Bu durumu iyi bilen otoriteler, toplumlar1 yonlendirmek icin her
ikisinden de yararlanmaktadir.’

Sonug¢

Var olmanmm ve diislinmenin biitlin st yap:r yliklemleri, nihai kategorilere
indirgendiginde bilim, felsefe, din ve sanat olmak {lizere dort temel indirgenemez kategoriye
varilmaktadir. Insanin entelektiiel tarihi boyunca bunlarin tanimlarina, sinirlarina, ydntemlerine
ve en Onemlisi iliskilerine dair goriisler, tartismali bir sekilde siirmiistiir. Bu problemler
giinlimiizde de varligini siirdiigli i¢in biz bu ¢aligmayla en genel kategorileri s6z konusu
bagliklar altinda yeniden anlamaya, ¢éziimlemeye ve degerlendirmeye calistik.

7 Omer Naci Soykan, Estetik ve Sanat Felsefesi (Istanbul: Bilge Kiiltiir Sanat, 2020), 47.



Bu kategorileri iclemsiz bir ifadeyle “var olmanin ve diistinmenin en genel kategorileri”
seklinde isimlendirdik. Ciinkii bunlar, insanin hem var olma hem de diisiinmesinin en genel
formlardir. Temel maddi yasam, bilimsel varolusta ve diisliniiste gerceklesmektedir. Nesnenin
otesine dair mantiksal ve ussal diisiiniis ve yasam tarzi, felsefeyle var olmaktadir. Ozlemlerin
beklentisini yasamak ve evreni biitiinliikli bir yap1 olarak tasavvur etmek din veya inang
araciligiyla gergeklesmektedir. Ve insanin bu mevcut gerceklerden ¢ikis hamleleri sanatla
miimkiin olmaktadir. Boylelikle bunlarin tamami insanin ¢ok boyutlu gercekliginde
temellenmektedir.

Bilim, insanin duyusal maddi bir varlik olmasinda temellenmektedir. Bu nedenle
sorusturmast duyusal olarak nesneye bagimli gelismektedir. Felsefe, insan yasaminin
olgusalligindan hareketle dogrudan nesnede c¢oziilemeyen meta meraklarinin varliginda
temellenmektedir. Bu nedenle sorusturmasi kavramsal diizlemle sinirlidir. Din, evreni bir biitiin
ve amagsal gormenin ve bu diinyada elde edemedigi 6zlemlerin itici giliciinden ortaya
cikmaktadir. Bu durum, onu zorunlu olarak inangsal kilmaktadir. Sanat ise yasamin
tatminsizliginde, yasami yasanil kilmanin, oyalanmanin olgusunda temellenmektedir. Bu
durum da sanati yaratict kilmaktadir. Goriildiigii sekilde tiim kategorilerin insan yasaminda
temellendigi bir nokta bulunmaktadir.

Bilimin sinirlar1 nesnel diinyadir, bu nedenle insan baglaminda duyu ve deneyimle
sinirlidir.  Felsefenin sinirlari, nesnelerinde soyutlanmis diinyadir. Bu nedenle sinirlari
kavramlarla belirlenmektedir. Bu bakimdan felsefeyi bilimin bir tamamlayicisi durumunda
gormek hatali olmaz. Dinin sinirlarin1 daha ¢ok gelecege kosullanmis inang belirlemektedir.
Sanatin smirlar1 da imgesel yetinin yaratimidir. Bu sinirlart kategorilerin 6zsel yanlari
belirlemektedir. Ozsel yonleri ve smirlar1 ayn1 zamanda onlarin yéntem ve epistemolojilerini
sekillendirmektedir. Bilim endiiktif bir yontemle olgusal diinyanin zorunlugunda bilgiler
iretmektedir. Bu nedenle bilimsel bilgiler evrensel ve kesindir. Felsefe dediiktif ¢aligsa da
irettigi bilgiler, nesnede ¢ozlilemedigi i¢in bilim gibi zorunlu ve kesin degildir. Ancak onun
mantiksallig1 giiclii ussal ¢ikarimlar olugturmasini saglamaktadir. Din, inanilan bir kaynaktan
kuruldugu i¢in epistemolojisi inangsal olarak agkin bir yerde konumlanmaktadir. Bu da olumsal
olarak onu belli bir kesimle sinirlandirmaktadir. Sanatin dogruluk bakimindan epistemik bir
kaygis1 yoktur. O daha ¢ok hos duygular ve vakitler yaratmay1 amaglamaktadir.

Gereklilik ve siralama agisinda diisiindiigiimiizde, bilim temel yasamsal oldugu igin
onceliklidir. Diizeyi ne olursa olsun onsuz bir hayat miimkiin degildir. Felsefe meta meraklari
olan birey veya toplumlar i¢in kagmilmazdir. Din toplumsal diizen ve psikolojik tutunmalar
acisindan bugiine kadar 6nemli bosluklar1 doldurmustur. Sanat ise diinyay1 daha yasanil kilmak,
zamani ve mekani arzulanir kilmanin bir geregi olarak insanin yaraticilik ac¢ilimi agisindan
deger bulmustur.

Son olarak uzlas1 ve catisma baglaminda iliskileri degerlendirecek olursak; iliskilerin
dogal/bireysel ve toplumsal goriintimleri farklidir. Bir birey, kategorilerin temellerini,
tanimlarini, sinirlarmi belirleyip, bunlarin yerlesmeleri gereken yerleri de iyi tespit ederse,
iligkisel sorunlarin 6niine ge¢me ihtimali ytliksektir. Bir sorun kalirsa bu kisinin zihinsel durum
veya tutumuyla siurli kalir. Ancak sorunsuz bir zihnin varligi miimkiin gériinmemektedir.
Toplumsal olarak iliskilerin sorunsuz yasanmasi ise anlamsiz bir beklentiden ibarettir. Ciinkii
kategorilerin dogalarinin gelistigi noktalar s6z konusudur. Nitekim felsefe tarihi de bunu
gostermektedir. Dogalarindaki celiskili noktalarinin varligi disinda bunun bagkaca sebeplerden
bahsedilebilir. Kimi bilim adamlarinin felsefi ve inangsal tutumlarini bilime karistirmasi, kimi
filozoflarin bazi1 ¢ikarimlarinda olasilikli konugmasi gerekirken mutlak konusmasi, sinirsiz



dogasi geregi felsefenin sorgulamayacagi bir alanin olmamasindan dolay1 diger ii¢ kategoriye
her agidan miidahale etmesi, din adamlarinin inanglarini evrensel ve mutlak dogruluk ol¢iitii
gorerek, insanlarin bunu kabul etmeleri gerektigi yondeki baskici tutumlar: gibi bir¢ok sebep
ileri siiriilebilir. Tim catigmalarin altinda yatan temel nedenlerden biri de, kategorilerin
temelleri, tanimlari, smirlari, kabiliyetleri konusunda biitlinctil bir bilgiye sahibi
olunmamasidir. Catismay1 gorece en aza indirgemenin en muhtemel yolu, bunlarin gereklilik
ve 6zleri bakimindan sinirlarinin 1yi tespit edilip, buna uygun iligkilerin insa edilmesidir.
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OZET

Beslenme insanin fizyolojik olarak varligini siirdiirebilmesi adina zorunlu bir ihtiyactir. Her bir
insan icin zorunlu bir ihtiya¢ olmasina karsin yeme i¢gme aligkanliklar1 ve tercihleri sosyo-
kiiltiirel ve dini kodlamalar uyarinca ayn1 zamanda bir aidiyetlik gostergesidir. Bu aidiyetlikle
yaratilan kimlik yiyeceklerin iiretim asamasindan tiiketim asamasina degin olusturulan skalanin
biitiiniinde kendisini gosterir. ilgili kimlik hangi yiyeceklerin yenilebilir olup olmadigini ve
yasakli olmayanlarin ne zaman, nasil ve kimlerle tiiketilebileceginin kosullarini sunar.
Kurallarin belirleniminde kolektif bir kimlik aract olarak cografya, toplumsal sinif farki, yas,
cinsiyet gibi etkenler s6z konusu olabilir. Bir sembol olmas1 bakimindan yemek kiiltiirii olumlu
ve olumsuz baglamlarda degerlendirilebilecek sekilde biz ve 6teki ayrimini acgiga c¢ikartan
sessiz bir iletisim aracidir. Bu ¢alisma yemek yeme aliskanliklar1 ve dini kodlar arasindaki
iligkiyi Derrida’nin kendisini Marrano olarak adlandirmasi {izerinden ele alacaktir. Dini
kimligin ifade edilmek istenilip istenilmedigine bakilmaksizin beslenme aligkanliklar1 ve
tercihleri dolayiminda en kotii olasilikla {istli ortiilii bigimde ortada oldugu iddia edilebilir.
Ozellikle et tiiketiminde hangi hayvanlarin etinin yenilebilir oldugu, o hayvanin etini yenilebilir
yapan Ozel kosullarin belirlenmesi, belirli giin ve zaman diliminde perhiz ve/veya orug
uygulanmas1 gibi ritiieller dini kimligi gosteren belitler olarak ortada dururlar. Derrida’nin
kendisini Marrano olarak ifade edisinde 1391 yilinda Ispanyollarin Endiiliis’ii geri almalariyla
birlikte uyguladiklar1 baskici politika figiirii hakimdir. Bu yonetim tarafindan Hristiyanlik
disinda baska bir dinin varligina izin verilmez ve insanlardan ya din degistirerek Hristiyan
olmalar1 ya da iilkeyi terk etmeleri istenir. Ulkeyi terk etmeyi tercih etmeyen Yahudiler bir
yandan gizil bicimde Yahudi kalmaya devam ederken goriintiste Hristiyanlagmislardir. Bununla
birlikte gergek anlamda din degistirilip degistirilmedigini anlamanin yolu kendilerine domuz
eti ikram edilmesinden geger. Bu nedenle 6ziinde Yahudi kalmaya goriiniiste Hristiyan olmaya
caligsan insanlara domuz eti yemekten sakinan anlamina gelen Marrano denilmistir. Yemek
kiiltiirii nedeniyle gizlenemeyen dini kimlik hem ¢ogulluk hem de giz kazanmustir.

Anahtar kelimeler: Yemek kiiltiirii, Kimlik, Dini kimlik, Dekonstriiksiyon, Marrano



ABSTRACT

Nutrition is a necessary need for human being to survive physiologically. Eating and drinking
preferences and habits are a basic human necessity, but they also serve as a sign of social
acceptance according to sociocultural and religious norms. The identity created with this
belonging shows itself in the whole scale created from the production stage of the food to the
consumption stage. The relevant ID provides conditions for which foods are edible and when,
how and with whom non-prohibited foods can be consumed. Food culture is a nonverbal
communication tool that displays our differences from others, which can be interpreted in both
positive and negative ways. This study will discuss the relationship between eating habits and
religious codes through Derrida calling himself Marrano. This study will deal with the fact that
eating habits are an indicator of which religion one belongs to, in the example of Derrida's
handling of himself as Marrano. Regardless of whether the religious identity is expressed or
not, it can be claimed that it is implicitly evident in the worst case through dietary habits and
preferences. Particularly when it comes to meat consumption, rituals like identifying which
animals' meat is acceptable, identifying the unique circumstances under which that animal's
meat is edible, and fasting on particular days and times stand out as axioms demonstrating the
religious identity. Derrida's expression of himself as Marrano is dominated by the figure of the
oppressive policy that the Spanish implemented after they recaptured Andalusia in 1391. The
existence of any religion other than Christianity is not allowed by this administration and people
are asked to either convert to Christianity or leave the country. The Jews who did not choose to
leave the country apparently became Christians while remaining tacitly Jewish. However, the
way to understand whether they were truly converted is by offering pork to them. For this
reason, people who try to remain essentially Jewish and ostensibly Christian are called Marrano,
which means avoiding pork. The religious identity, which cannot be hidden due to the food
culture, has gained both plurality and mystery.

Keywords: Food culture, Identity, Religious identity, Deconstruction, Marrano



YASAMIN VE OLUMUN ANLAMI USTUNE
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OZET

Yasam ve 6liim kavramlart anlagilmasi ve anlamlandirmasi oldukga gii¢ iki kavramdir. Ayni
zamanda aralarinda paradoksal bir iliskinin var oldugu sdylenebilir. Bu kavramlar ontolojik ve
epistemolojik agidan birbirlerinin tam karsisinda yer aldiklar1 gibi ayn1 zamanda yine ontolojik
ve epistemolojik olarak birbirlerine atif yapilarak anlamlandirilan, tanimlanan ve yorumlanan
kavramlardir.

Insanlik tarihi boyunca yasam ve 6liim bizatihi bireysel veya kendilikleri i¢inde deneyimlenen
seyler olarak en ¢ok anlamlandirma ya da anlasilma ihtiyaci duyulan fenomenler olmuslardir.
Yasama dair sdylenenler varolugsal bir kendini agiga ¢ikarma anlaminda daha somut bir olusum
sergilerken 6liim daha soyut, daha bilinemez ve muglaktir. Buna ragmen akil sahibi varliklar
olarak insanlar kendi yasam planlarini olustururken 6liimii dikkate almak zorunda kalmiglardir.
Bir kehanet olarak 6liim su anda burada olmayan, arzulanmayan, can sikan bir durum seklinde
algilansa da zaman zaman tiim yasamsal siireclerin belirleyicisi ve yasami anlamli kilan sey
olarak diisiiniilmiistiir. Ciinkii 6liim uyarici etkisi ile insani istemeyi harekete gegirir ve yarattigi
farkindalik sayesinde yasamin kendi varliginin agiga c¢ikmasina ya da varolugsal bir deger
kazanmasina neden olur. Oliim su an mevcut olmasa da tiim insanlarin tadacaklari, kendi
varliklarinda degil belki ama 6teki’ler araciligi ile deneyimleyecegi, yasamin i¢inden gelen ve
bu anlamda yasami anlamli hale getiren en 6nemli unsurdur. Oliim ayn1 zamanda yasamin
anlamsizlig1, geciciligi ve beyhudeliginin fark edilmesine; yasamin degersizlestirilmesine ya da
onemsiz sayilmasina da yol agabilir. Eninde sonunda yasamin sona erecegi diigiincesi insant
tiim yasamsal faaliyetlerinden alikoyup bir bosluga siiriikklenmesine sebep olabilir. Insanm tiim
cabalar 6liim fikri ile baltalanabilir. Yani yasam ve 6liim arasindaki iliski hem anlamli/degerli
kilma hem anlamsiz/degersiz kilma iliskisidir. Her ikisi de birbirini hem diglar hem kapsar, hem
olumlar hem reddeder, hem degerli kilar hem degersizlestirir ki yagsaminda 6liimiinde anlami1
bu iliski lizerinden agiga cikar.

Bu c¢aligmada, yasam ve Olim arasinda varoldugunu diisiindiiglimiiz paradoksal iliskinin
diisiince tarthinin  6nemli isimleri iizerinden analizleri yapilarak ¢dzlimlenmesi
hedeflenmektedir. Bu dogrultuda Sokrates, Augustinus, Camus ve Levinas’in yasam ve 6lim
ile 1lgili diisiincelerine yer verilecek, yasam ve 6liime dair bir genel degerlendirme yapilacaktir.

Anahtar Kelimeler: Yasam, Oliim, Varolus, Oteki, Anlam.



ABSTRACT

The concepts of life and death are two very difficult concepts to understand and make sense of.
At the same time, it can be said that there is a paradoxical relationship between them.These
concepts are ontologically and epistemologically opposite to each other, but also ontologically
and epistemologically, they are concepts that are interpreted, defined and interpreted by being
referring to each other.

Throughout the history of humanity, life and death have been the phenomena that need meaning
or understanding the most as things experienced individually or in themselves. While what is
said about life exhibits a more concrete formation in terms of an existential self-revelation,
death is more abstract, more unknowable and ambiguous. Despite this, people as rational beings
have to take death into account when creating their own life plans. As a prophecy, although
death is perceived as an undesirable, annoying situation that is not here at the moment, it is
sometimes thought of as the determinant of all vital processes and what makes life meaningful.
Because death activates the human will with its stimulating effect, and thanks to the awareness
it creates, it causes life to reveal its own existence or gain an existential value. Although death
does not exist at the moment, it is the most important element that all people will taste,
experience perhaps not in their own existence, but through others, that comes from within life
and makes life meaningful in this sense. Death is also the realization of the meaninglessness,
transience and futility of life; it can also lead to the devaluation or trivialization of life. The
thought that life will eventually come to an end can prevent people from all their vital activities
and cause them to drift into a void. All human efforts can be undermined by the idea of death.
In other words, the relationship between life and death is both meaningful/valuable and
meaningless/worthless and their meaning emerges through this relationship. Both exclude and
encompass each other, affirm and reject, value and devalue each other, and both life and death’s
meaning is revealed through this relationship.

In this study, it is aimed to analyze the paradoxical relationship that we think exists between
life and death by analyzing the important names of the history of thought. In this direction, the
thoughts of Socrates, Augustine, Camus and Levinas on life and death will be included and a
general evaluation of life and death will be made.

Keywords: Life, Death, Existence, Other, Meaning.
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OZET
Oryantalizm, Edward W. Said’in Dogu hakkindaki hatali inan¢lar1 nedeniyle Bati kiiltiiriine

meydan okudugu, gecen ylizyilin en biiylik entelektiiel eserlerinden biridir. Said’in tanimladig:
gibi, yalnizca akademik bir ¢aligma alani degil, ayn1 zamanda somiirge ideolojisini hakl
¢ikarmak i¢in giiclii bir ara¢ olarak goriilen bir diisiince tarzi ve inanglar biitiiniidiir. Ancak
diistintirtin de ileri stirdiigii gibi Bat1 karsit1 bir teori degildir. Oryantalizm, benligin ayricalikli
oldugu fikri, sessiz, edilgen ve zayif otekini tanimlama girisimi ve yeniden inga etmede
listiinliige sahip oldugu iddia edilen Benlik/Bat1 ve Oteki/Dogu’nun temsili ile baglantilidir. Bu
tez benlik ve 6teki, Bati/Dogu veya geri kalan, biz/onlar, merkez/kenar, metropol/sémiirge,
sesli/sessiz olarak da ifade edilebilir. Biitiin bu durumlarda, Bati edebi ve kiiltiirel kanonu,
“Otekini” kendisiyle iliskili olarak tanimlar, 6teki, Avrupa’nin agag1 yansimasi olarak kendine
yabanci ve &tekidir. Otekilestirme, benligi gercek insan, 6tekini de insandan baskasi olarak
kodlar ve sabitler. Bu yaniyla Batili oryantalistlerin bir yandan manipiile edilmis, arzulanan bir
Dogu imaj1, diger yandan da iistiin bir Bat1 imaj1 yaratmak i¢in uyguladiklar1 sdylemi ifade
eder. Bunun yami sira Oryantalizm’de Said, siyaset ve kiiltiir arasindaki baglantilari
gostermenin ve Bati kiiltiirlinlin somiirgeci davranislart mesrulastirici olarak nasil islev
gordiigiinii agiklamanin yolunu agmustir.

Bu ¢alismada Edward Said’in Oryantalizm adli kitabi ve bu eser cercevesinde gelistirilen
Oryantalizm kavrami incelenecektir. Said’in eserinin basarisi edebiyattan sanata, siyasetten
miizige uzanan biitlinciil bir bakis acist iceren eserinin 6zgilinliigiinden kaynaklanmaktadir.
Oryantalizmde, diisiiniir cagdas1 olan baz1 entelektiiellerle etkilesime girer. Bu ¢alisma, ¢agdas
filozoflarin ve Bati teorilerinin Said’in Oryantalizm yorumu iizerindeki etkisinin bir
incelemesidir. Ozellikle Gramsci’nin kiiltiire] hegemonyasi, Foucault'nun gii¢/bilgi kavrami,
Derrida’nin yapisokiimii gibi teorilerle Said’in Oryantalizmi’nin nasil iligkili oldugunu

tartigmaya agmaktadir. Onun Oryantalizmi bu baglamda degerlendirilirken eserlerinin konuyla



ilgili diger ¢calismalardan nasil ayrildig1 da incelenecektir. Bu anlamda ¢alismada Said’in Dogu
ve onun sorunlariyla oldugu kadar, Bati’nin kiiltiirel hafizasini olusturan filozoflar ve
eserleriyle de mesgul olan bir diisiiniir olduguna isaret edilecektir.

Anahtar Kelimeler: Edward W. Said, Oryantalizm, Bat1, Dogu, Oteki.

ABSTRACT

Orientalism is one of the amazing intellectual works of the XXth century, in which Edward W.
Said challenged Western culture for its faulty opinions about the Orient. As Said defines it, it
isn’t just an academical research, but a body of thought and beliefs that is seen as a mighty tool
to legitimated colonial mind. However, it isn’t an anti-Western speculation, as suggested by the
philosopher. Orientalism relates to the idea of the privilege of the self, the attempt to
characterise the silent, passive and weak other, and the representation of the Ego/West and the

Marginal/East, which are claimed to have superiority in reconstructing. This thesis can also be
expressed as self and other, West/East or the rest, us/them, centre/outside, metropolis/colonial,
audible/silent. In all these situations, the Western literary and cultural canon defines the "other"
in relation to itself, the other being alien and other, as the inferior reflection of Europe.
Marginalization encodes and fixes the “Ego” as real human and the “marginal” as other than
human. In this respect, it cited to the discourse used by Western orientalists composed a
manipulated, willing figure of the East on the one hand, and a superior West image on the other.
Besides, in Orientalism Said give a lead to indicate the relation between politics and culture and
to clarifies how Western culture positioned as a legitimizing colonial behaviour.

In this study, Edward Said's book Orientalism and the concept of Orientalism developed within
the framework of this research will be examined. The success of Said's work stems from the
originality of his study, which includes a holistic perspective from literature to art, from politics
to music. In orientalism, the thinker interacts with some of modern philosophers. This study is
an examination of the impact of groovy intellectuals and Western understanding on Said's
remarks of Orientalism. In particular, it discussed how Said's Orientalism is linked to views
such as Gramsci's political-cultural hegemony, Foucault's concept of information/strength,
Derrida's deconstruction. While his Orientalism is evaluated in this context, how his works
differ from other studies on the subject will also be examined. In this sense, it will be pointed
out in the study that Said is a thinker who is busy with the philosophers and their works that
make up the cultural memory of the West as well as the East and its problems.

Keywords: Edward W. Said, Orientalism, West, East, Marginal.
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